





You can take it from me 


more and more people 


throughout the world 


. 
‘sitions , 
are using 


Impi 


lomm. PROJECTORS 


Descriptive Literature —~ sent 


on request 





ALLACE HEATON L: 


127, NEW BOND STREET, LONDON, W.I 
Telephone: MAYFAIR 7511 


BRAND NEW—AND A WINNER! 
BELL & HOWELL 200T 


This is the latest and the finest of all magazine I6mm. cine 
cameras—straight from the U.S.A. Winner of the Society 
of Motion Picture Art Director's Award for 1952— guaranteed 
tor life. The 200T features three second loading, five filming 
speeds 16-64 F.P.S., single frame release, 12) ft. film run on 
one wind, swing-over twin lens turret with positive type 
viewfinder. Built-in exposure Guide, film plane mark, Ratchet 
winding. Supplied with T.T.H. latest super Comat I” f/1.9 
coated lens, carrying case to hold camera, lenses, Weston 
meter and two films, £165. Only a few remain from a small 
‘token’ importation. 


WALLACE HEATON HIGHLY RECOMMENDS THIS SUPERB CAMERA 


SECONDHAND CINE CAMERAS 


bn overhauled, film tested and guaranteed 
MM. 


... 3 10 
.. 5 0 
. 32 10 


6 Dekko standard, f/i.9, case... si 0 
0 Dekko Lux, f/1.9 lens, case ... €27 10 
16MM. 

6 Filmo 70, f/3.5T.T.H., case... bbe 10 
0 Ensign Kinecam, f/3.5 lens, case si 10 
2 Kodak magazine, f/1.9 lens, case bab to) 
5 Keystone Al 2, {/2.5 lens, case ... ae 10 
I Kodak BB Junior, f/1.9 lens £42 10 
8 Paillard H16, latest finder, case |” f/2. 5, 

: 75mm. {/2.5, 1Smm. {/2.8 lens 
0) 

0 

8 

0 

t 





NEW CINE CAMERAS 
. £43 

a4 .. £49 
2.5 lens case £57 
oo 
. £68 


oo» G9 
. 4 


68MM. 
Kodak 55, f/2.7 lens 


Onuw nwi-ewse 


Dekko 110,f/2.5iens_... 
G.B.—8. & H. Sportster, f 
G.B.—B. & H. Sportster, f/1.4 lens 
G.B.—B. & H. Viceroy, f/2.5 lens 
Paillard L.8, {/2.8 lens 

Pailiard L.8, {/1.9 lens 

16M 


Keystone KSO, {/2.5 lens ... £79 
Keystone AQ, f/2.5, spool load . .. £68 
Keystone AY, f/i.9 lens... £93 
Keystone A/ 2, f/2.5 lens, turret head... £87 
Keystone Ai 2, f/1.9 lens .. £110 
Kodak ‘Royal’ ~~ load, f/1 9. £121 
G.B. Bell & Howell 603, mag. load, TL 9 £97 
Bell & Howell 200T,f/!.9seeabove .. £165 
Bell & Howell 70DE, f/!.9, spool load .. €275 
Bell & Howell 70 OL, f/1.9, spool load.. = 0 
Paillard H16, f/! 9 spool load ... . £164 16 
Paillard H16, f/1.4Switarlens ... £206 8 
Have we missed any ? If it's good—we have it. 


MODERATE EASY PAYMENTS 


t) 

2 Cine Master | 1, {/3.5 lens 
3 Kodak 25, f/2.7 lens, case 
0 Kodak 20, f/1.9 lens, case 
.] 95MM. 


ese 


Kodak K, f/1.9 lens, case ie 
Kodak B, f/3.5 lens, case . Os 
Camera Lenses 

2in. (/1.9 Dalimeyer, 6mm, ‘C’ mount £15 0 
78mm. {/4.5 - odak for model B £7 10 
lin. f/1. 


GENEROUS PART EXCHANGES 


Wollensak, 16mm. ‘C’ mount £7 10 








OVER THE WEEKEND 
Why not give the kiddies or the folks at 
home a movie show. Our Film Library can 
provide every type of film including Walt 
Disney Mickey Mouse cartoons, Dramas, 
Travel both home and abroad, and Interest 
subjects. Catalogues are obtainable in 8mm., 
9.5mm. and l6émm. sound and silent. In 
addition we have over 600 filmstrips also for 
hire. 
Our hire charges are among the lowest in 
the country. Write today for a copy of our 
catalogue in your own projector size. 








WE ALSO SELL PROJECTORS 
There are seventy-six projectors in our 
stock at the time of going to press—half of 
them secondhand and at low out-of-season 
prices. We apologise for not including our 
usual list this month, but we will gladly send 
you a copy, free of charge, on request. 


THIS MONTH'S PROJECTOR BARGAIN 
Secondhand Pathescope Son 9.‘°mm. Sound 


Complete with cana Lit £78. Almost 
new wee 0 0 «0 














SUPPLY THE GOODS ADVERTISED OPPOSITE 
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“Wap WALLACE HEATON 














BIRMINGHA 


CAMERA HOUSE, PARADISE ST. MID. CAMERA HOUSE, 8 LOZELLS RD. NOR. 3090 





Model EE 6mm. Silent, comp. £30 © 0 


Carpenter De Lux !6mm. SD, as new ...€100 Kodascope 
100° ié6émm. Silent Short Films, no lists, to clear £1 
Carpenter 


Dekko 9.5 with (/1.9 lens and 3° telephoto 635 
Dekko 9.5 with (/2.8 TTH lens in case ais 
Agta Movex 8mm. with {/2.8 lens, as new G5 
Pathe 9.5mm. SD Gem conversion, excell. &$5 
Pathe 9.5mm. ST Gem with | Super film 27 
Victor |6mm. Sound Model 408 ... c145 
Bolex Mode! 1.16 Cine Cameras from ...€164 
9.5 SD Film “Bing Sings” a 
Stylist Convertible |6mm. Silent, new ...4109 
Danson Mode! 540, ex stock, new 


A CITY MOURNS *<7 [FOCUS ON) irosicnr‘turrcr® 

IN SHORT SUPPLY! 
A personal film record of great historical interest to | Gevaert 8mm. Movex Cassettes, 32° Sch and 26° Sch, at 
all Birmingham movie makers, The story of a city's] 14/7; 9.5 Kodachrome in ‘P’ chargers, at 30/- ; 
mourning and proclamation of a new Queen. We 9.5 Kodachrome in Webo chargers, at $0/-; I6mm. 
can also supply the Peak film spliced on to the B'ham | Kodachrome ‘A’ 100ft., at €3 17 1; 9.5 Positive 
film at an extra charge. 8mm. 22/6; I6mm. 39/6. [ Film, cut to any length, per foot 2d. 


i) 
: De Lux iémm. SD, superb, 

OF with 2 films Se 0 0 
Of Bircofilm Lighting Units, 7” refl. B.C... 

0 | Sircofiim — Units, 10° refl.E.S. .. @ 15 

o | G-8-Bell & Howell Model 606, new, ex 
9 

8 

o 
0 
G 


stock 0 
Several Pathe 2008 9.5 Projectors, s afr fro from 4 10 
Pathe Webo Special i6mm. Cine 

2 lenses 6180 0 
Film Cameo ‘Veteran Car Rally’, lémm.... €1 19 
Several Bargains for personal callers only, i.e., Reels, 
Screens, Outdated Film, Projector Stands, etc., etc. 


2 
& 
es 























SEND S.AE. WITH ENQUIRIES PLEASE AND ALLOW FOR POST AND PACKING ON ALL YOUR ORDERS TO 


me CAMERA HOUSE 


) THE FILM LIBRARY & 














ee EXCHANGE SERVICE! 
UN IV ERSAL 314 Garratt Lane, London, S.W.18 


FILM JOINER i 


SPRING OPPORTUNITIES 


Gem/Ace talkie complete ... £55 0 
Pathe Vox (Standard) 
complete ... — oo. £58 8 
Pathe Gem (900ft.arms) ... £28 10 
Specto (Standard 100 watt)... £27 10 





Now is the time to take advantage of our Silent & 
Sound Film Exchange Service. We shall be glad to 
take your used films in part payment for brand 
new prints—up to 30/- per reel allowed for Silent 
$.Bs and up to £2 per reel for Sound. All the 
latest Pathescope releases available. Write in for 
full details and lists. 


ce CAMERA FILM 

readin , || H. & P. Chargers. SS 11/6. VF 12/2. Koda- 

| chrome 30/- also 8mm. Kodak — 

| run Pan and Super X at 22/1 per spoo 

ROBERT RIGBY LTD. fy |“ 

Premier Works, Northington St., London, W.C.1. Everything for the Nine-Five Enthusiast 
(Tel.: Battersea 7217) 








etoils sent on request) 
































ARRANGED ON ALL APPARATUS OVER £10— | 
|EASY TERM NEW OR SECONDHAND. DEPOSIT ONE QUARTER. 


9.5mm. Pathe H, (/2.5 nae ... 28 
8mm. G.B.-Bell & Howell, {/2.5 ... £57 18 
8mm. Bolex P/Bolex, {/2.8 .. . 9 17 
8mm. Dekko, §/2.5 (Model 110) ... £49 16 
8mm. G.B.-Bell & Howell Viceroy 
(turret) one 
8mm. Cine Kodak, {/2.7 and case ... £46 9 
lémm. P/Bolex, 3 lenses and case ...4284 12 
lémm. Ditto, {/1.5 Switar only  .. £186 
lémm. G.B.-Bell & Howell 
Magazine, {/!.9, with case 


BELL & HOWELL’S LATEST !! 
The New I6mm. (Model 200-T) magazine 
loading, 2 lens turret, {/1.9 T.T.H. lens, 
5 speeds, re frames. PRICE ee | 
case)... 


S&S Suse woaea 


f FF eee qn ee wanaawacanae 





iémm. Paillard Bolex 
Cine Camera, complete 


with 3 lenses and as 


Dekko 8mm. — 
Mode! 128, st rs 
coated lens FOR FADES ETC. 

a ce 
Completely closing Iris 
Diaphragm for H.16 cam- 
-. £10 15 0 


FILMS FOR SALE 


MISCELLANEOUS 
Ensign Universal Splicer ... 


Ensign sg Splicer . 
— portico Rewind | Arms, 


PF Ditto, oe 
Weston Cine Meter ... 
iliuminated Viewer ... mt 
8mm. Film Mender ... 
Wondersign a Letters 
Pan and Tilt Head 


i ae 
M.P.P. Cine Tripod Se @ DOCUMENTARY 
63 x 47 Celfix Bead Screen... 22:15 


Cine Screens—Please state requirements. @ DRAMA 


G.B.-BELL & HOWELL Built to latest 
iémm. SOUND PRO- American 8. & H.!' @ COMEDY 
JECTOR 6421 ‘ specifications, 2000 | 
= ft. capacity. 12, @ TRAVEL, etc. 


i meng y gene — ' 
or watt lam 
To WALLACE HEATON LTD. beth euntermers L157 8 FREE! 
Please send:— 1 E.P. Deposit » (Kindly state size in which 
eposi: n state si in whic 
Cine Apparatus Catalogue (6d.) . . “ err) Beg incerested) 
Easy Payment Details _ ae ” PATHE PRESENTS 
Projector Manufacturers’ Lists .. aS 1 “THE ROYAL TOUR + 
Projection Film Lists (size oF Cane” 
’ att 9.5 Super Reel) : £2.10.0 


Books 
,; Send for our 52- page fully 0. 
' illustrated catalogue 


'166 VICTORIA STREET 


1 
iS.W.l + == ~—s Victoria 8850 


|47 BERKELEY STREET 
PICCADILLY, W.1 _GROsvenor 2691 





S@ewucesces aco 














(Put X in square as required) 











ene otal peretaaaeten etna haere ielnnine ae iecooein: 





ons from our City Branch (one minute 
from the BANK station) 


Second-hand CINE PROJECTORS 
Kodascope 8-70, 8mm., 300w 437 
Kodascope 8-35, 8mm., 200w <is 
Pathe 2008-Pius, 9.5/16, 200w. £29 
6B. & H. 57, |6mm., 200w €25 
Kodascope D, |6mm., 300w. £30 
Second-hand CINE CAMERAS 
Agfa, 8mm., {/2.8, E.R. case £32 
Kodak 20, 8mm., f/1.9 lens 428 
pe meng Bmm., single or 

‘ r ae 5 lens «37 
Kodak B, |é6émm., £/3.5, case 425 


DOLLONDS 


Kodak Animated Viewer, 
l6mm., rewind arms and base ais 0 06 
— Silver Screen No. |, 40 x 30 

, list fii 5 0 ; i one 2 





Special Offer 
lémm. SOUND FILMS 
Musicals, Cartoons, Comedy, General 
interest and Travel, £2 10 © (400fc. reel) 


lémm. SILENT FILMS 
Cartoons and Interest, €) (100ft. reel) 


Our List will be sent on request. 








nd CINE ACCESSORIES 
Y {/4.5 Tele. lens, for late model 
4 *'BB'’ Kodaks ais 





im " s Xenon, |” oe ais 
75cm. {/2.8 Yvar, |” thread £20 H.P.3 and Pan. F, 5Oft., List 11/- 
Critical Focuser iPaitiard camera) £10 100fc., Lise 29/9 


' Copthall Chambers 


LONDON, E.C.2 Tel: MONarch 4613 


DATE EXPIRED \6mm. NEGATIVE ~~. 
5 


The well-known t6émm. EUMIG Projector is Specto Educational, o5eam. £32 
again available new in this country. 400 watt 8mm. 


G.1.C. Camera, {/2.5 lens £32 
110 v lamp in fan-cooled housing ; pilot 


light cill pictures at full brilliance ; motor Second-hand CINE CAMERAS 

reverse, speed control and power rewind Keystone, 8mm., {/2.8, case ... GS 
Price, including transformer £73 10 3 Kodak B83, i6mm., {/1.9, case £45 
Se hand CINE PROJECTORS Mag. Kodak, l6mm., f/!.9, case £75 
Speceo, Om = 200 watt 227 10 Movikon, i6mm., f/1.4 Biotar £49 


Semens Standard — c, New CINE CAMERAS 

200 watt. cas £27 10 Kodak Royal Magazine, |6mm., 
8. & H. Model 57G, * 6mm , 250 {/1.9 coated Ektar, case £121 
watt, resistance, case £30 0 Kodak 8-55, 8mm., {/2.7 Ektanon £46 
Eumig, |6mm., 2” lens, 250 watt £15 0 Agfa Movex, 8mm., {/2.8 coated 
Victor, |6mm., 2° lens, 500 watt, lens, magazine loading, built-in 
nee, Cae 630 0 exposure meter, E.R. case és! 
SHOP ED Dekko Model 128, 8mm., f/2.5 £35 
U.C.C., 8mm., 500w., transformer £37 10 Sportster, 8mm., £/2.5, 4 speeds £57 


Liverpool 


65-47 DALE STREET, LIVERPOOL, 2 Tel.: Central 6711 


stocks ore the following l6émm. Second-hand CINE CAMERAS 
NE CAMERAS Victor Model 5, turret head, 
atest =‘ ‘Nizo-Heliomatic"’ visual focusing, variable speeds, 
ne Camera-de-luxe with {/3.5 Dalimeyer, case 
ated lens and {/2.8 Tele- Kodak BB Junior, {/1.9 lens, 
N quick-action§ turret, telephoto lens, case 
electric exposure meter —?_— Kinecam No. 4, [/3.5 
»upled to lenses and many exclu- lens, ey 100 and 50’, case alé 
sive features 4175 6 2 8.4 H ane 141-A, /1.5 
Latest Bolex H.16, |6mm., turret Xenon, case £76 


ew type viewfinder, variable 
sual focusing, f/1.5 coated 8mm. G.1.C., {/2.5 coated tons, 
48 shop soiled e 435 0 06 


Nx ofa 


¥ 
2 
% 
- 


z> 
secs 


ev vt e@4 
-< 


Bolex L.8, 8mm., {/2.5 coated lens, 

variable speeds, case 

ne greene l6mm., {/2.5 coated 
s, variable speeds £62 19 11 


Manchester 


95-97 DEANSGATE, MANCHESTER, 3 Tel.: Blackfriars 8897 
6 


as59 17 6 In our Demonstration Theatre we are always 
pleased to show new and second-hand Silent 
and Sound Projectors. 














DOLLONDS .*. 


Easy to Buy Se Paillard 


i ; : left: double - run, 

for we make it z 4 {/2.5 coated inter- 
~ | changeable lens, 4 

speeds, zip purse 


Easy to Pay | em 659 17 6 


You pay one quarter of the cost as a 
deposit ; then pay the balance in easy 
monthly payments over various periods, 
according to the amount of the balance. 
Any item over £10 is available on these 
terms. 


Dekko 


Right : 8mm. dou- 
ble-run, £/2.5 coa- 
ted interchange- 
able lens 


eae SE 34 Guineas 
hus charges are a to t ance 
in this way : or p Ea 3 
Balance up to “lr oe a at S% 
(t/- in 
Balance up to £15 add charges at 10% 
(2/- in €) 
Balance up to £20 add charges at 15% 
(3/- in €) 
Balance over £20 add charges at 20% Sportster 


(4/- in €) 
Left: double-run, £/2.5 
if the full balance is paid within three coated lens, speeds 16, 
months of the date of the Agreement, 32, 48, 64, and single 
the amount of the charges will be shots 


deducted. £57 i 8 4 


Weare always willing to take apparatus 
in part exchange and to apply our allow- 
ance as a Deposit (or part thereof) on a 
Hire Purchase Agreement. 


Paillard G3 


Left: for 8/9.5/i16mm. films, 750 
watt, 800ft. spool arms, decentred 
lens for 8mm. projection, 

transformer and case ... £155 


Paillard M8R 


Right : 8mm, Projector, 500 watt, 
for 110-250v., A.C./D.C., coated 
lens, sequence-switch starts motor 
before lamp and incorpor- 
ates Press-button ‘‘STOP”’ 


28 Old Bond Street 


LONDON, W.I. Tel. : REGent 5048 


Our charges for this service are at the 
rate of 10”, per year of payments, and 
these charges are only made on the 
balance remaining after the deposit has 
been paid. 














PROJECTION 
PERFECTION 
by SPECTO 


With the introduction, a year 

ago of the new ‘500”’ 

model with its greatly increased 

light emission, demand for the 

~. monte Senne popular “‘Standard”’ Specto with 
Projector its 100 watt illumination remains 
unabated. Whatever the conditions of projection there 
is a Specto to fulfil your requirements, for those who 
require the refinement of controlled speed, there is 
the Specto Analysing Projector, equally simple to 
operate and likewise at an economic price level. 


SPECTO LID. Vale Ad Windsor 





GENUINE STOCKTAKING BARGAINS—NOW’S YOUR CHANCE 





@ ALL IN FIRST-CLASS CONDITION 


USED 95mm. SOUND PROJECTORS USED ACCESSORIES AND FILMS 
Usual Sale List 
Price Price Price 
Pathe ‘Vox’, 200w £45 439 Yade |6mm. Viewer % ae 
Pathe ‘Super Vox’ €75 £65 G.B. B. & H. Record Player... £18/18 
Pathe ‘Son’, as new £62 £38 Celfix 40 x 30 Beaded screen —-£13/15 
USED !témm. SOUND PROJECTORS Cinepro 5 x 4 Silver screen 5/10 
Victor ‘40’, wel! kept <10s ess Trifilm Splicer, new sample £4 
Victor ‘40’, as new £140 £120 G.E. (American) P/E Meter 
G.B. Bell Howell ‘601’ eis? ci49 wt Bi soiled / 
USED iIémm. SILENT PROJECTORS 16mm ravelogues (Sound) 
Kodak “D’. as new . @s «ei7/i0 8mm. 200’, 4 good ones, each ... £3/ 
Siemens andard’, as new <47 <35 
Siemens ‘Standard’ £40 as RAS 
Bell Howell ‘J’, 750w <60 £40 USED CINE CAME 


Ampro, 750w., cost £90 «so £39 — 
USED 9°?.5/lémm. OUAL So - 9.5mm. Miller, new type, £/3.5 ... 06 


Bolex *C/D’, 250w s cis 9.5mm, Pathe ‘Hi’, {/2.5, as new aay 
Bolex ‘D/A’, 400w 437 427 8mm. Emel, f/!. 9 and Tele. va 
Bolex ‘G.916’, 500w as? £45 8mm. 

Bolex ‘G.916', 500w. £50 £40 16mm. 


USED 5mm. SILENT PROJECTORS 16mm. 
Pathe Luxe, |00w., list £30 «17 £12 l6émm. G.LC., f/1. 9, soiled 
Dekko |/8A, 500w., soiled, list 33 ay lémm. Keystone A.T, f/1.9 


OUR NAME IS A GUARANTEE OF SATISFACTION 
pir IN IR (OS L150? (CINE) 


69 STREATHAM HILL, mye S.W.2. Phone: Tulse Hill 6756 
8 





ASK 
YOUR 
DEALER 


TO 
SHOW 


YOU 





THE LOW-PRICED. 
‘EXPENSIVE FEATURE” 
‘EIGHT’ | 


@ 5 speeds, 8 to 64 (slow motion) @ 30 second clock-work motor.# 
frames per second. 





@ Automatic Footage Indicator. 
@ First quality British Anastigmat 


Coated f/2.5 lens. @ Only S36 e if: * 2 


@ Interchangeable Lens Socket. including tax. 


Details on request 
Distributed by— 


( R. F. HUNTER LIMITED 





CELFIX HOUSE,” 51, GRAY’S INN RD., LONDON, W.C.1. Phone Holborn 7311/2 








Two of 
the world’s 


finest 


meters 


SIXTUS C 


A famous pre-war meter makes a 
welcome retur Scaled for f/1.4to 
~ £/45. Covers 8, i¢ > and 64f.p.s 
Wi wo light scales k for normal The finest photoelectric exposure meter you 
and red with booste can buy. Sensitive over the exceptionally 
button for . wide range of 0.1 to 4,000 ft.-candles. Covers 
lever ready lea case j all speeds from 8-64 frames per second, and 

. still camera shutter speeds 1/1,000 sec. to 30 

secs. F scale ranges from f/1.4 to f/45. ASA 
and DIN calibrated. Shock proof. Roller 
blind protective shutter dispenses with carrying 
case so that the Sixtomat is always ready for 
instant action. Neck chain leaves both hands 


free. £10-10-0 


ty inc. tax 





PHOTAX (LONDON) LTD., 70 Charlotte St., London, W.1. Tel.: Langham 6272 











The ‘MURAY Universal Viewer 
mami, "| | CROYDON OFFERS 
| Everything for 
the Cine Man 








Pathe H camera, {/2.5 : . £18 0 
f athe Lux camera, {/3.5 ion . £14 0 
Paillard L.8 camera, {/2.8, new . 7 
Kodak 8/55 camera, {/2.7 Ektron, new £43 0 


Kodak 8 camera, {/1.9 inter. tele, nieces 5, 
in de luxe case, mint 


Bauchet film, I6mm. x 50... as 
Kedachrome Magazine !6mm. <<. a 


Super X Magazine |6mm. i 
All fresh stock 


Specto Dual 9/i6mm., new ... .. 
Pathe 2008 9.5mm., as new ... m2 
Scophony Baird Tape Recorder, new £58 


Bell-Howell H.16 Sound res, 
as new £120 


Ege ms Croydon Cine Exchange 


14 EDGEWORTH AVENUE | 48 SOUTH END, CROYDON 
LONDON, N.W.4 Croydon 0236 



































So many SUCCESSES in so many places 


Model H Cine Camera 


Crowning a year of triumph, the world’s most honoured cine camera was used to make 
3 of the “* Ten Best”’ of 1951. They were: 


Student of Heidelberg A Day With Looe Sailing Club 
produced by Cambridge Film Society produced by W. Martin 


Sestrieres, 1949 
produced by Oxford University 
Experimental Film Group 
The Bolex H.16 has also been sensationally successful in the following contests : 
2nd National ttalian Amateur Film UNICA international Contest 
Contest, Monticatini 1951! Glasgow 1951 
12 Prizes awarded All 1st Prizes were won with Bolex 


11 won with Bolex Model H re “ 
Model H. Best Film of the Contest 
14th National Amateur Film Contest een “ales: Geen: Siete ae 


Barcelona 1951 
28 Prizes awarded Best Nation—Spain, using Bolex 
24 won with Bolex Model H exclusively 


You too will make better films with a BOLEX—the prize-winning camera. Handle one 
at your dealers. You'll soon see why we say ‘‘ You can do so much more with a BOLEX ”’. 


CINEX LIMITED 9-10 NORTH AUDLEY STREET 


Sole U.K. Wholesale Distribut- LONDON, W. | 
ors for Bolex Cine Equipment Grosvenor 6546 




















SANDS 
HUNTER 


THE EASIEST OF EASY TERMS 
ONLY ONE EIGHTH DEPOSIT! 


May we send you details ? 


NEW 500w SPECTO 


Brom, 9.5mm, 16mm, Dual 9.5/1 6mm 


@ The Spe 500"' retains all the mechanical 
features that ave made Specto Projectors 
universally popular, including the oil bath gear 
box and aut atic ~rewind. it requires no 
separate resistance or transformer and can be 
used on either A.C. or D.C. mains 200/250 volts, 
as a lamp tance is incorporated in the 
projector 

@ The lé 500"’ has sprockets with a single 
row of teeth. the opposite side of the sprocket is 
relieved as is the film guide and pressure plate, so 
that film w erforations on one side only can 
be shown, as wel! as the normal double perforated 
type 

@ The Specto Dual 9.5/i6mm. ‘S00’ enables 
both these ¢ ar sizes of film to be shown by a 
simple interchange of parts requiring no tools. 
Again, bot! gie and double perforated |6mm. 
film can be showr 


@ All Specto 500 watt Projectors are fitted with 
800 feet spool arms, which fold to form a con- 
venient carrying handle. 


@ Coated lenses are fitted to all models as well 
as a new type of switch, the first position of which 
starts the motor and the highly efficient cooling 
fan, the sec 4 position lights the lamp at reduced 
wattage, pre-heating the lamp (and greatly 
increasing lamp life), and the third position 
switches on the lamp at full wattage. The lamp 
cannot be used unless the motor is running and 
the cooling fan working, but of course the motor 
can be used without the lamp to save lame life 
during rewinding 
Prices are as follows :— 

500 - 

témm. **500"" 





37 Bedford Street Stand London 


sablished 1874 


THE KAY SERVICE 


for l6mm. users 


* 
Negative Developi 
°eeiim Printing ™ 


* 
Full Studio Facilities 
R.C.A. l6mm. —* Positive 
Record 


ng 
also Direct Positive Recording 
Title Department 
Editing Rooms 


* 
Send your negatives to: 


KAY LABORATORIES 
49a Oxford Road, London, N.4 

















Advantages of 
Membership 


No 6. Special Rates for ‘“‘dubbing"’ 

music, etc., to Films and Discs. 

Available, by arrangement with the 

Principal Recording Companies, to 

LA.C. Members and Affiliated 
Societies only. 


For full details of all Membership Services 
write 
INSTITUTE OF 
AMATEUR CINEMATOGRAPHERS 
8 WEST STREET, EPSOM, SURREY 











NE’ER CAST A CLOUT... 


So runs the old saying. But clouted or 
unclouted, we are optimistic enough to 
believe that after a hard winter there 
are many happy filming days ahead—so 
whether beginner or advanced worker, 
we invite your valued enquiries... why 
not drop us a line NOW ? 


A new 6mm. cine-camera 

Available at a popular price, the DEKKO Model 128 is 
the simplest and most economical camera on the 
market. A really first class engineering job with an 
extremely quiet clockwork motor. PRICE—with {/2.5 
coated fixed focus lens £35 14 0, or £7 2 10 deposit. 
G.B. Bell Howell Sportster. 4 speeds, single picture 
device, (/2.5 coated lens—built to the very high 
standard in keeping with G.B. products—price , 
£57 16 4, or €11 11 8 deposit. 

Also in stock 8mm. Miller £36 8 2; 8mm. Ercsam 
£46 46; Paillard Bolex 8mm. {/1.9 and {/2.8 focusing 
models, etc., etc. 

For the 9.5mm. or l6mm. enthusiast we have the 
Pathe H {/2.5 Motocamera €26 13 4, variable sbeed 
mode! £30 2 0, (N.B.—limited supplies only), and the 
lémm. G.1.C., Paillard Bolex, Bell Howell, Keystone. 
Send for full lists of cine-cameras in stock—Good supplies 

of film ilable to our ¢ s. 








NO TEETHING KODAK 
TROUBLES WITH 8mm. 


8/46 
Projector 


THIS SON! 


Pathe 9.5mm. SON Sound 
Projector. 
This popular 9.5mm. pro- 
jector shows your own 
pe 9.5mm. _ silent 
films or modern sound films 
which can be hired from 
our large library at modest 
cost. Projecting a brilliant 
large picture, and giving 
sound comparable with 
your radio receiver, the 
SON is exceptionally good 
value at £78 0 0, or £15 12 0 deposit. 


EASY TERMS 
Practically. all our goods value £10 and over can be 
yours for only 1/Sth deposit with up to 24 months to 
pay-—use the form behw—it's E-A-S-l-E-R this way 


One of the cheapest 
and yet most re- 
markably efficient . 
projectors available, 
the 8/46 projects a 
rock-steady, brilliant 
picture, is extremely 
quiet running and 
very simple to use. 
Outstanding value 
at £36 11 8 including 
wooden carrying case 
% This projector in 
conjunction with the 
Dekko Camera illu- 
strated above repre- 
sents a first-class 
outfit for the be- 
ginner — complete 
outfic PRICE £72 5 8, 
or £14 9 © deposit 
12/6 per week. 


* TO =—R. W. PROFFITT, LIMITED, 49-51 Knowsley Street, BOLTON. 
Rush me details by return of post of a) Terms, Cj Second-hand Bargains, 0 New Projectors, 
SILENT/SOUND C) rim LIBRARY, SILENT/SOUND (all sizes) oO Films for Sale. 


ie NC PR 


R. W. PROFFITT LTD 


Established 1924 
BOLTON 


Grams : “Electra’’ Bolton 


Mail Order Dept. A.C.W. 
49-51 KNOWSLEY 


Tel.: Bolton 4422 (3 lines) 


STREET, 





THREE 16... COLOUR FILMS 
ALL ABOUT 


HOLIDAY CAMPS 


. . ss 
“Holidays with Play 
16mm i film in colour, 

running time 20 minutes. 
‘*Holiday Album’’ 
16mm 1 film in colour, 
running time 20 minutes. 
“‘Britain’s Best Holiday”’ 
© 16mm. silent film in colour, 
é running time 15 minutes. 


sour 


sour 





FOR 


FREE 


EXHIBITION 


9 





These three films are the next best thing to an 

actual visit to Butlin’s, Britain’s biggest Holiday 

Camps, and they show how nearly half a million 

people of all ages enjoy the finest of all seaside 

hol days. 

Copies of these films will gladly be supplied on 

loan free of charge on application to: 

DEPARTMENT F 

BUTLIN’S LTD, 439 OXFORD STREET, LONDON, W.! 

Telephone : MAYfair 6616 





a 
Bopax 8mm. PROJECTOR 
\GF 


PROJECTOR 


PROJECTOR 


6mm. (SHOP 
SOILED ONLY) 


PECTO 


DITMAR DUO : 
THE ABOVE ARE 


OF BAR 


ELECTIONS FROM OUR 
AINS 2)d. POST FREE 


ou are cordially invite 
Y lially invited 


to 


tv 


LARGEST CINE DISPLAY 
IN THE MIDLANDS 


inspect the 


why not examine the latest 
and best at your leisure 


HEATHCOTE cv no 


300 & 302, RADFORD ROAD 


NOTTINGHAM 


£21 0- 0) 
£23-0-0 
£36-0-0 
£62-10-0 | 











NEWS FOR PAILLARD L.8 OWNERS 


We are now supplying a Convertor Flange for the 
L.8 Paillard which enables you to use standard 
l6mm. thread lenses in the Paillard 8 with 100% 
accuracy. As l6mm. cine lenses are easily come 
by in all focal lengths, you can thus acquire an 
inexpensive !” or 2° anastigmat lens on your 
8mm. camera. Price of the Flange is £1 10 0. 
ae Ac the same price we can also supply : 
LIST | 1. Flange to take Leica lenses into standard 
6mm. thread cameras. 
2. Flange cto take standard !6mm. 
standard 8mm. thread cameras 
Please state make of camera when ordering. 
TITLING. We have advertised and supplied 
to A.C.W. readers for two years, without a single 
fault. May we do yours, and save your Koda- 
chrome or B. & W. film? Prices : 
Standard Black on White 6mm. 8mm. 9.5mm. 
1-8 words a 4/- 3/- } 
9-18 words 6/- 5/- 5/- 
Kodachrome a 
1-8 words 12/6 10/- 
Each additional word 173, 16 or 8mm 
Fades 1/3, Dissolves 2/6. 
SPECIAL EFFECTS. Please give us full details 
of your needs and send remittance with ali orders. 
CHARLIE CHAPLIN CLASSICS on 8, !6 and 
9.5mm. Please send I}d. for the most compre- 
hensive list in the trade. 
CINE FILM. Gevaert and Bauchet in full stock 
at present. PLEASE buy now before import cuts 
affect supplies. Back numbers 195! A.C.W. 
available. Send cash with order 
CHARLES W. BRUCE 
THE ESSEX CINE DEALER 


| 7 — ROAD, WESTCLIFF- ON-SEA, 
| ESSE "Phone : Southend 3676. 


lenses into 


All 
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DIXON ir. 


GENUINE CINE BARGAINS... ALL 
ITEMS NEW OR AS NEW, AND ALL 
GUARANTEED BY US...LOOK....! 


(1) Kodak 6mm. Model D Pro- 
jector, 300 watt £12 0 
(2) Scophony Baird Cine Soundmaster, 
complete, listed over £75; our price £29 10 
(3) Bell-Howell 60! Compact, hardly 
used £140 0 
(4) Pathescope I6mm. Gem Pro- 
jector slightly shopsoiled only, listed 
£40 ; our price 
(5) Specto iémm. 100w. Projector 
black model, 800ft. arms 
(6) Specto 500w. Educational Model 
(black), unused : 
(7) Ferquin iémm. Animated 
Viewer ; listed £32 10; our price 
(8) Webster-Chicago Wire Re- 
corder, genuine U.S.A. police model 
8 reels, perfect fidelity; fully 
automatic ° . eve 
LENSES 
(a) tin. f/1.5 enemas for Bell- 
Howell, etc. ; wad nisl 
(b) 12, 5mm. {/1.9 Datal = a 
(c) thins. £/3.5 T.T.H., for Sportster, 
etc.; listed £22 11 6d.; our price 
(d) 12.5mm.f/1.9 T.T.H., for Sportster, 
etc. ; listed £32 5 Od.; our price 


TRY OUR MAIL ORDER SERVICE ! 


185, STATION ROAD, EDGWARE, MIDDX. 
Tel: ELGw ire 7830 




















THEODORE PYKE 


8mm. Dekko JI8A, 500 watt, 400ft. arms, 
built-in resistance... i . 2 Oo @ 
8mm. Universal, 500 watt, transformer 
£24 10 0 
lémm. Danson 540 sound, 500 w. —_ 8 watts 
sound, built-in transformer ... .€120 0 0 
8mm. G.B.-Beli & Howell 6C6, 40Cft. arms 
as new if ey . 43 0 0 
8mm. Paillard-Bolex He, iieead 3 vanes Gorlitz 
lenses, {/1.5 12imm., (/2.5 25mm., {/2.8 36mm., 
ae: i jai xh ss . £130 0 0 
95mm. Pathe Webo, f/!.9 focusing lens, 
leather case... i a . & 00 
9.5mm. Pathe ‘Son’ pan projector, new 
£78 .0 0 
lémm. Ampro lightweight stylist sound pro- 
jector, new > . £181 10 0 
lémm. G.B.-Bell & Howell model ‘621° standard 
sound projector, new ; .. £264 0 0 
lémm. temas 27°, 5O0ft. spools, processing 
paid, each id P Sie 16 6 


89a CLARENCE STREET 
KINGSTON - ON - THAMES 


"Phone : Kingston 0723 














ASSOCIATED CINE 
EQUIPMENTS LTD. 


353 BEXLEY RD.,ERITH 
KENT ‘Phone : Erith 2543 


SPRING TIME... CAMERA TIME 


‘PHONE, CALL OR SEND S.A.E. FOR FULL 
DETAILS OF OUR GUARANTEED USED 
CAMERAS OR ILLUSTRATED BROCHURE ON 
ANY OF THE VERY LATEST NEW CAMERAS 
NOW IN STOCK. 
8mm. Dekko {/1.9, speeds, shop used £41 
8mm. Dekko |28{/2.5 Latest, New ... £35 
8mm. Dekko !28{/!.9 Latest, New ... £44 
8mm. Bolex L8{/2.5,speeds, New ... £59 
8mm. Kodak Eight-55 {/2.7 Latest ... €43 
9.5mm, Pathe “H’"’{/2.5 30ft. New ... €28 
9.5mm. Pathe Webo [/2.5, 50ft. load. 

prong Bd ag gy glenlage ... 4 
lémm. Kodak BB, {/3.5 case. Perfect £27 
l6émm. Simplex Pocket {/1.9, _— a4 

Magazines for above in stock 12 
l6mm. G.1.C. f/1.9, 50 ft. New €353 15 
6mm. Pathe Webo Special, |” 71K) 

and 3° f/3.Slenses. Latest.New .. €229 6 
lémm. Bolex H. f/!.9 lenses. Latest £246 12 
9.5 & \6mm. CAMERA FILMS by KODAK, PATHE, 
GEVAERT & BAUCHET. (We regret 8mm. stock 
is available only to camera purchasers.) 
Comprehensive Selection of RECOMMENDED 

BOOKS on all CINE SUBJECTS from 2/-. 


NEW PHOTO-ELECTRIC METERS 
Chum. Cine Model. Very small 4&3 

Zeiss tkophot, with incident reading £13 12 
Bertram Amateur.Very compact ... £6 15 
Pullin. Wich low light reading ey 
Weston Master li. Latest ... onc an 

Sixomat. Complete y automatic ony eee 


NEW, SURPLUS B.S.R. F.P.10 INDUCTION 
RECORDING MOTORS. IDEAL FOR TAPE 
RECORDERS. 27/6d. plus I/- postage. 


oe oeeceoceoe 2000 


coecoac 











CLEARANCE BARGAINS include: 54” screens 40/- 

speakers: 11/6d. 8mm. magazines. Request List. 
ALL NEW ACCESSORIES, Projector cases, 
Splicers, Lamps, Winders, Tripods, Screens, etc. 


USED PROJECTORS. Selection 
8mm. Kodak (Superior model) a avis 6 
still, power rewind, 200 watts 
8mm. Kodak 8-35, 200 watts, case tla 10 
9.5mm. Pathe H, 200 watts. Excellent £17 15 
9.5mm. Specto, 100 watts. Excellent ... £29 © 
9.5/16mm. Specto Dual. Very good ... £37 0 
l6émm. Kodak EE, 300 watts. As new £28 0 
l6mm. Bell-Howell 57m., 300 watts... £44 0 


THE MOST VERSATILE TAPE RECORDER! 
3 speeds, 2 tracks, 3 inputs, 10 watts output, 
full frequency range, compact. Send S.A.E. 
for illustrated brochure on ‘‘ ACE" Model 
*“*8'" RECORDER at 59 gns. 














NEW PROJECTORS Include 

l6mm. Ampro Stylist. Latest, 750 watts lamp. 

Complete with transformer 

Pre-increase Price . ; .. £182 0 6 
16 & 9.5mm. Specto’s, 100 & 500 watts 

Most of 6 models in stock from .. £37 10 @ 
9.5mm. Pathe ‘‘Gem"’ 100 watts .. 437 10 6 
8mm. Bolex MBR., 500 watts ... .. 8 0 0 
8mm. Meopta. Old Price . 42210 0 
LARGE SELECTION OF 8, 9.5, 16, SOUND & 
SILENT FILMS by G.B., PATHE, PEAK, Ass. Brit. 
Pathe. 
VERY LARGE STOCK OF NEW PHOTO- 
GRAPHIC APPARATUS & MATERIALS by 
ZIESS, AGFA, SELFIX etc. etc. 98 page illustrated 
catologue I/6d. Exchange, H.P. and Approval 
Terms on Many items. 


“ASE RSE REA GES 5 AEE SBR AAR A RN ORLA 


Ara aa aa 


Wale coon 




















ne MORE BARGAINS FROM ( ‘1 
ee eee 


SIMMONDS 


CAMER AS 
9.5mm. Pathe “t’’, {/2.5, CASE. MINT 418 or 9.5mm. Pathe “HH”, {/1.9 FOCUSING, CASE, 
£5 deposit. = Biases Gi, or £5 deposit. 
95 » & pro camera-projector, " 
vm. Nizo, {/28, variable speeds, SPROCKET “a se eee wee ee 
ng) G27 10 Gor €7 10 O deposit. epos: 
15 variable speeds, single frame lémm. G.LC., tag? tn £37 10 © or £9 106 


capacity, £37 10 @ or £9 10 © deposit. leposit. 


PROJECTORS 
Amprosound “U"’ with special 20 watt amplifier, 9.5mm. Pathe Son USED TWICE ONLY. MINT. 
£87 10 0 or €22 10 0 deposit. nie £62 10 0 or E15 16 0 deposit. 
9.5mm. Specto Educational, CASE, MINT. 
£33 15 © or €8 15 © deposic. lémm. Specto Cote. peer £33 15 © or 


lémm. Specto Standard, CASE, MINT, £24 15 6 
or £6 1S 0 deposit. 9.5mm. Bolex PA, 400w., reverse, stills, etc. with 


. Kodak Eight-46, with case, splicer, etc, MINT. case, MINT. Truly a lovely job £27 10 © or £7 100 
422 10 6 or £6 10 0 deposit. , ie, 


95mm. Cinesmith-Gem sound. £48 10 0 or : 
£12 10 © deposit. Cinecraft Titler with letters. AS NEW 44 15 0 


EVERYTHING FULLY GUARANTEED 
m. films, M REELS, 16/6 SB REELS, 19/6 S.A.E. FOR LIST. 


- GIMMONDE 


The Cine Specialists 
OXFORD STREET *:: HARROGATE Telephone: 5433 




















BARGAINS FROM THE NORTH They monn. GS 


RY S/H (TEM S DAYS APPRO. AGAINST CASH 
(1.4 T.7.4H oke ‘ivotal’, Costed Click 


Stops. Focus Mount. Chrom <s0 0 0 
¥ "1.9 Dalimeyer Tele ‘Coated in Focus mount. A . SON . For you ! 
‘a orepe te tie! Another handsome addition to the Pathe Family 
ector lens 


THIS MONTH'S SPECIAL OFFER 
Gic 8mm. Cine amera. 12.5mm. (/2.5 coated 
Zlens. Box and instructions, as new condition 


S.. l6mm >’ (2.7 Tessar. Fixed focus. 
Cassette load Bars <i2 10 0 
kko 9.5mm ? Dalimeyer in focus mount. 

= Leather case. Perfe <4i9 10 6 
mar 9.5mm. £/2 assar. 2 speeds. Hand crank 
1. Case. Good dition . 7 10 0 

ak f6mm. “BE 5 Anast as i0 0 

Kodak 8/55. Sn {/2.7 Anast. Spool load Tubular 
finder. Brand Case 44% 61 «10 

Maynor l6émm. viewer. 12 volt. 3” x 2° screen 
Built in transformer. Complete ist 

Phorax film inspe r. New P a2 . 

Cinefacts. No's 8. Each 

Emitape 65/!2 phony Baird) 1200fe. , 3 

Word 6mm. rew j ies 412 

Canvas covers 8 B. & H. 621 

400ft. lémr 41. As new 

Daily Mail With script. 


Why not SWOP ‘your present Silent 
machine for a New Pathe ‘SON ’ talkie. 


We give Generous Allowances ! 


HOLDINGS FIDELITY FILMS 
Lao 39 Mincing Lane, Blackburn. Tel. 44915 


JAMES HAYHURST 
S6 Manchester a Lance. B L A i. 4 B U R N 


Telephone 


le cooocece 


























The Sheffield Photo Co. Ltd. make bold the boast 
of being the leading CINE HOUSE in this Country , 


@@@@@ We are the oldest CINE concern of its kind in the British Isles 
with an unrivalled experience dating back to the Pioneer days of the 
professional Film Industry. Since then our staff have been steeped 
in cinematography devoting all their time to Amateur needs @@@@®@ 


This month in A.C.W. we quote some interesting NEW Cine equipment 
available from stock : 


The NEW British G.B. BELL- HOWELL 
16mm. Rapid Cassette loading Cine Camera— 


MODEL 603 


with 5speeds. Fitted with Fl.9T. T. & H. inter- 
; , changeable lens in focusing mount. The usual 
Price £105 fine B. & H. finish combined with perfect 


complete with case performance. 
Details on request 





Now AVAILABLE FROM STOCK FIRST QUALITY CINE FILM as follows: 
Bauchet Cine Film Gevaert Cine Film 
16mm. 50ft. Super Pan Reversal film £1 4 © {00ft. i6mm. Micro Pan jes - BW é 
lémm. 100ft, _,, oo > £2 2 8 SOft. !6mm. Micro Pan ; ; <i 10 0 
8mm. Double run sau a 19 8 8&mm. Double Run Super Pan. sil 18 0 


Prices do not include presesing. Order now for immediate delivery while sonche are available. 


NEW PAILLARD I6mm. H16 Cine Camera 
with turret head, 5 speeds. Single picture 
device. 

Price without lens ce ... £146 4 0 
with FI.9 PIZAR lens... ... £164 16 8 
with Fl.4 SWITAR lens ... ... £206 8 0 


Taylor, Taylor & Hobson lens can be fitted if 
preferred. 


VE SELERE SMITE TLIO GLE RARE EI A SSE TAN IES AE bn, 














with — £268 25 Available ex stock :— 6” Dallmeyer Telephoto lens 
12.8 YV {4:5 in standard fitting, light mount, for use with 
2.8 YVAR 75mm. most 16mm. cameras .. .. 3219 4 

Full details on request. 


For details of CINE KODAK SPECIAL complete outfit see Classified Column ! 


eg SHEFFIELD PHOTO Co lro Sem 


) NORFOLW HOW ( FARGATE ot 





























eo DANSON 520 


Streamlined and Lightweight 
500w. with internal transformer 
Sound : 11.5w. push-pull output 
Outstanding reproduction 
750w. with external transformer 


Send now for fully illustrated literature to 


DANSON DEVELOPMENT COMPANY LIMITED 
Rectory Works, North Cray Road, Sidcup, Kent Phone : FOOtscray 4363 








GIFFORD BOY? WALTON FILMS f 








CINE CAMERAS preseny 
8mm. Kodak & 2.5 Ektanon lens <43 8 


8mm. Paillard L8 4 speeds {/2.8 * Yvar’ €S9 ty R l 
: ( é ‘4k towel Recuuanee ; | oya FE vents 
ter . ’ a7 ¢ Latest exclusive release 
& Howell Viceroy with 


pong oyo~ aed 4 ELIZABETH—OUR QUEEN 


s 8 
9 focusing yy ty 422 10 @ | SEE—our Gracious New Sovereign at her Wedding ; 
speeds 10-64 frames | delightful pictures at the christening of Princess 
ens. Extra long spring €22 10 | Anne, with many members of the Royal Family 
fa Movex '30" speeds 8-32 present ; Ceremonies and Royal occasions up to 
frames |00f ading {/1.5 Symmetar | the present day. 
lens and 3)° f 5 Agfa tele-kine THE REIGN OF KING GEORGE VI! 
Lcase <79 10 «0 A tine “~~ » Lote — from his Coronation 
~ | to the Royal Funeral, including the lost tragic 
“eee percrmpiy| Bs sewing Os —s pictures taken at London Airport on January 31st. 
> Part Eathases l6émm. 35/- each ; Bmm. 21/- each. 4-5 mins. 
wos | (each). B/w Silent only. 
mm. # ‘ e A Magazines _ 
16mm. Koda e ‘D’ magazines 42 12 ROYAL FILMS IN COLOUR 
16mm. Super XX magazines a1 1s “ Royalty at the Festival.’ Pogeontry of the 
lémm. Kodact e ‘A’ 100ft 42 11 State opening at St. Paul's. Informal visit with 
lémm. Gevae per Pan 26° 50ft £i 10 superb close-up studies of the Royal Family. 
Of “ The Garter Ceremony at Windsor.” The 
8mm. Movex ettes super pan 26° only colour film of this unique ceremony with His 
8mm. Double Eight Kodak pan Late Majesty, the Queen, Queen Mother and Duke 
Bauchet—nor ess paid superpan of Edinburgh. 
lémm. SOF 0° | Kodachrome’ l6mm. £6/10 ; 8mm. €3/3 (each) 
3 Black & White l6mm. €1/11/6 ; 8mm. EI (each) 
95mm Koda me in Pathe chargers 0 (Approx. 4 mins. each—Silent) 
9.5mm. Pathe argers loaded V.F. or WALTON FILMS are obtainable from YOUR local 
S.S é | dealer or direct from : 
6 
$s 














-sooeo— 


Double Eight 


9.5mm. Gevaert Linil chargers loaded WALTON SOUND and FILM SERVICES 
Super pan 26° dated Mar. ‘52 Longmynd, Burwood Park, Walton-on- 
36 ROBERTSON ST. 


e Hastings $030 


HASTING 








hames. 
(S.A.E. please for our complete catalogue) 




















Taylor-Hobson Cooke Telekinic {/3.3 3}° 
Telephoto for Bell Howell 70 Camera. (Deep 
set mount with standard l6émm. thread) 
complete with matched finder, filter and leather 
case. Perfect condition 420 0 0 

Set of three filters with mount (for Kodak #: : 
lens) in case ... as 


Taylor-Hobson Soate {/3. 5, fixed focus lens 
(Deep set standard i6mm. thread) for Bell- 
Howell and Victor cameras (Not —— gar 


~~ rmaenaae Cooke £/3.5 ns lens as 
above ... aoo 


MOVEX 8mm. FILMS 

Cassettes of single run Gevaert 8mm. film (33ft.) 
each co , 147 

VEBO KODACHROME HAZE FILTERS 

H.i. Clear Ultra-violet. H.2. Light Yellow in 
universal mounts. Each ; a 


ALL THE ABOVE ITEMS ARE IN STOCK AND WILL 
BE HELD FOR A.C.W. READERS UNTIL AFTER 
PUBLICATION. 


DON BRIGGS 


KINESCOPE 


SERVICE LTD. 


74a, 74b, Alfreton Road 
Telephone 77169 


Nottingham 





381 & 446 GREEN LANES, 
PALMERS GREEN, N.13 


Telephone : PALmers Green 8664-6828/9 


8mm. DEKKO 


F/2.5 Coated lens, 
interchangeablemount. 
Footage visible through 
viewfinder Built in 
Exposure Guide, Takes 
standard 25ft. double 
run film. Special long 
running motor, Un- 
surpassed value. 


£35 14 0 


(Deposit £7 4 0 and 
li payments of 
£2 17 Q). 


SECOND-HAND PROJECTORS 

lémm. Siemens Standard, with case €29 10 
lémm. Kodascope “C”’ 800 fc. <9 1s 
9.5mm. Elmo, 500 watts ‘transformer £19 17 
9.5mm. Dekko “48”, as new . £14 
CINE CAMERAS 

Bolex H.16, 3 bloomed lenses . £195 
lémm. Ditmar, {/2.8 Berthiot os. Oe 
lémm. G.1.C. f/1.9 coated lens £30 
lémm. Cine-Kodak BB Jnr., {/3.5 €25 
9.5mm. Coronet Model “C’’, {/3.9 46 15 
8mm. B. & H. Viceroy, {/2.5 T.T.H. €68 12 


woecesc eeoo 














Precision Instrument Manufacturers 
present the 


SYNCHRO-SCOPE 


(patents pending) 

With ths instrument you can easily 

obtain 

ACCURACY to + } sec. 

Synchronising Sound and Picture 
If you possess a SOUND RECORDER 
(wire, tape or disc) and a Projector 
(8mm., 9.5mm. or 16mm.) and you wish 
to SYNCHRONISE your sound record- 
ings accurately to within plus or minus 
two frames, then you need the Synchro- 
Scope. The quality of your recording 
is in no way reduced. The instrument 
is sold already adjusted to suit your own 
recorder and projector. Price only 

8 8 0 


We are convinced that you will be 

thrilled with this instrument and offer 

MONEY BACK guarantee. 

Write today for full particulars. State 
make of Projector and Recorder. 


Sole Distributors : 
PRECISION INSTRUMENT MANERS. 
553-5 UXBRIDGE ROAD, HATCH END 
MIDDLESEX 











WESTON CINEMETER MODEL 2 
i 





é 5 0 
(Deposit £2 5 0 and 11 payments of 18/-) 








TAPE RECORDER BARGAINS 
Excel Model |, including large reel adapters and 
tape to the value of approx. £1600. As brand 
new. List £8200 £57 10 0 
Soundmirror. With mic. and tape. Shop soiled. 
Maker's guarantee, List £7666 £57 10 0 
KODACHROME FILM (DAYLIGHT) 
9.5mm. ‘P’, or “H'’ chargers ... £110 0 
lémm. Magazine Kodachrome... £2 !2 II 


9.5mm. SOUND/SILENT 
PATHE ‘SON’ PROJECTOR 


5 WATTS 
UNDISTORTED 
SOUND 


10° Speaker, 900ft. 
Film capacity 
Brilliance 
illumina- 
tion. 
Complete 
in case. 
Price-— 
478 0 0 
(Deposit 
£16 0 0 
and 18 
payments 
of £3 19 3) 


ORDER NOW 
To AVOID 
DELAY 
Full details on 
request. 


Oran all day Saturday 9.09 - 5.39 p.m. 

















CARLTON 
CINE SERVICE 








8mm. & I6mm. 
SOUND and SILENT 
FILM LIBRARY 


Catalogues : Silent 1/-, Sound all 


Agents for all leading makes of 
PROJECTORS — CAMERAS — FILMS 
SPARES and ACCESSORIES 


A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: Carlton 57364 


CinEMartT 


(Proprietor : T. — 
PROJECT 
iémm. Sound, Ampro “Seyliee” 1,000 
watt, singlecase. New ... ; él 
— — Pathe “Son”, single 


iced teapene 9.2¢000nan 500 watt. New 

lémm. Specto, 100 watt. As new ... 

+ nseang Bell & Howell, 400 wact, case.Used £33 
DC 500 watt. As new £42 
watt. New : £68 

8mm. “Atom”, 200 watt, case. New Re: 

8mm. Kodak 8 30, 100 watt. Used << 

9.5mm. Pathe , 200 watt, case ‘int 

9.3mm. Specto, 100 watt, 900ft. New ...£38 


CAMERAS 
9.5mm. Dekko, {/!.9lens, vari.speeds _.. 
9.5mm. Pathe “H’’, {/2.5 lens. Used on, 
9.5mm. Pathe “B"’, {/3.5 lens, case Aidt 
lémm. Kodak “BB"’, {/3.5 lens. Used £28 | 
lémm. G.1.C. {/1.9 lens. Case. New model £53 
fmm. Agfa “Movex’’,{/2.8lens,case_ . £20 
8mm. Miller, {/2.5, five spds. New 43% 18 2 
8mm. Kodak 8/55, {/2.7 lens, case. New . £46 9 
CAMERA FILM (Postage extra. Process free) 
9.5mm. Gevaert 3 x 30ft. in tins, 23 or 26 Sch. 27/- 
9.5mm. Colour (Kodachrome) ‘‘P"’ or * 
Double 8mm. Gevaert, 23 or 26 Sch. 
Single 8mm. Gevaert, in ‘Movex’ cassettes 
23, 26 or 32 Sch. ‘ : 
7, The Capes. Balham High Road, S.W.17 
Telephone : BALham 2303 











SAVE TIME and MONEY 


by using a 


CHUM 


PHOTO-ELECTRIC METER 


Essential for Colour and Cine work 


IMPROVED 
MODEL 


67/6 
Please give 
shutter 
speeds and 
F/S stops if 
ordering 
direct. 


STANDARD CINE LEICA MODELS 


sell you one or apply to us direct 


|. & A. GOSLING 


10 PRINCES ST., CAVENDISH sQ@., W.I. 
Telephone : MAYfair 0242 


Ask your dealer to 

















FOR QUICK SALE 


| only Ampro “‘Premier 20°’ with film compensa- 
ting take-up drive, Speaker and Transformer for 
200/250 volts. nest 74 bana stand and set 
of spare valves ... . £165 0 @ 


MERSEYSIDE’S ACCREDITED 
DEALERS 
and Service Agents for : 
SOUNDMIRROR 
TAPE RECORDERS 
Standard Model .. . 9 10 0 


Portable Model . See | 
1,200ft. Spool Magic Ribbon Tape one @ 
DANSON “540” Iémm. Sound Projectors, 
500 watt lamp, |! watt speech output, extremely 
compact and weighing only 32Ib. £145 0 0 
G.B. BELL-HOWELL iémm. Sound Pro- 
jectors, 750/1,000 watt lighting, 12 watt speech 
output, 12° loudspeaker and transformer for 
200/250 volts, rock steady projection, natural 


sound, error proof threading, easily portable 
264 0 @ 


Call in for a demonstration 


RANELAGH CINE 
SERVICES LIMITED 


“Talkie House”, 6 Bold Place, Liverpool |! 
ROYal 3006 














WE DO NOT 


expect you to buy a new cine camera without giving the matter 
due consideration. We do hope however that before ma 

your final decision you will call and see the selection of sion. 
secondhand and new equipment we have to offer at 121 CHEAPSIDE. 
We show you here just a selection taken from our present stock. 
(We might add that our six other branches have some very fine 


apparatus, too!) NEW CAMERAS 
8mm. B.H. Sportster—f/2.5 coated ar B.H. Viceroy, turret head, multi 
T.T.H. (interchangeable), multi speeds, is, single picture device, with 


single picture device, leather case nae eee f 5 coated T.T.H 468 12 2 
9.5mm. Pathe H, {/2.5 Anast. fixed focus, 


8mm. Bolex L.B., {/2.5 coated Yvar 
single speed 478 13 4 
(interchangeable), multi apeems, » 650 17 16mm. B.H. 70DA, turret head, muiti 
eather case se . speeds, single pictures, with f/I. ne 


8mm. G.1.C., ~ md nil Berthiot (in coated T.T.H . £196 12 8 
terchangeable) - . ovis 6mm. Paillard Bolex HI6, turret 


head, multi speeds, single picture, 

i —~ va o/s. 727 coated Ektanon 4300 frame and footage counter, backwind, 

interchangeable) self threading. With 25mm. {/1.4 

8mm. Dekko, {/2.5 coated pains. ene Switar; {Smm. {/2.8 Yvar; 75mm. 
changeable), multi speeds TS 4530 {/2.5 Yvar and fitted leather case . 304 13 


SECONDHAND CAMERAS 
8mm. Kodak 8/20, f/1.9 Anast. (inter- 9.5mm. Pathe H., {/2.5 Anast. (inter- 
changeable), good condition ... £39 17 6 changeable), good condition ... £i8 10 
95mm. Pathe Motocamera, 12.5 lémm. Auto Kinecam, {/2.6 Cinar 
Anast., telephoto attachment, leather (interchangeable), multi speeds, 
case, excellent condition as . £19 12 6 leather case, good condition ... ... 28 10 
a MAGAZINE LOADING 
CASH ae Lamps. lémm. Mag. Cine Kodak, {/!.9 coated 
Specto 3 amp High In Maxlite lens, Anast. (interch), multi speeds. Superb £89 10 
\ermasormer —. Cond. 2° os i7 6 lémm. Mag. Cine Kodak, {/!.9 coated 
Tran Anast. (interchangeable), multi speeds, 
CINE Png? exc an ae oi £79 15 
STER . mm, eiss Movikon, i €:33 
WESTON = e ; Tessar (interchangeable), multi speeds, 
You have eae * single picture, near mint ina ... £59 10 


5 ois SPECIAL ITEM 
en have 14” £/4.5 Telephoto pera for 8mm. 


Master li Cine a ee the er il Kodak, mint ... £iS 17 6 


he same 
 sniversal ei 5 $8 N.B. WE BUY CAMERAS ETC. AT GOOD PRICES 
eather E. AND UNDERTAKE EXCHANGES. 

















THE WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED. 
N ¢ Ree RATIN AMERA t 
121, CHEAPSIDE, E.C.2 si se as one ee ‘MONarch 2918 
119, VICTORIA STREET, s.W.1 eon ies pot. ahs ‘ed ViCtoria 0669 


iil, OXFORD STREET, W.| ... aa ion pe GERrard 1432/2239 
24, "CHARING CROSS ROAD, W.C2 oe ts oes TEMple Bar 7165/9377 
81, STRAND, W.C.2 ‘ TEMple Bar 9773/9221 
2, ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1 TRAfalgar 1611 


Hs “ntti at eh ens esas 2 eee 





149, NORTH STREET, BRIGHTON ose Brighton 28596 
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CITY SALE & 


AMATEUR CINE 


23, ST. MARY AXE, E.C.3 | 90-94, FLEET STREET, €E.C.4 
AVEN UE 1156/6253 | CENTRAL 939! 
Easy Payments—any item over £10 | 6 Dciestenie ante Gee 
asy y 


Secondhand Projectors, Cameras & Lenses 
| EASY PAYMENTS. EASILY ARRANGED | 


8-45 Kodasc royector 200 watt £20 
Bmm. Admira amera, 2.8 lens £37 
9.5mm. Pathe De Lux Motocamera, 3.5 lens £16 THEY GO TOGETHER. LATEST IN CINE 
9.5mm. Pathe H e Projector, 100 watt ai7 EQUIPMENT. 
9.5mm. Pathe sound & Silent Cine 8mm. L.8. Bolex Camera, {/2.8 bloomed lens, 
Projector ete £65 variable speeds £59 17 
954 lémm. Sy al Educational 250 watt 8mm. MBR Bolex Projector, bloomed fens, 
Projector & 2° lenses, 900ft. Arms £52 500 watts 
iémm. Mod. 8 ens Cine Camera, 2.8lens £23 Bmm. Deke Camera, 128, {/2.5 coated lens, 
4 speed: £3 
8mm. Dek«o Projector, 500 watt lamp 


68 

l6émm. Ampro ector, 750w. trans. & case €50 5 

16mm. |00fc. Mod ne Kodak, 3.5 lens cis 5 
8mm. Bell ‘ Howell Sportster, {/2.5 coated 

lens, four speeds &s7 

3 

£28 








2° & 3” lenses £41 


lémm. Standard watt Specto Projector £30 
lémm. Mod. Ef Ow. Kodascope Projector 

8mm. Bell & Howell 606 Projector, 400 watt 
lémm. B.4H. M ) Cine Proj. 750 w. Case €52 lamp 


lémm. Bolex nera {/1.4 Hektor lens 9.5mm. Pathe Motocamera, ‘H’ {/2.5 lens 
{/\.5 Plasmat W.A. lens 3° {/3.5 Dall Tele- 9.5mm. Pathe ‘Gem’ Projector, brilliant 
‘ photo L/eas ase £165 0 illumination 
3° (/3.5 Rad ens Foc. Mount Standard £14 17 9.5mm. Pathe Webo, triple turret head, 6 
; +s Dalimeyer Proje on lens Standard “4 0 speeds 


Dalimeyer Maxlite lens Bloomed large 9.5mm. Pathe ‘Son’ Silent & Sound Projector, 
© B.GH. Ficcing . £10 17 5 watt output 
BS" {/4 Dall Pog elephoto lens 10 lémm, Bolex HI6 triple turret head, 8 to 64 
2% Belimeves Maxlice large B.&.H t) frames f/1.4 lens s £186 
1B} Beck Pr: ens 35mm. dia... is 16mm. Bolex ‘G’ Projector, 500 watt lamp, 
x 2° GB Scrip & Slide Projector 4° £/3.5, gear driven, no belts é 
Kershaw lens watt lamp, built in trans- Secondhand Items. Fully Guaranteed 
t price £30 £19 19 © | gmm. Filmo Sportster, {/2.5 coated lens, 
yjector 100 wattLamp €4 10 0 variable speeds 
m. F/3 Aldis project. lensfor2x2Projector 43 3 0 8mm. Cinemaster Il, {/2.5 coated lens, variable 
speeds * ; 9 
eon in ae eens reo! soe Proreering | 9.5mm. Pathe Motocamera,{/2.5 lens 418 
D7sch 18/6d ft. 16mm. H.P.3 negative film slightly — Kodak Magazine, f/1.9 interchangeable n 
@utdated 21/- eact 50ft. 16mm. Pan F 10/6d. each. 
acm, Sport eared rewind head as new 20/- each. lémm. Zeiss Movikon K, {/2.7 Tessar lens, 


ble speeds A a75 
Marguet Unive Film Splicers $0/- each. Wooden verses 
Projector Stand table for Lantern Projector 35/-. 14” 8mm. Universal Projector, 500 watt lamp . £3 


Kodak Project ens for C Kodascope 35/-. eng de Luxe Projector, 200 watt 
SECONDHAND FILMS 9.5mm. Pathe 200B Projector, 200 watt lamp = 
(Ple ternotives when ordering) 9.5mm. Pathe Gem Projector ... 
SH lémm "SILENT FILMS in Good Condition 6mm. Siemens Standard, 250 watt lamp r=} 
Approx. 400fc. £4 per reel. ‘‘Beanstalk Jack’’ Cartoon. 6mm. Model C Kodascope, 100 watt lamp £16 
“Do Detectives Think’’, Comedy, Laurel & Hardy, 9.5mm. Pathe Webo Sound-Silent Projector, 
2 reels each ecorators'", Comedy Charles Chaplin, speaker and transformer ‘ él 
2 reels each Ié Silent films 100ft. “Felix follows 20mm. {/3.5 Kodak anastigmat, pete 
the Swallow’’, 20 100ft. “Victory Celebrations’’ 22/6. able mt. for Kodak Model K. 1s 
SH 9.5mm Pathe Silent Super Films at 25/- 16mm. Cine sales splicer nit a 
r reel B 30163, (3 reels) SB 85! (2 reels). SB 24 x 18 Silver screen on roller one 
559 (3 reels 8 65! SB 760 SB 80! SB 30278 (3 reels). 30 x 38 White self recta screen ; nae 
lémm. SOUND 300fe. Approx. G.B. News reels 9ft. x Bfc. perforated beaded screen £14 
25/- each unsp Continuous projection attachment for Pathe 
lérmm. SOUND FILMS Approx 400 fr. at £5 0 0 per Home Movie . él 
ree! Knc ‘Mexico"’. Titling attachment with supplementary lens 
9.5mm Stent Travel Documentary and News for Pathe de Luxe Motocamera éi 
Reels (at £! eact 734, 774 (| reel) 874, 819, 872, Side plates for old Model Ace projector, for 
678, 64|, 842, 843, 844, 845, 850, 806, 803, 804 (2 reels) using new type lamp él 
30478, 30479, 30480, 30482. 30484, 30460, 30464, Extension adapter for arms ‘of 2008 and 
30465, 30466, 30469, 30319, 30058, 30073, 30075, 30210, Specto projector ie 
30092, 3008!, 3 30287, 30272, 30338, 30434, 30454, Projection stand, grey finish ... & 
30458, 30473, 30487, 3047!, 30474, 30475, 30476 (3 reels) 9.5mm. Gem ee with sound ‘attach- 
40010, 4002!, 40047, 40050, 40064 (4 reels). ment a . an =“ mn 


oeess928es8 20 4&2 OO fS @& 
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EXCHANGE uw 


SPECIALISTS 


city 
IT’S NEW — and a WINNER, too! 


16mm. GB-Bell Howell Autoload. Films can be changed 
from Black and White to Colour in 3 seconds. Fitted 
with I” f/1.9 T.T.H. Super Comat lens in focusing 
mount, 5 controlled speeds, single frames, optical 
view finder and built in exposure guide. Price £97 10 0 

SEE THE NEW BELL HOWELL “200T”’. 
This new American Magazine loading camera has all the 
specifications of the above, plus the ingenious addition 
of a two lens turret with optical finders. Fitted with 
1” /1.9 Super Comat coated lens. Price £165 0 0 


CHEAPSIDE, 


LONDON, €E.C.2 


1124-5 
P as 621" G.B. Bell-Howell 
F COMPACT 


Precision built to the highest standards for theatre 
quality pictures @ Governor controlled gear drive 
assures constant film speed Natural, flucteriess sound 
at any volume level. 750/! watt lighting, stills and 
reverse, silent speed, built-in 6 inch speaker, complete 
with transformer @ Price £237 @ ‘' 621°’ Standard 
model with 12-inch external speaker @ Price £264 





NEW CAMERAS AND PROJECTORS 


Hi6 Paillard Bolex triple lens turret f/1.5 
Switar 5 speeds, single frames, backwind, 
automatic spool loading £186 

l6mm. Pathe Webo special, 3 lens turret, 

6 speeds Reflex focusing, backwind, 

shutter fade, complete with 2 lenses 4215 
8mm. Paillard Bolex L8f/2.8 iens in focusing 

mount 

8mm. G.B.-B.H. 
4 speeds 

8mm. Tceyscenei/2.5 coated lens, 3 speeds 

8mm. Dekko model !28, {/2.8 lens 
8mm. G.B.-B.H. ‘‘Viceroy”’ 
turret f/2.5 Cooke lens 

9.5mm. Pathe ‘H' Motocamera f/2.5 lens £28 

16mm. model 613 G.B.-8.H. 750 ee 
stills and reverse . 687 

t6mm. ‘*Specto'’ 500°-900fc. spool arms . £8 
Also available on 9.5mm. 
9/16mm.Dual ‘‘Specto’’ 500° “ 
8mm. G.B.-B.H. Screen-Master 400 watt 
lighting all gear drive 3 0 
8mm. Paillard Bolex M8R, 500 watts “AC/DC £68 0 


**Sportster’’ {/2.5 Cooke lens 


£Al 
£35 


triple lens 


8mm. Specto ‘*500"', 900fc. arms £39 15 
8/16 Paillard Bolex, 750 watts, all gear drivel 45 0 
Wakefield all metal Titler 9° x 12” Background £9 18 
Cinecraft De Luxe Titler 9° x 12” back- 

ground a 8 
Crowtown Senior Titler 9” x 12” background “ 10 
Junior Mode 8” x6” background t) 
Magnetic letter set consisting of 150 pieces, 

3 coloured backgrounds and case 5 
Cinecraft Felt letter set ‘ a 
Cinecraft Felt Numerals 2 
Kays Plastic letter set 5 
Kays Plastic Numerals eal 7 
8, 9, 16mm. Marguet Universal splicer_ 0 
16mm. Bell & Howell Diagonal Splicer 0 
8, 9.5 or l6mm. Dekko Rewind Head 7 
8 & 6mm. Sportico Rewind Head ars a 
Salex Projection stand with two trays. 

Height 39ins. 7 
Johnson stand & two trays. 7 
16mm. Meopta animated 

picture 4x Sinches 0 
14” Kodak projection lens 


Height 4ft. ie i 


viewer screen 


Sco 8 SF2e20820082°98 SGScso eco 


éi 10 





SOUNDMIRROR 
Magnetic Tape Recorder 


This reproducer opens up enormous fields in 
mobile or static recording. Perfect reproduction 
of speech and music, tonal quality comparable 
with che finest radio receiver is obtained 

CABINET MODEL . 469 10 6 


PORTABLE MODEL . 79 10 0 








& Howell-Gaumont Screen- 
master, built to the highest standards for 
dependable performance. Fitted with 400-watt 
lamp giving brilliant flickerless pictures, built-in 
resistance for all mains from 100 to 250 volts 
A.C./0.C. Still picture clutch. All-gear drive 
and 400ft.spoolarms .... : . 43 006 
Easy Terms: Deposit £i6, balance monthly. 


8mm. Bell 




















EXPERT SERVICE 


SAVILLE of YORK 


We carry one of the largest stocks of apparatus and accessories in the country, we are able 


to meet most orders by return, a - sy are 


possible service. 


rfectly sincere in our desire to give you the 


ee a a i ee ee ee a ee ee ee ee 


PAILLARD-BOLEX L.8 
8mm. ¢ AME RAS 
With £/2.8 Cx “Yvar” lens 
4 speeds, pu 17 é 

Ditto wit 


Parallax Corrector Prisms for 
L.8, set of 2 in case for Ift. and 
2ft 24 10 


NEW FILMO CAMERAS 
Mode! 70DE Turret Head, Hand 
Crank, Re Positive Turret 
Finder and Finder Objec- 
tive and Rewind Knob to Feed 

£275 0 0 
As Model 70DE 
type finder with 
Parallax Adjustment and focus- 


ing eyepiece £288 0 0 


AGFA L.4 CAMERA, 8mm, 
The most advanced instrument 
of its kind Fitted built-in 
Photo-Electr Meter coupled 
to Iris Diaz agm Ensures 
yerfect exposures, f/2.5 coated 
ome Takes 33ft. cassettes of 


film £76 15 3 


G.B.-BELI & HOWELL 
621 SOUND PROJECTOR 
The best an buy Stand- 
ard Mode! with 12in. Speaker 

0 
Compact M | with built-in 
on £237 0 @ 
Both complete with Transfor- 
mer 


Model 


but with 





EXTENDED TERMS 
Available mn all goods of 
£10 and over Payments 
over 12 s 24 months. 
Quick fidential service 











NEW KEYSTONE 
Well made and excellent 
value. 
16mm. Model A.9 with lin. 
f/2.5 Coated lens, 7 speeds, 
100ft. Spool Loading 
£68 15 0 
pane with lin. y) PAR Cogeng 


Séenmn. Model A.12 y iti 
2-lens Turret and matched 
finders automatically swung 
into position. Fitted lin. 
f/2.5 Coated lens, 7 sow 
etc. &87 8 
Ditto with lin. | : - Conte 








017 1 





G.B.Bell & Howell 8mm. Sportster 


G.B.-BELL & HOWELL 
8mm. SPORTSTER 
Fitted 12$mm. f/2.5 Coated 
lens, 4 speeds, single picture 
device : .. £58 17 6 


G.B.-Bell & Howell 621 


Bolex H.16 


PAILLARD-BOLEX H. 16 
CAMERAS 


Fitted f/1.4 Switar _~ 
Fitted f/1.5 Switar lens 
£186 
16mm. f/2.8 W.A 
75mm, £/2.8 “Yvar” 


6 8 
. “Yvar” lens 
30 3 9 
Tele lens 
£51 12 © 

Prismatic Gate Focuser 
211i 311 


Eye-Level Focusing Device 
£13 12 
ate Cable carves on 


jg 


- & 0 
Boo! ‘Cine ‘Fader 212 9 
FILM 

8mm. Gevaepan Micro 23 18/- 
8mm. Gevaepan Super 26 18/- 
8mm. Bauchet Processing — 
18/ 

8mm. Kodak Panchromatic 22/1 
a Kodak Super “X” 22/1 
Magazines Devise 

| oe . .. 35/6 
8mm. Gevaert Su in 
my Movex Cassettes (Single- 

.. 

nl Kodachrome “A” SOft. 
spools ee 1 .. 44/6 
Ditto in 100ft. spools 77/1 
Ditto in 50ft. Magazines 42/11 
16mm. Super “X” and “XX” 
in 50ft. Magazines 40/2 
9.5mm. Pathe “SS” in “H”’ or 
“Pp” Chargers .. io 2 
9.5mm. Pathe “VF” as above 
12/2 


JOHN SAVILLE « SONS 
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See Here, Citizens of 2051! By Tony Rose 


A Camera in the Car. By G.E. Moore, M_1.E.E. 
Directing and Shooting. By Denys Davis 
Running Commentary: Back Lighting 
Gives Depth. By Sound Track aa 
, At Your Cinema: Weather or No. By 
VOL. XVI. NO. 1 Leslie Wood es is 
MAY, 1952 Woman's Viewpoint: A Home of Your 
Own. By Iris Fayde .. a “YP 
Published from Link House, 24, Store y ; % ‘ 
Street, London, W.C.1, on the 15th of Pages from A Lone Worker's Diary. By 
the month preceding the month for J. Verney . ss és ss 


which it is dated. Annual subscription a : 
14s. post paid. Overseas 15s. or $2.10. The Documentary Film. By K. A. S. 


Pople 
Edited by Gordon Malthouse Why Bother with a ‘Tripod ? By H. A. 
s Postlethwaite 
Assistant. Editor, Peter Jordan Reversing Pan F. By R. Cc pay : 
2 Odd Shots. * By George H. Sewell, F.R.P.S. 
CONTENTS From the Other Side of the Counter 


Ten Best Films of 1951 ae is - Where to See the 1950 Ten Best 
A Gallery of Prizewinners .. a sa Opinion 

A Survey of the Ten Best Entry .. = A.C.W, Cine Circles 

A Spotlight Effect. By Brian Gibson .. What the Societies are Doing 
Ideas Exchanged Here % as 2 Films for the Home Show .. 








USED CAMERAS 


8mm. Bolex L.8, f/2.5 lens, case... £55 0 0 
8mm. Dekko 110, £/2.5 lens, 3 speeds, case 
237 10 0 


8mm. Dekko 110, f/1.9 lens, 3 tpaede, aan 


16mm. Movikon, f/1.4 Sonnar, Soe teas 
finder, case £2147 0 0 
3in. f/4 Sonnar for Movikon, coupled, mint 
£50 0 0 


16mm. Filmo 70DA Bronze, lin. ytd Z. Coated 
Cooke lens 0 0 

16mm. Bolex H. 16, lin. 2 rine er 
Panchro lens... . £135 


USED PROJECTORS 
8mm. F.odascépe 8-45, 200w. .. £2110 0 
8mm. Kodascope Home Eight, o's oats Whe uel aks on the 


NEW 
aane . canton 16mm. Specto Standard .. .. #25 © O gi, \inarhet. 1. 
TIBLE — Specto Dual Educational, 933w.. . 5 
i 





ron = ie ef 1,600ft. 16mm. Siemens Standard, 200w., 4 amp as Dual 9.5/16mm. 256 


spool arms. Light- All fitted 500 watt lamps 
weight. 750 or 1,000 All guaranteed perfect and built-in resistances. 


omy = re 8 NEW SCOPHONY-BAIRD MAGNETIC TAPE MARK 1! RECORDERS 

p ree ay Amplifier and Now available from stock. Uses high-coercivity tape, giving excellent 

Soundhead extra#78 10 frequency response between 50 and 10,000 c.p.s. Incorporates twin- 
lus £5 10 for fitting. track technique, giving one hour's recording. Simple to operate and 
end for full details. supplied complete with Microphone, or ve lead and one reel of tape. 
Available from stock. PRICE &68 5 
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The Amateur Cine World 


Ten Best Films of 1951 


A Day with Looe Sailing Club 
4 FILM RECORD BY W. MARTIN 


Kodachrome, Bolex camera 


A Dog’s Life 
EPISODE BY LEWIS WEBLEY 


ichrome, Bell & Howell 70E camera 


Calling to You 
DOCUMENTARY FILM BY ST. JAMES FILM 
SOCIETY 
' \0ft., Kodachrome, Bell & Howell 70DA camera 
‘ Fair’s Fair 
PA PLEASU! ARDEN ADVENTURE BY GORDON 
DAVIES 


pe S.S., Path scope VM otocamera 


j 


Head in Shadow 
BY MARKFILM PRODUCTIONS 
Gevaert, Kodak M camera 


Never a Cross Word 
4 COM BY THE SALE CINE SOCIETY 
k Super X, Bell & Houell camera 


Portrait of Wycombe 

A SURVEY , TOWN BY THE HIGH WYCOMBI 
FILM SOCIETY 

POU ft., sou film, Ilford Pan F and H.P.3, Stewart 


u arner cameras 


Head in Shadow 


Sestrieres, 1949 
N IMPRESSION BY THE OXFORD UNIVERSITY 
RIMENTAL FILM GROUP 
‘ Kodak Super X and Super XX, one 
B 





fa and two Bell & Howell cameras 


Student of Heidelberg 
AN IMPRES IN BY THI CAMBRIDGE FILM 
SOCIETY 
film, Ilford H.P.3, Bolex camera 


The Millstream 
4 COLOUR CARTOON BY THE ASHLEY FILM UNIT 


Kodachrome, Victor 4 camera 


Each wins outright a silver plaque and a cash 
award of £10 ill but ‘‘Fair’s Fair’’ (9.5 mm.) 
are l6mm. films. Portrait of Wycombe 


re 





The Millstream 


Calling to You 


A Day with Looe Sailing Club 


Student of Heidelberg 


The judging of the competition has 
taken much longer than usual, and 
we have not had time to prepare 
frame enlargements from all ten 
films for publication in this issue, 
but each production will be fully 
illustrated in subsequent issues. 


Highly Commended 


16mm. 

A Boston Story (650ft., $.0.F.) by Boston Film Society ; 
A Journey in Southern Persia (690ft., Kodachrome) by 
G. C. Archer; Continental Round-up or Three Men in a 
Car (650ft , Kodachrome) by F. Szekely ; First Class (400ft., 
Kodachrome) by Ian G. Macleod; It’s in the Air (500ft.) 
by Harold Street; Memento Mori (400ft.) by Stanley 
Herbert. 

Nothing to Fear (250ft.) by High Wycombe Film Society ; 
R.H.D.R. (400ft., Kodachrome) by S. Whiteley; Service 
Partners (800ft.) by Ernest Taylor; Target Lunar (725ft., 
S.0.D.) by J. Barton; The Grammar Schoo! at Work and 
Play (1,400f..) by G. H. Higginson ; The Old Market Square 
(550ft., S.O.F.) by Nottingham Film Society; Threads of 
Fantasy (400ft., Kodachrome, $.0.T.) by Jj. G. Gaskell; 
Tyrolian Trails (350ft., Kodachrome) by F. Szekely. 


Leader Awards 


16mm. 

Accidents at Work (380ft.) by H. A. Postlethwaite; A 
Gift in Time (550ft., Kodachrome) by Walter Postlethwaite ; 
Alfreda (100ft., Kodachrome) by Mrs. Dorothy M. Walker ; 
Battersea Pleasure Gardens (350ft., Kodachrome) by V. Z. 
McKeon; Black Magie (300ft.) by Alfred H. Upton; 
Burford (350ft.. Kodachrome) by A. G. Morris; Campsight 
(300ft., Kodachrome) by R. Cosford; Christmas, 1950 
(400ft., Kodachrome) by J. D. Cunningham; Day at the 
Funfair (350ft., Kodachrome) by Brian R. Everett; Festival 
of Britain (200ft., Kodachrome) by Dr. Arthur Sheard ; 
George’s Millions (150ft., Kodachrome, $.0.D.) by Oxford 
University Experimental Film Group; Green Valley 
(300ft., Kodachrome) by Maurice Edmundson; Hikers 
Haunt (37vit., S.0.T.) by Sevenoaks Cine Society ; I Know 
a Garden (350ft., Kodachrome, S.0.T.) by D. C. Finch; 
Jollidays (400ft., Kodachrome) by Dr. Arthur Sheard ; 
Kulu, Vale of the Gods (400ft., Kodachrome, §.0.T.) by 
Stanley Jepson, A.R.P.S.; Nursery School (645ft.) by 
Leslie M. Sargent; Safeguard (380ft., Kodachrome) by 
Walter Postlethwaite ; Sinister Valley (500ft.) by Mercury 
Film Society ; Surrey Encounters (360ft., Kodachrome) by 
Gordon D. Everett ; Sweete Themmes (1.350ft., Kodachrome) 
by A. T. Forman; The Atlantic Seal (650ft., S.O.T.) by 
Wallis W. Power, A.R.P.S.; The Bernese Oberland (860ft., 
Kodachrome) by K. F. Craggs; The Birthday (350ft.) by 
G. F. Houfton; The Hare and the Tortoise (750ft., Koda- 
chrome) by D. R. Winslow; The Hat (750ft.. Kodachrome) 
by John D. Gilmore; The Key (650ft.. S.0.F.) by Walter 
F. Broome; The Planet (550ft.) by Planet Film Society ; 
The Scottish Snowgrounds (800ft., Kodachrome, S.0.F.) by 
Harry Birrell; The Spinning Wheel (100ft., Kodachrome) 
by Lionel A. Butler and A. H. Malcolm; Under Canvas 
(350ft., Kodachrome) by A. C. Whitehead; Week-end 
Quartet (500ft., Kodachrome) by W. S. Dobson ; Wharfedale 
(800ft., Kodachrome) by Bradford Cine Circle; Wild 
Company (800ft., Kodachrome) by J. A. Pighills. 


9.5mm. 

Children of the Jungle (400ft.) by Stanley Jepson, A.R.P.S.; 
My Friend England (200ft.) by R. B. Parker; Sea Rhythm 
(400ft.) by Keith W. Brooks; Souvenir de Cassis (250ft.) 
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by Basil Copper; The Runaway (180ft.) by H. S. Rees; 
Thirty Days Hath September (650ft.) by Newcastle and 
District Amateur Cinematographers’ Association; We're 
Much the Same—Four Legs or Two! (400ft.) by Stanley 
Jepson, A.R.P.S 


Leader 


Awards 


(Continued 


8mm. 

Background to the News (250ft.) by Louis N. Warwick ; 
Festival Journey (280ft., Kodachrome) by G. H. Hesketh ; 
No Road (170ft.) by Louis N. Warwick ; Once Upon a Time 
(375ft., Kodachrome) by Dr. M. B. Thompson; Rescue 
(300ft.) by R. Hainsworth ; Southern Siesta (360ft., Koda- 
chrome and monochrome) by Derek A. Aitken; Television 
Calls Upon the Plastic Industry (400ft.) by A. L. Harvey ; 
The Circle (40ft., Kodachrome) by G. R. Brandon; Twelve 








Student of Heidelberg 


Crowded Hours (150ft.) by John and Mary Soulsby. 





G 
: A Gallery of 
CHARLES CARSON AND PETER GREEN 
Pare mainly res for Student of Heidelberg. The 
Bim started r other guidance, but after an 
ideological ss son and Green took control. 
Weither of ther 1 had much cine experience when, 
ms undergradua set out for Heidelberg, but 
Bhe experience 2ined in shooting was as nothing 
they say 1 with the vast amount they 
arned in edit 1 compiling the sound track—a 
b that took t rs on and off. (In between times 
rson made / for Lunch, one of the 1950 Ten 
st.) 
They insist ¢ tography is only the part of the 
berg you car The formidable nine-tenths which 
uses all the ¢t and the tackling of which is 
real j atisfaction of movie-making—is 
den beneat rface Hazards of navigation 
difficulties of obtaining tape 
1 mixing unit and borrowing a 
intangible problems of the 
n't compose, the orchestra leader 
month, the German student 
{ too English and hundreds of 
mostly occasioned—they blandly 
vn carelessness. 
r gave a 15 minute talk on the 
> making of the film, but there 
been any noticeable quickening 
public interest ibly because the great listening 
blic was cither ts way to work, washing up the 
still in bed: it was broadcast at 


: GUY COTE 


> old French Canadian who did most of the 
Brecting and producing of Sestrieres, 1949 (direction 


Guy Cote Peter Green 
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Prizewinners 


and production in the early stages were by Hugh 
Wyn Griffith), is a Rhodes scholar from Quebec 
rovince and has been editor of “‘Isis”, the well-known 

niversity undergraduate ee His cine experi- 
ence dates from ober, 1949, when the film was first 
proposed, but although he was then secretary of the 
O.U. Film Society, he knew nothing about making 
films. With a good cameraman, however, and Wyn 
Griffith’s advice, he became an apt pupil, so that = 
March of the following year he was able to undertake 
the whole of the editing. 

The film was not completed until March, 1951, by 
which time he had become interested in the ballet film 
experiment, Between Two Worlds, progress reports on 
which have appeared in recent issues of A.C.W. He 
took on the onus of production of this film until July 
(when Derrick Knight took over) and has since 
concentrated on organising the studio, writing a 
detailed script, and directi He seems to thrive on 
negotiating obstacles (certainly they were formidable 
enough in the ballet film) but when Between Two 
Worlds has been completed—he is now editing it—he 
will leave the ranks of the amateur for a post as 
assistant director to the National Film Board of 
Canada. 


JOHN DABORN 


age 22, is the man behind The Millstream. His interest 
in animation began in 1946 when he made a flicker 
book featuring three cartoon characters. Then a 
friend suggested that he should draw the figures 
larger and try making a cartoon film. So he bought 
a 9.5mm. Dekko and produced a 60ft. black-and-white 
picture. The result encouraged him to make The 
Millstream, which was originally shot on 9.5mm. 
Meanwhile interest spread to family filming and 


Charles Carson 





Edward Wiicox 


John Daborn 


then to 
help of 
1948. They enjoyed three years of production, making 
twelve club films (he himself has made 33 since he 
took up movies). The Unit is now amalgamated with 
the Kingston C.C., of which he is production secretary. 

He has two jobs, both full-time. His ‘official’ one 
is in a city advertising agency, the other film-making, 
to which he devotes the whole of his spare time. 
And when you consider that, although it runs for only 
four minutes, about 2,000 drawings were required for 
The Millstream, you will understand just what is meant 
by ‘full-time’. he film took fifteen months to make. 
Daborn undertook all the art work but managed to 
persuade his twin sisters to paint in a number of the 
cels. His ambition? To get a job in a cartoon studio 
and to own a Bolex camera. 


GORDON DAVIES 


is known to a vast audience as radio’s Dick Barton 
and for his work in other radio roles. (He will shortly 
be heard in “ Flint of the Flying Squad”.) Apart 
from helping to turn the handle of a friend’s Pathe 
Baby a in the early °30’s, his cine experience 
was confined to reading and close observation of 
films until September, 1950, when his wife borrowed 
for him a friend’s Motocamera—-presumably (he 
says) ‘‘ ha had enough of me mooning about 
bewailing that I needed at least £400 worth of equipment 
before being able to commence any practical work "’. 

A trial convinced him that the f/3.5 fixed focus 
camera “ was not as bad as all that, and that quite a 
lot could be done with it”. So he bought the camera 
and promptly made two prizewinning ims with it— 
Wedding Day (with a nd as cameraman) and 
Hallo, Penelope! (“all my own work”), both of 
which won awards in the A.C.W. Intermediate contest. 

“ Apart from the pleasure and excitement of getting 
into the Ten Best, I look upon the award as a —_ 
to ~—_ right ahead, improve my cine work, and ma 

some good pictures, or else...” Just now he is 

searching for ideas for another film, and in the mean- 
time has started on a series of portrait stills. 


[eateries and documentaries, and with the 
riends he founded the Ashley Film Unit in 
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TREVOR LIVESEY 

is the 19-year-old director of Calling to You mad@ 
by the St. James Film Society of Southport. 
average age of the technical crew of eight is 20. 
began cine work two years ago, but took up st 
photography when he was 13 and was a student 
Feoreenate at the Manchester College of Technology 

¢ is now attending a process-engraving course Rey 

His only other film is a 9.5mm. Production, “ he 
was technical adviser for the society's 1950 . 
In the Bag. More than anything, he says, he fiw 
like to direct a 16mm. colour lip-sync. drama in the 
French genre. 


MARKFILM PRODUCTIONS 

conceals the identity of four art students—Johg@ 
Sewell, Edward Dicks, Bruce Lacey and John Rolf 
Head in Shadow is their first film, and they start 
pretty much from scratch, for only one of them h 
had any experience of using a cine camera. Ther@ 
were no clearcut divisions of work: it was all verg 
much a pooling of ideas. 

Daniels, because he lived too far away, did not t 
an active part in the production but contribut 
significantly to it with ideas for the story. Lacey 
played the lead but also helped materially behind the 
camera. Both Dicks and Rolfe also took both acting 
and technical roles, and Sewell was in general chargé 
of the proceedings. 


W. MARTIN 
or Bill Martin, as he is known locally, is a garag@ 
roprietor at Looe. He says that for some years hé 
ad wanted a cine camera but wouldn't afford thé 
outlay. “ Then at last I decided,” he says, “that af 
my age—5S0—it was now or never’ So he bought @& 
camera and made A Day with fa Sailing Club, 


Below : Fhe members of the 
Markfilm Productions team. 








Trevor Livesey 
W. Martin 


> He exercised t ne care and thoroughness in 

Whoice of equi; he spent on his film There 

Bs no cine soci part of the world, and no one 

Who could o t al advice, so “| carefully 

artick and advertisements in A.C.W. 

ny ting hours speculating on the 

ice variations and the reason for them And it 

as only then, assisted by the advice offered in A.C.W., 
that I took the plunge 


TONY ROSE 

B the producer *ortrait of Wycombe. The film had 
Bo director, and he affirms that the credit for the 
oduction be gs t the writer, cameraman and 
The High W ymbe Film Society was founded 

as an offshoot of a film 
Films 
Leave It To Me (1948), 
nt (1949-50), Nothine Tu 
has twelve members, most 


John Aldred 
mn Ss y which it has outlived 

clude Fuli ¢ 
er Boat (1949 Jictme 


ar (1950 $1) 
them in the twenties 
Of those res; for Portrait o Wycombe 
yeral, Christ Barry, Philip Hudsmith, Eric 
wand Rae I ure employed in the film industry 
dd seek in an yroduction an additional outlet 
their energy and ideas But Robert Mead works 
a firm of ag ral contractors, David Anderson 
a civil enginec stanley Styles repairs pianos and 
arjoric Bramble a schoolteacher 


LEWIS WEBLEY 
@et his wife in the schoclroom—he was formerly a 
Bhoo!master and now assistant works manager of 
press tool making siness of which she is a director 
i: rearin ft ur children forms the bas's of 
Mis film work, a with this cast, plus a spaniel, two 


miniature poodles and occasionally a litter of puppies, 
he has no trouble in finding actors who do not need 
to be asked twice to perform. In addition to A Dog's 
Life, he has made another family film, Down Where 
the White Horses Play, both of which won awards in 
Sutton Coldfield C.S. competitions; and his first 
film—on factory life, made in 1948—also gained a 
club prize 

He believes that the domestic film should have 
purpose and meaning just like any other kind: mere 
recording is not enough. His one ambition having 
been to win an 4.C.W. silver plaque, he is now rather 
at a loss for something to replace it, but has too much 
good humour and is too aware of the shortcomin 
in his work to act like Alexander. *L wish I could 
re-take some of the shots of the ‘absurd’ poodle (your 
description of Lindy cut my wife to the quick) but 
she has surprisingly changed from chocolate colour 
to ash blonde, and matching would be impossible.” 


EDWARD WILCOX 

director of Never a Cross Word, was born on Nov. 
Sth, 1886, and observes that he is too young for burning. 
He became interested in amateur cinematography from 
the projection angle in 1943 when, as a diversion for 
his employees—he is managing director of a company 
manufacturing electrical equipment—he arranged 
9.5mm. shows in his canteen and in local halls. At 
the time, he says, “‘ 1 was so ‘dumb’ about amateur 
cinematography that I did not even know that there 
were 8mm. and !6mm. film sizes in common use, but 
from the columns of A.C.W. and through membership 
of the L.A.C. and the Sa!ford (now Manchester) C.S. 
(of which he later became chairman) I gathered what 
knowledge of movie making I now possess 

As chairman of the Sale C.S. since its formation in 
1950, he pressed for production activities, feeling that 
screening and criticising films were not enough. Then 
Alan Combes, manager of a local bank, came up with 
a story —he takes the part of the husband in the film— 
and Edward Wilcox became director ‘‘in much the 
same way, I suspect, as the urchin who owns a football 
becomes the obvious choice for captain in a back 
street game. 

** When the question of locations arose I offered the 
use of my house, with its unusual facilities for shots 
of all kinds without undue domestic disturbance, plus 
a 20 amp. meter and plugs all over the place. Who, 
then, more fitting than the owner to be director, 
notwithstanding that he had no more experience of 
directing than the cast had of acting ? But among 
the leading members of the Society is J. J. Butterworth, 
a former Ten Best winner, who gave invaluable 
assistance. 

The director’sown filming efforts have be:n confined 
to holiday and domestic films (16mm.), a record of 
Wythenshawe’s Civic Week celebrations and a local 
Sports meeting. He would now like to direct something 
a litthe more ambitious, “ preferably of a humorous 
nature and definitely not high falutin’ ” 





Ten Best Premiere 


The first showing of the A.C.W 
Manchester, on Friday, April 25th, at 
Society Tick 
Lancs 


30 p.m. 
6d ac h 


Remittances 


are obtainable from L. T. 
should be made payable to the Manchester Cine Society, and a stamped addressed 


Ten Best Films of 1951 takes place at the Houldsworth Hall, 


The presentation will be by the Manchester Cine 
Kletz, Bury New Road, Salford 7, 


envelope should be enclosed with applications. 


London and Provincial Presentations 


Four sels j 
from May 
are loaned free 
posters and ilu 
the following 
and location 


ited programmes are available, 


( {pplication for them should be made to A.C.W. from April 23rd onwards. 
led they are shown to an audience of not fewer than 200 per performance. 
Bookings must be for firm dates and should include 
: for publication in the Show Diary which appears in each issue of A.C.W.: name 

date(s) of show, time(s) of commencement, prices of tickets, name and address of 


zewinning films will be available for presentation by clubs and other sponsors 


They 
Attractive 


official from whom tickets may be obtained. 


30 





A SURVEY 


OF THE TEN BEST ENTRY 


A DOG'S LIFE 


The quality of the entry for the Ten Best 
Films of 1951 competition reaches the 
highest level vet, there being far fewer 
films than usuai left at the post. No doubt 
this is due in part to the fact that our 
Intermediate competition last year skimmed 
off the films by the less practised hand. 
Intermediate has justified itself as a nursery, 
one winner in that competition getting a 
rating in the Ten Best (with a 9.5mm. film, 
too) and another taking a plaque for the 
film that won the earlier lesser award. 

Club entries, on the other hand, are down 
both in quality and numbers, but there is a 
marked increase in the number of films 
made by sma!l groups. Despite the acute 
shortage of film stock, the average length of 
the films submitted is greater than in 
previous years. In some ways this is a good 
thing. The amateur film play too often 
fails because the footage is insufficient for 
the establishing of character; but we view 
with some qualms the tendency to length 
in holiday and travel films. In some of the 
entries of this type there was enough 
material for two or three films; in others 
too much for one but of insufficient variety 
for more than one. For example, if a small 
river shows no marked characteristics 
throughout its length, 1,200ft. is far too 
much footage to devote to it. 

As was to be expected, there was a 
considerable number of films either directly 
about the Festival of Britain celebrations or 


NEVER A CROSS WORD 


owing their origin to the celebrations. Two 
such figure in the Ten Best. Some of them 
were sponsored bv local authorities but the 
producers received no financial return for 
their work. 

In any normal year many of the Highly 
Commended films would have earned @ 
Ten Best rating, and to indicate the closenes¢ 
of the result we have adapted the unusual 
course of selecting at random for comment 
in this Ten Best issue only five of thé 
plaque-winning films together with five of 
the Highly Commended productions (also 
picked at random). Comments on the 
remaining films will be published in subs 
sequent issues. 


Image Quality 

While, however, the artistic quality of the 
films is such as to have made judging 
difficult, we must add that we are unhappy 
about the superficial technical quality of 


many of them. Dirty gates and variable 
exposures are too much in evidence. Image 
quality seems to be in inverse ratio to thé 
imaginative qualities displayed. The more 
imaginative the film, the more impatient the 
producer of the minor details that make for 
polish. It is difficult to understand the 
outlook of the sensitive worker who is quite 
willing to spoil the ship for a ha’porth of tar. 
Doesn’t a wriggling hair in the gate almost 
drive him to distraction? Can’t he see for 
himself the disastrous effect of an over- 
exposed shot ? 

If the professional is careless or unlucky, 
he buries his mistakes. The amateur cannot 
afford to do so, and in any case film stock 
has been so scarce that he just couldn’t 
re-shoot even had he wanted to. In 








accepting mut emishes we took this into 
account. In any case, it seemed to us 
indefensible to throw out a good film solely 
because of scratches on the veneer and to 
choose in its stead a less imaginative work 
because of its better polish. We appreciate, 
too, that there have been processing difficul- 
ties and that the amateur has in most cases 
to cut and screen his one and only print. 
Further, he has often had to use out-dated 
stock, 

Some of the films selected for presentation 
have been treated for the removal of dirt 
and scratches and consequently look quite 
a deal better than when they came to us, but 
we would urge greater care in the mechanics 
_ of our craft. Pride of workmanship demands 
“) no less. 

As usual, choosing the programme for 


A DOG'S LIFE 


Bhe public shows—a longer one than last 
_ has given us head-aches and, heart- 
faches. One of the best of the films, Calling 
Mo You, we have very reluctantly omitted 
Mecause its subject (blood transfusion) is 
Mot what is primarily an 
Sentertainment programme. Sestrieres, 1949 
we have also omitted—again much against 
Sour will, for vould have been an attractive 
Pselling point » have shown in the same 
@Programme the work of the rival Universities 
h—because anyone who wants to see it can 
from the British Film 


sultabie 


readily obta it 
Institute | 
The or 
perhaps the 
the first tin 
has been ar 
been facil 


of Fair's Fair has given us 
itest qualms of all, for this is 
for years that a 9.5mm. film 


g the Ten Best. Had there 
or blowing it up to 16mm. 
we would t gladly have made use of 
them, but resentation of the Ten Best 
throughout the country is already a 
sufficiently exacting undertaking, and to 
demand 1 the sponsors should screen 
two sizes with all the attendant 


difficulties of setting up, matching screen 
size, and so on, would be to ask too much of 


em. 

The leaders to the films are not this year 
produced by ourselves. We were so 
impressed by the art work in the cartoon, 
The Millstream, that we invited Mr. John 
Daborn of the Kingston & District C.C. to 
prepare the design, and the club has 
expressed a desire to present the titles. 
Thank you, Kingston ! 


A DAY WITH LOOE SAILING CLUB 


Bat this film, says the man keen on film 
art, merely shows people getting their boats 
ready, launching them, sailing them, return- 
ing to the beach, packing up and then going 
into the club house for a chat and a drink. 
Precisely. It is as straightforward as its 
title. There are no camera tricks in it, no 
symbolism, no ‘cleverness’. Jt is because 
it is an unassuming, unpretentious job of 
work that it rings true, for the treatment is 
entirely in character. 

The members of the Looe Sailing Club 
are not arty types. They do not strike 
dramatic attitudes as they anxiously scan 
storm-threatening skies. hey are sensible 
enough not to go out in storms. They do 
not get swept out to sea or narrowly miss 
death by drowning. No boats are stove in 
by pounding seas. They do not fall over 
tackle. 

Personally we are not sailing devotees. 
We admire the grace of it, but we must 
admit that we soon get tired of it; but we 
were held by A Day With Looe Sailing Club 
because it is lively though orderly and 
because it gives a faithful picture of the 
people as well as of their activities. The 
scenes in the club house are particularly 
effective: the gossiping at the bar, the 
rotund old salt who gets a little piqued over 
the game of dominoes, the hearty inquest 
on the race with a packet of cigarettes and 
a box of matches for boats and a glass of 
beer for the flag. 


Well Shot Race 


The real race is well shot. Usually a 
film impression of such events is rather a 
muddle and it is difficult to assess progress, 
but here quite a graphic picture is presented 
from the time the starting guns are fired to 
the return. And there are very good cut-in 
shots of the spectators. Winning the race 
doesn’t seem to matter—nor do we expect 
it to: the sport’s the thing. 

The beginning of the film is so slow that 
one gets fidgety. The long pan of the boats 
should certainly be drastically cut. For an 
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outside audience the considerable amount 
of introductory footage devoted to establish- 
ing some of the members of the club is 
rather boring, and the compression of 
incident in some parts of it militates against 
the smooth unfolding of the tale. 

For example, showing one of the members 
going home to eat lunch in an amazingly 
short time and then making his way down 
to the beach is to put too much emphasis on 
trivialities and to disturb the rhythm. It 
would have been enough to have begun that 
particular sequence by a shot of him rising 
from the table. But sketching in their 
widely varying jobs to indicate that sailing 
is not the exclusive pastime of the few was 
a nice touch. One can well understand that 
the whole of the introduction would go 
down well with the audience for whom it 
was intended : the club members themselves, 
but it will be omitted from the Ten Best 
presentations. (Bolex H.16, Kodachrome— 
consistent colour: this is indeed a subject 
in which it shows to advantage—Avo, 
M.P.P. tripod, titles made by the author on 
Wakefield titler.) 


CALLING TO YOU 


Though they were probably conscious of 
its minor faults, the production unit of the 
St. James Film Society must have felt a 
warm glow of satisfaction when they 


screened Calling to You for the first time, 


for it is indeed a satisfying film. Designed 
as a recruiting document for blood donors, 
it opens with a young man in a works’ 
canteen impatiently tossing aside a postcard 
about the blood transfusion service. An 
elderly man retrieves it and speaks to him. 

Flash-back: elderly man at work. He 
is seized with stomach pains, is removed to 
hospital (it is a pity that, as in all films of 
this kind, there have to be shots of the 
ambulance speeding on its way, for it is 
pretty obvious that those in dire need of 
medical attention could not get to hospital 
under their own steam). He is given blood 
transfusions and finally emerges restored to 
health, but the transition to his departure 
is imperfectly contrived and the shots of 
his reunion with his family are rather 
awkward. 

Back to the canteen. The young man is 
impressed and decides that he might as 
well become a donor. We go along with 
him to the transfusion centre and are 
discreetly shown how simple and painless it 
all is. ‘‘ Regular donors say if people could 
see how easy it is there would be no shortage 
of volunteers.” Then, because mere 
assurance of lack of physical discomfort 
might not be sufficient to persuade the 


HEAD IN SHADOW 


hesitant, we are shown what happems 
afterwards, so that the importance of fi 
contribution is brought home to 
prospective donor. 

The producers do this not by a melody 
matic episode in which a distraught mother 
tears her hair while little Eric expires befofe 
her eyes on account of there having been a 
run on the insufficiently stocked blood bank, 
but by showing the processes from the 
drawing off of the blood to its despatch fo 
the hospitals. A drop of blood of a known 
group is mixed with that of an unknown 
group, and the latter’s group found by its 
reaction. 


Recruiting Campaign 

We are in a works canteen again. A 
recruiting campaign is on. While a man 
makes an appeal from the platform, nursés 
go among the diners, taking names and 
addresses of volunteers. There are some 
nice character cameos in this sequence. A 
diner laconically gives consent in between 
prodigious mouthfuls. Someone asks : 
““What! Me give blood on this ? ’’—this 
being the meagre meal on his plate, but 
assents nevertheless. 

The few accident sequences—being run 
over by a car, being scalded, a dock worker 
being felled by a huge beam—are not very 
convincing, but they are only slight episodes. 
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ed producer would have 
th accidents. Finally, we 
a which the Liverpool 
service cover! ind a sub-title asks for 
volunteers ing to You does its job 
well The a g of the two principal 
characters is ¢ and the rest portray their 
real life role vincingly. The result is 
that the fil s the attention throughout 
and, des the subject, it not gory. 
An exarn »W easy it is to overstep 
the mark treatment is provided by 
W. Postleth Safeguard, a film of only 
little tant purpose but which 
develops i ta of butchery. It is to 
be hoped producer warns the 
audience of its nature before it is shown, 
for on the pretext of demonstrating the care 
Fexercised by the public health authorities, 
git is unpardo to thrust upon a general 
audience s of the slitting of a pig’s 
throat (in K and the disem- 
bowelling of unimal. But the shot that 
Fevolted us was the least bloody: a 
Gubercular | 1 spot in a piece of the 
Meat. It put us off bacon for weeks. 


The inexperier 
filled the filr 


are showr 


is 


less 


tne 
hrome) 


Why ? 

condemned. The good 
the shop and is purchased. 
» more than tell us what 

that the public health 
partment attends to our interests by 
pervising »ody work in abattoirs, 

t just w public should be forced 
® vo alo: asses comprehension, for 
- shot nothing to the 

eme theless, the film is well 
@ough ma i for that reason has been 
@warded a | but it is doubtful what 
a if a t do. It is thoroughly 

istasteful for general audiences and surely 
Will not tea tchers anything. 

Calling t on the other hand, can 
Be shown qualms to any audience, 
@houyh clear ot suitable for entertain- 
Ment progra such as the Ten Best are 

signed to Ihe St. James unit have 
@one to a eal of trouble to produce 
@ uncmp! early narrated document, 
and it will rising if it does not fulfil 
its purpose 10 70 DA, Kodachrome, 
Weston home-made tripod, pro- 
fessionally tered titles filmed in home- 
made titler 


Echo Answers 
The bad 


ae cured, gor 
afeguard a 


We know 


tribute 


LIFE 

film by Lewis Webley 
principal awards in last 
year’s Inter ite competition, and we 
are happy s success in the Ten Best 
will give it opportunity it deserves of 


4 DOG'S 


This ver 


won 


one 
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A DAY WITH LOOE SAILING CLUB 


being widely shown. We do not propose 
to repeat the comments on it published a 
few months ago. Suffice it to say that it is 
the pleasantly narrated story of Lindy, a 
long-suffering poodle who shares in the 
joys and hazards of domesticity and a 
holiday by the sea with three small boys and 
their parents. 

‘There are some jump cuts in it and the sea- 
side sequence could be trimmed with advant- 
age, but it keeps one chuckling throughout. In 
brief, it is a successful family picture 
because it has theme and point and is 
touched with a light-heartedness which 
brings the family alive. ‘* But I am sorry,” 
says the author, “ that I could not re-take 
and re-cut”’. (Bell & Howell 70E with lin. 
lens, Kodachrome, Weston meter, very 
occasional use of Thalhammer tripod, titles 
by the author filmed in Cinecraft titler.) 


NEVER A CROSS WORD 


ti 

Our aim in making this film—our first,” 
says the Sale Cine Society, “ was to produce 
a comedy with a rational story, avoiding 
slapstick and anything far fetched, so that 
our audience could say: ‘That could 
happen to me’’”’. The Society has succeeded 
—and not only because the comedy is light 
and credible. The plot has not made 
excessive demands on the players: it comes 
well within their compass, so that when we 
add that the acting is among the best we 
have seen in an amateur film-play, we pay 
tribute not only to the cast but to script 
writer and director and everyone else who 
had a hand in the film. 

Two of the characters have a slight edge 
of caricature, and Father tends to over-act 
just a little (not enough to worry one), but 
this was probably because the script called 
for him to register rather more emotion 
than was warranted by the situations and 
his character as nicely revealed in the film. 
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THE MILLSTREAM 


He is frustrated in his desire to solve the 
Manchester Guardian crossword puzzle. 
Mother will not allow it at the dinner table 
(his reaction is a little exaggerated, for 
mother is clearly no martinet, though no 
less obviously she knows how to get her 
own way). 

Daughter coaxes him into a good temper 
with a cigarette. Dinner over, he is not 
allowed to retire with the crossword straight 
away. With cigarette dangling from lip 
and newspaper tucked under chin, he helps 
carry the dinner things to the kitchen. 
During the washing-up the papér is propped 
up on the draining board. 

At last, after having carried in the coals, 
he is able to settle down alone in peace. 
Daughter is changing her dress upstairs and 
mother is titivating her hair. A ring at the 
door. Mother, hairpins in mouth, calls for 
him to answer it. It’s the daughter’s young 
man, dressed for an evening out, but he 
has brought a gramophone record with him. 
He puts it on—it’s hot jazz—and the two 
young folk listen ecstatically. Mother 
winces but manages an approving smile 
when she catches the young man’s eye. 
Father is less successful in hiding his feelings. 
Daughter smiles at him in affectionate good 
humour. 


The Gossip Arrives 


The record played, the couple depart. 
Now for a quiet, comfortable evening ! He 
studies the puzzle again. A ring at the door. 
It’s a friend of the wife’s. And how that 
woman talks! He tries unsuccessfully to 
concentrate on the crossword, but it would 
have’ been no good, anyway, for—still 
chatting away—she hooks the paper out of 
his grasp and looks for the entertainments 
column. 

Has wife seen this film ? 
here or anywhere else in the film.) 


(No sub-titles 
Yes ? 
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Well, 
! 


Oh, pity! what about this one ? 
No? Good Good ! Mother goes 
upstairs to put on coat, but it’s no use Father 
thinking about the puzzle just yet. True, 
the visitor is fully occupied in making up her 
face, but she still carries on a one-sided 
non-stop conversation. 

Little crows of admiration at mother’s 
outfit, and then they are off, after he has 
been warned not to let the fire get low. Of 
course he'll see to it that there’s a blaze. 
Why, a lump of coal is halfway to the fire— 
when he puts it down as the answer to one 
of the clues occurs to him. It remains on 
the hearth... 

He slowly becomes aware that he is cold. 
The fire is nearly out. Drastic action is 
called for. He hangs the paper in front of 
a fire to produce a draught. Ah, it’s 
beginning to draw. His hand fumbles for 
the cigarette box which he’d carefully put 
on the mantelpiece. Somebody has returned 
it to the table. Drat those women and their 
passion for tidiness! He crosses the room 
and lights up. A tongue of flame licks 
round the paper. The part containing the 
crossword is consumed. This, he bites out 
with expletives, is the end. And it is. 


Likeable People 


These are really credible, likeable people 
in a credible, happy household. All p 
their parts admirably. Mother is pla 
but firm, daughter and young man entirely 
convincing, the gossip funny without being 
silly. The direction is smooth, the camera 
work assured. If there were any falge 
starts or dithering, the editor has effectively 
removed them. 

The first part of the film is a trifle slow, 
principally because of an insistence OM 
coming and going through doors—an 
emphasis which few amateur film pla 
seem to avoid. Characters come and go He 
professional films, too, but in these entrances 
and exits are not so noticeable because the 
rooms are larger or the camera crew have 
more room for manoeuvring—or becauge 
there are not so many of them! But the 
film soon warms up into a much above 
average comedy which promotes the quiet 
chuckle and never the unsympathetic laugh. 
(Bell & Howell camera, Kodak Super X, 
Weston meter, Siemens tripod, titles by 
J. J. Butterworth on Cinepro titler.) 


THE MILLSTREAM 


Very few amateurs make cartoons because, 
apart from the fact that obviously one needs 
to be an artist to produce them, the work 
involved is quite frightening. The odd 
cartoon that does emerge from the amateur’s 

















onsists of sketchy stylised 
ement of which is confined 

That is to say, if a 
character talking, often only the 
head and lips 1 e, the rest the body 
being ummot One accepts these com- 
promises ne accepts jerky anima- 
tion little more, for it 
demanding too much of one man or a small 
group to produce the sort of thing that, in 
the professi orld, is the product of 
the combin« rt of a colony of workers 
USINK equipment 
and labour sa g de 


workshop usua 
drawings, the 
to barest essent 
is si r 
of 


and ash 1s 


specia it’ precision 


vices 


ichievement 


So by ndards The Millstream, a 
sfour-minute « cartoon by the Ashley 
Film Unit (& the Kingston & District 
aC.C.) is a ren achievement. There 
js not much ficant incident in it (could 
scarcely be | ength), but the drawing, 
Animation wift inventiveness have a 
fluency sugg of professional work 
modern profe il work, not pioneering 
enterprises |i Felix the Cat and Mutt and 
Zeff which are going the rounds. The 
fillstream \ea these at the post The 
birds and against a forest back- 
Ground are 1 modern manner, and the 
lour is admirably contrived. 

© Only one tl etrays its amateur origin : 
blemish which would never 
ve been a to pass in the professional 
oduct Che was originally made on 

Smm. two years ago. Then it was decided 

make a 16 colour version, and the 

wings earthed Unhappily the 
llophane had cockled and the blemish is 
parent Y It must also have 
sed heart-breaking problems of registra- 
ms but to have been trium- 
phantly over 

Of course t a 
should be ¢t! lefect but it seemed to us 
that it would have been absurd to have 
faulted the fil: that account and to have 

§ set at no in impressive artistic and 
te@thnical achievement (Victor 4, Koda- 


* meter, home-made 
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HEAD IN SHADOW 
by Markfilm Productions. A powerful 
interpretation of the wanderings of a blind 
beggar who seeks to find out the contents of 
a package he picks up from the gutter. 


STUDENT OF HEIDELBERG 
by the Cambridge Film Society. The life 
of the student of Heidelberg today and how 
he is influenced by the past and the two- 
edged promise of the future. 


PORTRAIT OF WYCOMBE 
by the High Wycombe Film Society. A 
portrait of a town which reveals its character 
as well as the lineaments. 


FAIR’S FAIR 
by Gordon Davies. An adventure in the 
Battersea Pleasure Gardens and in the 
exhibition of sculptures. 


HIGHLY COMMENDED 
Nearly First Class 


A young man gazes sombrely at the water. 
He clenches his hands and throws himself 
in. We sigh a little and prepare for yet 
another heavy drammer. ‘Then we perk 
up. ‘Two scouts dive in and haul him out. 
The would-be suicide grins a little as they 
pummel him back to consciousness. The 
scouts proceed to other, less spectacular, 
chores. Yes, the rescue was all part of their 
First Class Scout test. First Class, by 
I. G. Macleod, show how two of them 
undertake the test, which involves a journey 
and a night’s camping. . 

The rescue scenes are followed by a 
quickly cut series of shots (in one case split 
screen) showing their various activities. 
Then comes the journey. The candidates 
emerge as very likeable lads. When one 
of them tears his pants, their infectious 


STUDENT OF HEIDELBERG 





CALLING TO_YOU 


mirth is obviously not assumed for the 
camera. And the pants-ripper does not in 
the least mind being seen absorbed in the 
reading of a girl’s magazine. So often films 
about scouts do not convince because the 
leading players are much too good to be 
true. These lads aren’t. They behave 
naturally. 

The film was not intended for showing to 
a non-scout audience, but we found it 
perfectly easy to follow. The tests they are 
required to undergo are clearly put over, 
and the treatment is brisk. The ‘acted’ 
sequence, in which one lad rescues the other 
who is in danger of falling down a rocky 
declivity, one can put up with because it is 
well filmed and briskly cut, and the boys 
obviously enjoy it. But the drawback— 
practically the only drawback—is the bad 
continuity. 

Normally one is content to accept 
continuity imperfections provided they do 
not seriously impede the flow of the film— 
one can observe the ‘rules’ of shot linking 
too slavishly—but here they are disturbing. 
On too many occasions the boys are seen 
in different locations (and sometimes differ- 
ent clothes) in following shots. One is not 
unduly put out by these jump cuts, but they 
are irritating—a pity because this is a lively, 
happy film. (Bolex H.16, Kodachrome, 
Thalhammer tripod, hand drawn titles 
photographed on floor.) 


Sad American 


Every amateur is familiar with the necessity 
for using people as continuity links in 


actuality films of any length. ‘Wives and 
mothers dutifully wander throughout the 
length and breadth of Britain, gazing to 
order at the scenery (shot of them looking, 
cut to the view they are looking at). They 
serve a very useful purpose and it does not 
matter that they do no more than look— 


provided they are not featured. But if 
their part in the film is expanded, then the 
producer must ensure that they change their 
static role. You do not feature them merely 
by showing them doing nothing more often. 
Haziness about the role of the character 
who provides the continuity has robbed the 
Boston F.S. Production Group’s A Boston 
Story of full success. An introductory title 
tells us that an American, tiring of the 
gaieties of South Bank and Battersea, seeks 
the quieter pleasures of a country town— 
Boston. He is boldly featured in shots of 
the first two places—but he is apart from 
them, not of them. He merely looks. 


Forlorn Charm 


He arrives in Boston, strolls round the 
town, attends a pageant. The pageant seems 
a dreary little affair. The British take their 
pleasures sadly. The shots of it have a 
forlorn charm, but one would have smiled 
sympathetically instead of wryly had our 
American shown by smiling too that its 
disarming ingenuousness had not been lost 
on him. 

On one occasion he is seen with a gift, 
but he apparently soon loses her, and no 
wonder. We have yet to come across the 
young American visitor who within tén 
minutes of meeting has not told you his 
name, age, business, hopes and aspirations. 
Their engaging candour is part of the 
American charm—and there’s a reason for 
it, and a reason, too, why we are reserved 
and slow to welcome strangers. 

The population of Britain is very large 
for so small a place, so in self-defence we 
tend to keep ourselves to ourselves and do 
not take kindly to intrusions on our privacy, 
The Englishman’s home, etc. But the 
American’s nearest neighbour nay be milés 
away, so he welcomes the chance of getting 
to know him. (We were going to add that 
there is an idea for a film in this until we 
remembered that the idea has been used 
already in a film made during the war to 
introduce Tommy and G.I. to each other) 


Sports Meetings 


After the pageant the American wanders 
off to a motor cycle race meeting (this 
sequence is too long), a swimming gala and 
a fair. The concluding cycle shots are 
neatly linked to the opening shots of an 
aerobatic display. At the fair (it is now 
night) he takes his pleasant poker face for a 
sad ride on the dodgems. Perhaps he is sad 
because he is reduced to sharing the car 
with a youth. Then he walks to his own 
car and drives off (effective shots, these). 
One hopes he fares better at the next town. 











The film is made by a group who have a 
feeling for film and real ability. It probably 
did not work out quite how they intended, 
but it does convey the sober pleasures of 
the place and the charm of a country town. 
Camerawork from the very good to 
the only adequate, but the shape of the film 
is not always clearly defined. Couldn't the 
American (a good type, by the way) have 
met someone, been given an English cuppa, 
done a little more than just stolidly observe ? 
In its festivities Boston followed a very 
familiar pattern. What of the place itself ? 
What of the people ? They are shown 
effectively enough, but only in reaction 
cut-in shots 

There is an SOF accompaniment, begin- 

4g with piano and whistling. We think 

whistling is a mistake, for on the first 
eening we indignantly called for silence 
lectured the small audience in our 
atre on giving the film a chance. Band 
sic accompanies the pageant and a barrel 
an and assorted noises for the fairground. 
| effects were recorded on 

Unit—though some were 

from E.M.I.—dubbed on to disc 

a local recording engineer and recorded 
film. (Bolex H.16, Bauchet and Kodak 
er XX, Weston meter, A.C.T. tripod.) 


Varie 


Dawn to Dusk 


From 


he Old Market Square is the sort of film 
teurs are often urged to make. The 
tingham Festival Film Unit have made 
ery well It clearly shows the life that 
s round Nottingham’s market square 
1 early morning, when the first workers 
ve, to dus} Much of it appears to have 

shot by telephoto; certainly the 
ngs are naturally caught and there 
many first-class cameos of individuals 


(mptably the speakers and preachers, the 
and boy friend) 


The commentary, delivered with charac- 
tefistic velvety reverence by Frank Phillips, 
inflines a little to fulsomeness, and the 


ge note of near-idolatry for an 
rage example of 


town planning strikes 
the outsider as just a trifle comic. That’s 
the danger in making a film about one’s own 
town: one tends to eulogise after the 
manner of the guidebook. The writer 
assumes that his readers have yet to see the 
drinking fountain which he describes as an 
exquisite example of Gothic carried out in 
Aberdeen granite, so he can probably afford 
to deal in hyperbole; but when it is 
presented on the screen he must modify his 
transports, for it is so easy for the audience 
to check for themselves. 
However, the commentary to 


The Old 


Market Square \ulls one pleasantly and is a 
nice enough background, but the buzz 
track which is occasionally heard is not 
very suitable—certainly not for the early 
morning shots when the traffic is far from 
its peak. In these the track sounds like a 
busy railway station, though one knows it 
isn’t, for traffic and clock chimes were 
recorded on the spot with a tape recorder 
and later fed into the film. 

For the general public for whom the 
scenes do not carry a particular, personal 
interest, the film is overlong, principally 
because it is pitched in the same key 
throughout. The probing eye of the camera 
is trained on one spot; true, it sees with 
admirable clarity (and any shots of crowds 
must have variety), but the narrowness of 
the location has a circumscribing effect. 
For Notts folk it is a very fine record which 
does reveal the people. But they don’t 
appear any different from the people of 
other big towns and cities. 

Could the essential spirit of the place 
the spirit that gives it its character and sets it 
apart from other towns—have been better 
expressed ? Or hasn’t it got one? This 
film is a record of the movement of people 
in one spot from dawn to night. Is that 
enough? If you accept that those limits 
are too hampering, you will at least acknow- 
ledge that the film is very well produced and 
admirably photographed. All the shots 
have vigour. 

The Nottingham Festival of Britain 
Committee paid for the stock (Ilford Neg. 
HP3 and Pan. F) and processing. Two 
Ensign Kinecams were used. Exposure 
meters: a Metrovik most of the time, and a 
Weston occasionally. And, of course, a 
tripod was essential: an A.C.T. 


A Quirk of Fate 


An amateur film play which is more than a 
photographic record of a series of events, 
which evokes mood and creates atmosphere, 
is something out of the ordinary. Memento 
Mori by Stanley Herbert is just such a film. 
It holds the attention because it succeeds 


in establishing character. It has a directness 
and singleness of purpose, and artistic 
sensibility has been at work to cloak the 
obviousness of that purpose. 

A playwright learns that his play has been 
rejected. It is a measure of the producer’s 
adult approach that the letter conveying the 
news is an expertly composed little missive 
ringing with hollow tact. This, one is 
prepared to believe, is the sort of letter 
that would be sent to a playwright who had 
had some success He is a real person, 
though a little larger than lifesize. Are the 


(Continued on page 74) 
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Fig. 2. The main ‘key’ light, with a low-powered backlight 
7 ‘ndeor hamgede oan taaeal ae sie (150 watt internally-silvered bulb), approx. 10 feet behind 
; the 


model, to throw a sheen on her hair. 


\ 
Fig. 3. t, ‘filler’, Fig. 4. Full subject lighting, with additional flood on 
which is a diffused photoflood by the camera. Intensit bockgr ; omwe f/4 at 16 f.p.s. on Super X._ 
of light reduced by diffusers. 


NO SPOTLIGHT, YET STILL 


A Spotlight 
Effect 


By BRIAN GIBSON 


Dia the poet have amateur films in mind 
when he wrote: ‘‘ What doth this curious 
light convey ?”’ Nearly every amateur film 
is stamped as ‘home-made’ by its lighting. 
Even some of the most experienced film- 
makers seem to work on the theory that the 
only way to shoot indoors is to scrounge as_ to a worthwhile figure. So here are a few 
many photofloods as the fuses will ‘stand, suggestions that may help lay the myth that 
and then go on banking them around the good lighting is something that an amateur 
area in which the action takes place until can sigh for but never achieve. 

the needle of the exposure meter flickers up In exterior scenes, the miain source of 
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Fig. 5. The lighting used for Fig. 4 is still suitable here, 
even though model has turned her head through 90°. 
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light comes fromm one direction—the sun. 
What applies in the open air applies indoors, 
too, but how often does one see everything 
looking horribly flat, with a maze of shadows 
wavering across the background ? Look 
around you at home this evening and see 
how everything is lit from one main light 
source. Of course, there may be additional 
table lights and so on, but there will be one 
lamp which is doing the bulk of the work 
in lighting the room. 


Providing the Key Light 


Exactly the same principle should apply 
when you are lighting a room for filming. 
There should be one main source of light 
ry additional lighting being 

urely subsidiary The professionals make 

xtensive use of spotlights of varying power ; 

e main directional, or ‘key’ light, may be 

ything from a 2 kilowatt spot to a high 
intensity arc Spots of some sort obviously 

rovide the ideal means of producing a key 
ght, but let’s assume that you are among 

e majority of amateurs who don’t possess 
@ne, and have only photofloods in reflectors 
@ play around with. 
> Before starting to light any set, study it 

ra few minutes and decide where the main 

ht would be if you were in a real room. 
ormally, it would be the light hanging 

m the ceiling, so the height of your main 

ht is fixed about 7ft. from the floor. 

should not be broadside on to the action, 

t preferably about 45° to it. This should 

your most powerful light, and none of 

ur additional lighting should throw a 

onger light on to the scene. 


Ppporovioed Spot 
? But didn’t | say that, for the best results, 


four main light needs to be a spotlight ? 

d you've only got reflectors and photo- 

x>ds. Whatnow? Many of the reflectors 
@ the market (Kodaflectors, Ilford lighting 
@@ts, etc.) throw a ‘hot-spot’ in the centre 
@ the beam, the intensity of which falls 
@way rapidly from the centre. This can 
Be used as your key light, but it is fairly 
diffused and is not powerful enough to 
reach any distance effectively. 


So try this dodge: turn the lamp aray 
from the subject and put a mirror on a 
stand a few feet from it; then adjust lamp 
and mirror until the beam of light falls 


You will find that this 

ird and contrasty, so smear a 
Vaseline or ‘Windolene’ over 
glass. Thin tissue paper 
but cuts the light intensity 
\ strip of tissue paper 
edge of the mirror, however, 


where you 
beam 1s very 
thin layer of 
the surface of the 
works well, too 
rather drast: 
laid round the 
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gives you a graduai fall-off of light, and 
makes the rim of the beam less obvious. 

If a normal mirror doesn’t give you a 
wide enough ‘beam, look around the junk 
shops for an old convex mirror. They are 
fairly expensive new, but if you are going 
to cover the surface with something to cut 
down the harshness, it does not matter if 
some of the silvering is peeling off. 

Use this key light on your main action 
only, and don’t try and make it do more than 
one job. It will throw very deep shadows 
which must be balanced with ‘fillers’— 
normal photofloods with thin diffusers 
over them. Tissue paper can be used, 
provided there is plenty of air space between 
the paper and the bulb, but a better substi- 
tute is the wire mesh, with a transparent 
plastic covering, often used for greenhouses 
and temporary windows. Woolworth’s 
have them cut in convenient: Ift. squares. 


Background Lighting 

After your main subject has been lit and 
balanced to your satisfaction, use more of 
your floods to light the background. Don’t 
light it too flatly! Judicious use of light 
and shade gives a picture ‘depth’ and 
atmosphere. And don’t worry too much 
if the light on the walls behind the actors 
falls off in intensity slightly towards the top 
of the frame, for it will help to concentrate 
attention on the action. Check the general 
intensity of light falling on subject and 
background with a meter, and keep the 
background a shade darker than the ‘action 
area’. If the intensities of light are equal, 
your actors may merge into the background 
instead of standing out from it. 

Foreground and background are most 
effectively separated by backlighting, but a 
spotlight is almost an essential, for a lamp 
facing more or less straight at the camera is 
bound to cause flaring unless the beam can 
be carefully controlled. In lieu of a proper 
spotlight, get hold of one or two of the 
lamps used for shop-window lighting. In 
these the base of the bulb is internally 
silvered and acts as a reflector, giving a 
narrow, concentrated beam. They are so 
light that they can easily be hooked on to a 
picture-rail or any other convenient spot 
outside the picture area, and can be directed 
at will with very little side-spill. They are 
only 150 watts each, however, and although 
you can get 200-220 volt bulbs and overload 
them slightly by putting them on a 230-240 
volt circuit, they still have a hard job to 
contend with photoflood frontal lighting. 

One answer is to use 110 volt bulbs and 
run them through a resistance which is 
slowly brought up to about 140-150 volts. 





Finchley A.C.S. lighting outfit is quite readily transportable—it can be carried by one man— 
and when set up spreads the light over quite a large area, so thot the actors, even though 


A unit of this kind is particularly valuable for studios in which 








moving, are evenly lit. 





Used this way, they last quite a reasonable 
time. Since they cost just under £1 each, 
they are rather an expensive addition, but 
they can make an enormous difference to 
the effectiveness of your lighting, and are 
well worth the money. 

So much for the theory. How does it all 
work out in practice ? Let us take a typical 
example, and illustrate it stage by stage. 
Within limits, the further the subject is 
from the camera, the less fussy you need be 
about the finer points of lighting, but we 
will consider the close-up here, because 
this is the shot which needs the most care 
and attention. 


equipment cannot be left in place until actually needed. 


so that the intensity of light can be altered 
during the track to give the same effective 
amount of light on the subject throughout. 
A single light near the camera lens has the 
additional advantage of producing little 
pin-points of light in the eyes which gives 
them vitality. You will observe this effeet 
in all professional portraits. 


Lighting Action Shots 

More or less static subjects are, of coursé, 
the easiest to light. If there is action in the 
scene, concentrate on getting the best 
possible lighting at the beginning and end 
of the action, and—within reason—don’t 
bother overmuch about what happens im 


Fig. 1 ggg gy en | lit ane lamp between. You'll have to hope that the 
only—a No. r P “e we Sane ier Pom 4 movement of the subject will defleet 
mirror about 10 feet from her, and almost attention from any shortcomings. For 


ahead of her. Fig. 2 shows the result of 
adding a backlight to give a sheen to her 
hair, while in Fig. 3, the ‘filler’ light has 
been added as well, giving a better balance. 
In Fig. 4, we have these lights plus a flood 
directed on the background, the intensity 
being kept down to just above half the 
amount of light on the girl’s face. 


Frontal Lighting 

So far so good, but what happens when 
she turns her head? We placed our key 
light slightly above the line of her head, in 
order to give slight modelling to her cheek 
bones, and nearly frontal to her face (but 
not to the Gamera). Even when she turns 


example, if someone is moving from one 
part of a room to another (say, getting up 
from a chair to answer the telephone), light 
him as well as you can when he is at the 
start and finish of the action, and usé 
general diffused floods to cover him while 
he is out of these two pools of light, using @ 
backlight as well, if possible, to liven everye 
thing up. Keep the general floods as high 
as possible to avoid a multitude of shadows 
appearing on the wall behind him. 

To sum up, keep your lighting schemes 
simple and build them round one main key 
light, which should either be a spotlight, oF 
something arranged to give the effect of @ 
spotlight. All other lighting (except, 


her head through 90° to look into the perhaps, backlights), should be floods. Then 
camera lens, we still obtain acceptable’ there will be only one shadow thrown on 
lighting provided we ensure that the the background, which should be lit 


‘filler’ light is very close to the camera and 
virtually frontal (Fig. 5). If it is not, it 
will cast secondary nose-shadows which 
look most unpleasant. And if you want to 
emulate our Masters at Pinewood and 
Hollywood and track into or away from a 
close-up, put your ‘filler’ on the camera 
dolly and run it through a variable resistance 
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independently of the rest of the set—if you 
have enough room to manage it. Finally, 
don’t try and make one light do too much. 
It is better to have a lot of lower-powered 
lamps, all doing something definite, than a 
few high-powered ones shining everywhere 
at once, and expending half their potential 
total of illumination on thin air. 
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PORTABLE TAPE RECORDER 
Sir,— Those readers who have made up 
the portable tape recorder I described in 
A.C.W. for May and June, 1951, may be 


%, interested in some modifications which have 


en made to improve lip sync. and ease of 
Sediting. It w be remembered that the 
Wasic sync. system was a stroboscopic one 
dm which a once-per-frame contact on the 
®amera operated a flash lamp bulb fixed 
®ver a 12-spoke strobe disc on the capstan, 
e speed of the clockwork recorder motor 
adjusted until the strobe appeared 
@ationary The tape was held stationary 
@ntil the camera actually started by means of 
@ electro-magnet which held off the tape 
inch roller Ihe tape was pencil-marked 
the end of every take so that it could be 
arried”’ to its corresponding picture shot 
ring editing 

In the latest version, the plywood capstan 
been replaced with an accurately turned 
minium one, and this, in conjunction 
hard rubber pinch roller, gives 
ipe speed. To avoid the 
per marking the tape at the 
of every the rear end of the magnet- 
rated pinch roller arm has been fitted 
h a rubber pad and a pin point. The 
at once clamped stationary against a 
directly the pinch roller rises off 
capstan, and at the same time the pin 
a hole the tape. This type of 
. mark has the advantage that it can be 

as we ll « es | 


Biting 

Editing is rformed by matching the 
sync. hole at end of the tape with the 
end of the corresponding film shot. Film 
and tape are then cut as required, using a 
board on which the various equivalent 
lengths of film and tape are marked. 

All the lip-sync. sounds are recorded on 
the lower half track of the tape, and the 
replay mains tape recorder has been fitted 
with an extra head, so that this track can 
be re-recorded on to the usual top half 
track together with continuous music and 
any other sour The playback capstan is 
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synchronised to the projector by means of 
the anti tape-creep synchroniser described 
on p. 547 of A.C.W. for Oct., 1950. 

Experiments are now being conducted 
with tape perforated with very small holes 
up the centre between the two tracks. 
(Tape with strobe markings on the back 
would do as well.) These holes give a 
stationary strobe pattern against the flashing 
light during shooting, and sync. must be 
perfect regardless of capstan diameter. 
Editing is similarly perfected, as an equal 
number of “‘frames’’ can be trimmed off 
both film and tape as required. 


Projecting 


For projection, a simple manual control 
of sync. is possible with any make of tape 
recorder merely by adjusting projector speed 
until the holes or marks appear stationary 
when viewed by the intermittent light 
reflected from the screen. Experiments 
with an automatic sync. system are being 
tried in which light is passed through the 
holes in the tape (or reflected from the 
strobe marks) to a selenium photocell. By 
means of a sensitive relay or valve amplifier, 
the light pulses produced are made to 
operate a solenoid driven ratchet wheel 
(e.g., the Govt. surplus Impulse Relay). 
This ratchet wheel in turn drives one half 
of a projector synchronising device similar 
to the anti tape-creep synchroniser mentioned 
above. 

This perforated or strobe tape playback 
method can also be used with the newsreel 
camera idea (Oct., 1950) if a pin connected 
with the camera button is arranged to pierce 
a sync. mark in the tape at the end of each 
shot. On the whole, this sync. idea seems 
very simple, economic and suitable for 
amateur use, but criticisms and suggestions 
from interested readers would be welcomed. 

DesMOND Ror. 
* . - 

. . - | don’t mean my congratulations to 
you on the production of A.C.W. to be the 
usual conventional routine. I am quite 
sincere. 

SouTH YARRA, VICTORIA. J.S.G.B. 








MUSIC COPYRIGHT... 

Sir,—My attention has been drawn to the 
letter by Mr. Geo. R. Volkert, C.B.E., 
F.R.Ae.S., which appears in the April issue. 

Mr. Volkert refers to the rights of copy- 
right owners of musical and literary material, 
the rights of the manufacturer in respect of 
the records themselves, and the rights of 
the performing artists and orchestras, but 
in each case, unfortunately, the statements 
made contain a number of serious inaccura- 
cies which might well result in such use of 
records by your readers as would involve 
one or more infringements of rights for 
which they would be legally liable. 

It is, therefore, important that any person 
who contemplates the use of records in 
conjunction with amateur films should 
investigate the position carefully, both in 
relation to the use of the records themselves, 
in which the record manufacturers are 
primarily concerned, and in relation to the 
other interests which are involved. 

BrIAN BRAMALL, 
Chairman, British Photographic Industry (Solicitor 
and Manager of the Copyright Department of 
E.M.I. Group). 


... THE FACTS 
Sir,—Mr. Volkert rightly reminds amateur 
film makers of the existence of music copy- 
right, but he touches the subject so lightly 


and vaguely that, rather than having 
acquainted anyone with the position, I feel 
some amateurs may be led to think that they 
cannot help breaking the law, and only 
escape legal action owing to the impractic- 
ability of detection! The fact is, however, 
that it is perfectly legal to use commercial 
gramophone records for any purpose within 
the private domestic circle. The trouble 
begins in the case of public performance, 
and most people do not understand what is 
meant by “ public performance ”’ The 
following details may therefore be of interest: 

1. Copyright exists in a musical work 
until 50 years after the composer’s death. 
Fees are collected on behalf of composers 
by the Performing Right Society Ltd. 

2. When a work has been recorded (i.e., 
by H.M.V., Columbia, etc.), copyright in 
the disk itself (mot in the work recorded) 
belongs to the manufacturer of the disk, 
and these disks are sold to the public on 
condition that they are used only for 
private domestic entertainment. 

3. For public performances of commer- 
cial disks, or if it is desired to copy such a 
disk wholly or in part (e.g., on to a film 
which may be shown in public), permission 
has to be obtained from, and fees paid to, 
Phonographic Performances Ltd. As this 


relates purely to use of the disk, permission 
is necessary whether the matter recorded is 
copyright or not. 

4.- lf the work on a gramophone disk is 
a copyright one, fees are also payable to the 
Performing Right Society Ltd. in the case 
of public performance. 

A Public Performance is any perform- 
ance except within the private domestic 
circle, without regard to the object of the 
entertainment, the nature of the premises, 
and irrespective of whether any charge is 
made for admission. It is also immaterial 
whether the performance is “‘live’’ or by 
any mechanical means (including sound- 
film). A performance at a meeting of a 
club or society, even if on private premises 
and not open to the general public, is a@ 

‘public performance ’’ in the eyes of the 
Performing Right Society Ltd. 


« Live’’ Performances 


6. If anyone wishes to record (for publi 
performance or for sale), by any pice ee 
means, a “‘live’’ performance of a copyright 
musical work, a licence has to be obtained 
from the Mechanical Copyright Protection 
Society Ltd., and this licence can only bé 
granted if the work has already bed 
legitimately recorded and offered for salé 
to the public. If the work has not beem 
previously so recorded, permission must bé 
obtained from the owner of the copyright, 

7. As regards recordings “ off the air” 
(or radio transcriptions, as they are called), 
the B.B.C. does not object except in the 
case of their own copyright features designed 
specially for broadcasting. In the case of 

“‘straight’”’ broadcast performances of musical 
works, if a private recording is to be used at 
a public performance, action must be taken 
as in No. 6 above, and in addition permission 
must be obtained from all the artistes taking 
part in the broadcast. 

You will see from this that, if one is to 
be ‘‘ acquainted with the position’, there 
is a great deal more to be considered than 
is implied by Mr. Volkert. The information 
I have given is based on matter published 
by the British Sound Recording Association, 
the Performing Right Society Ltd., and 
personal correspondence with the latter. 
BristTou 9. Jack KNAPMAN. 


FILTER FOR THE DEKKO 

Sir,—Owing to the unusual lens thread 
of the 104 9.5mm. camera I was unable to 
obtain a filter mount to fit, but after a great 
deal of experiment hit on the answer. If 
you unscrew the lens you will see a cavity 
of about a }in. between the back lens and 
the shutter guard. I purchased a green 








filter and 
camera I} 
pressure to sr 
can be dror 
which can the x 
My lens, T.T.H 


the Purma Special still 
tal clip needs only a slight 
off, and then the mount 
to the back of the 
replaced in the camera. 
{/2.5 fixed focus, was a 
little too take it, but as the mount 
is made of ft istic, 1t was a matter of a 
few minutes to file it down to fit 
STREET, SOM T. J. JENKINS. 


* 
WHICH GAUGE TO CHOOSE? 


Sir,—As a9 user since 1935 I feel I 
really must t Iris Fayde to task for her 
naughty litth e (April). She says that 
only a med peed film was obtainable 
when she so | should judge 
that this mu been well pre-war. The 
present Pathe 55 film I have found adequate 
in all sorts of litions, even with overcast 
sky and p rain and, of course, there 
js also the F film which is faster still. 
Iris is al g in her pricing, as the film 
is not 12 cassette but 11s. 6d. for 
SS, and 12s. 7 for VF. 

On comy g picture area 16mm. 
Iris 9.5mm. has a picture 
B.5mm. | ! as against 10.5mm. by 
7.62mm quite a lot of 16mm. 
film being for the sprocket holes. 


lens, 


mim., 


with 


will f that 


Here we ha e only disadvantage, to my 


Smind, of 9 the central sprocket hole 
Being a gra nace to the picture in case 
eof damag: ir being almost irreparable. 
‘ With regar to processing, I have no 
Mault to fir that of Messrs. Pathescope, 
Blthough | e that other firms’ 
Bee th ing juite up to their standard, 
Dut this ay equally to 16mm. __ I have 
Mever exper | any undue delay in the 
Feturn of a circumstance which is 
the envy im. colleagues, and I was 
Bble to obt ilm quite freely while the 
Bmm. and |! ! market was starved 


some 


Amazing Quality 
Iris next that she has yet to see a 
duced on a medium priced 
9 5mm. « Well, Iris, if you care to 
take a trip t ir club some time, I think I 
can amaze i with the quality of picture 
taken wit! Coronet camera which cost 
me {3 1 1935 On a recent visit to 
the Fincl C.S., 1 showed our only 
9.5mm. f en by myself in 1949, and 
i by Mr. G. Watts, who 
said it wa of the finest examples of 
9.5mm. he een I admit this may be 
an ¢cXagyvera 
I cant erstand why 
cassette a irce of irritation 


first clas 


was comp 


Iris found the 
The perform- 


ance of taking it out of the camera, slapping 
it, tickling it, jumping on it, and what have 
you, rather savours of feminine impatience ! 
(I am asking for trouble !) In all my 
experience of 9.5mm. film I have only had 
one case of jamming. ‘This occurred two 
years ago and was entirely my own fault, 
due to hasty loading of the camera. As for 
the interruption of action due to winding 
the camera, my own camera runs for over a 
minute at constant speed, enough to expose 
a full reel of film. I have not found the 
projected picture unduly unsteady on the 
screen, and my old Pathe Lux projector, 
which I have only recently ceased to use, 
gave a rock steady picture. I now get 
extremely good results from my Specto 
Dual. 


No Grain 

With regard to 8mm., I am not so well 
qualified to argue, but would mention that 
when our first club effort Pail Ale was 
screened with other winning entries in the 
last F.C.S. competition at the Abbey 
Community Centre, Westminster, the un- 
believers were amazed by the screen size, 
clarity, and lack of grain. 

Another point in favour of 9.5mm. is the 
fact that the enthusiast with a very limited 
purse can get filnt at 11s. 6d. for 30ft. (or 
27ft., as Iris states) whereas in the other 
gauges he has to lay out anything from 
18s. to £2 odd. Compared with 16mm. 
film, 9.5mm. is very little cheaper, but being 
supplied in shorter lengths, is used more 
quickly and the results are to hand in a 
shorter time. One does not have to wait 
for a 50ft. or 100ft. spool to be used up 
before being processed. 

1 must thank you, Sir, for giving me the 
opportunity of a return broadside, and would 
remind dear little Iris that she would be 
welcome at any time to see our results on 
9.5mm.—hardened, crusty old 9.5mm. 
addicts that we are! 
Porters Bar C.S. J. L. BENNETT. 
@ 

Weighing Up the Arguments 

Sir,—When I was in the throes of in- 
decision about a year ago between 8mm. and 
l6mm., I had to weigh up the sort of 
arguments put forward by Miss Fayde. It 
was the question of cost which decided me. 
I estimated that over a period of ten years, 
with the purchase of a good camera and 
projector and an average yearly exposure of 
600ft. of 8mm. black and white film, the 
total costs of running 8mm. equipment 
would be less than half those of 16mm. 

My initial expenditure on equipment was 
heavy but that was because it was recognised 





The cameraman goes aloft for a 

high-angle shot for the Ickenham 

F.S. film, **Sidetracked"’. Permission 

was readily granted by British 

Railways for extensive shooting in 
some old goods sidings. 


that, with so small a frame, 

high quality precision 

instruments are required 

to produce good results. 

But that initial expendi- 

ture was no greater than 

would have been necessary 

for good 16mm. equipment. 

The technique of using 8mm. equipment is, 

I think, similar to 35mm. still photography, 

and emphasis must be placed on correct 

exposure and focusing. But these are first 

principles of photography and are as 

necessary in 16mm. or 35mm. as in 8mm. 
I disagree with Miss Fayde that consist- 

ently good definition cannot be obtained 

without extensive photographic knowledge. 

Even 8mm. colour films, which are difficult 

to focus in the projector, can be compared 

with 16mm. up to a screen width of 4ft 
I am as near agreement as I can be on 


the question of editing, but again, if serious 
editing is to be done, adequate equipment 
is necessary both for 16mm. and 8mm., 
and efficient instruments are coming on the 
market which are of comparable prices for 


both sizes. Once a technique has been 
worked out, there need be little waste, and 
accurate cutting can be achieved. 

As good results photographically can be 
obtained with 8mm. as 16mm.,\and the 
range of subjects can be as wide. If, 
however, a large screen picture is required, 
or sound on film, there is no question about 
it—you must use 16mm. and be prepared 
for the extra cost. 
Wrayssury, Bucks. R. P. Rico. 


* 
So There You Are, Miss Fayde ! 


Sir,—It has been refreshing to find from 
Iris Fayde’s articles a woman with a good 
knowledge and appreciation of cine work— 
most women of my acquaintance merely 
tolerate it !—but I feel I must take up the 
cudgels on behalf of 9.5mm. as her opinion 
of this gauge seems to be based on out-of- 
date experience. 

I have been using 9.5mm. since 1933, and 
although from time to time have toyed with 


the idea of changing to 8mm. or 16mm, 
have always come back to what I consider 
to be the ideal gauge for the person of 
moderate means, who wishes to be a little 
more than a mere snapshotter, but yet does 
not wish to produce films of educational oF 
commercial value. (The 16mm. man caf 
probably thank the commercial producers 
for the present shortage of film in his — 

Although 8mm. is cheap to run, an 
16mm. is only a little more expensive than 
9.5mm. and both these sizes have the 
attraction of colour at a price but reasonably 
more than that of monochrome (instead of 
nearly three times, as in 9.5mm.), it must 
not be overlooked that 9.5mm. has brought 
sound-on-film in the home within the reach 
of thousands who could not begin toe 
consider 16mm. sound rentals for home 
entertainment—which is what, I suppose, 
most of us buy our projectors for. 

After al!, it is vastly more entertaining for 
our families and friends to have fairly 
frequent shows of library films (which are 
nowadays of quite reasonable quality), than 
to be vaguely aware of lengthy private 
editing and titling sessions, followed by the 
release at long intervals of epics of the 
calibre and entertainment value of some of the 
less popular of last year’s Ten Best winners, 

But to deal with Miss Fayde’s points 
seriatim : 

Film Length. The 30ft. charger is a myth, and 
personally when assessing film requirements 
running times, I always base my calculations on 25ft. 
per charger, to be on the safe side. I see that at last 
one manufacturer states ‘ 30ft. approx.” in his 
advertisements, but I don’t understand why the 
actual length cannot be stated and have done with it. 

Processing marks, etc. This was true a few 
rou ago, but I have not seen any of it lately. Perhaps 

have been lucky. Remedy: do one’s own process- 
ing. It is not difficult, and although I have not done 
any since the war, I am thinking of going back to it 
for economy reasons. 








Film jamming in chargers. Other writers have 
referred to this st I have yet to experience it A 
sharp tap before loading no doubt helps to prevent 
it, but f feel the trouble is exaggerated by writers 
with a 16mm. bias! It might happen if a partly 
exposed film u eft in the camera for months, but the 
short length of film in a charger is soon used 

Projection. On a machine such as the excellent 
200B, the framing, once set as per Mr. Collins's 
article in the cember 1950 issue, should never 
need touching nd there is no variation between 
different cameras or printers as in 16mm. or 8mm 
at least there may be a very slight one, but as one 
sets for sprocket hole and not frame line, variations 
do not count My old 200B, despite many years’ 
use, several rebuilds in connection with sound 
conversion, and w back to silent again for purely 

rsonal films, needs no adjustment in this respect 
Mt new Gem, 5 hased last year and now converted 
to sound, has not had the framing lever touched since 
I have had it 


Picture unsteadiness. Both my machines give 
rock steady res from a steady film, and here I 
think lies Miss Fayde's trouble It is a lamentable 
fact that most 9.5mm. users do not employ a tripod, 
and I have not been entirely blameless in this respect 
myself. I} had a tripod, admittedly a home-made 
one, for years t had only used it very occasionally 
until recent I exposed a whole charger on it 
The unedited f was spliced up with some other as 
yet unedited material, taken without the tripod. The 
difference was azing, and made me resolve never 
to do wit t it unless circumstances made it 
impossible 

Aany library prints 
printer 
original 


are unsteady, due no doubt to 
unsteadiness or shrinkage of the 35mm 

I cannot accept that the central sprocket 
hole should ¢ unsteady pictures. ‘Theoretically 
at any rate ntral pull should be steadier than 
the side pu f 8mm. or 16mm, sound 


So there you are, Miss Fayde! Perhaps 
some 8mm. fan will defend his gauge, which 
I respectfu admire as an optical and 
photographic marvel ! J 


SALTASH A. J. Dawson. 


z 
8mm. aie, 
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Sir,—I have been a 16mm. enthusiast 
1932, and concentrate entirely on 
onal films for the entertainment 
Sof myself and, I hope, my friends. This, I 
) feel, must be the real aim of the majority 
Sof amateurs I also concentrate on getting 
=my colour work absolutely accurate, as to 
Sme this is re important than the way the 
"film is e 

Since the ir I have been able to borrow 
make of 8mm. camera and 
come to certain very 
definite con« I am certain that the 
maximum size for 8mm. work is 
40 in. x 30u above that there is a marked 
deterioration of definition. 

The var camera-projector combina- 
tions tried have not, until 
the autum last year, convinced me that 
8mm. was a serious proposition compared 
with 16mm However, | have now got rid 
of my 16n and gone over to 8mm., for 
I am satis! that within the limitations 
mentioned clow IT am now getting as 


4 
© since 
= travel or per 


ine: "very 
pn arly « 


* projector, and have 
1s1ons 


reen 


which I have 


“lookable’’ a picture for home use as I used 
to get with 16mm. 

The point at issue between the two gauges 
may be summed up in the one word 
‘definition’. (I ignore black and white as 
I consider that the difference here between 
the two gauges is negligible.) I have found 
that some of the cheaper cameras and 
projectors leave a great deal to be desired 
as regards steadiness. As a test I have put 
the projector gate in such a position that 
the frame line shows slightly on the screen, 
and in nearly all cases it has jumped about 
noticeably. The equipment I eventually 
bought is rock steady, so that half my 
definition trouble is solved. 

With the extremely bright light given by 
the projector I am able very slightly to 
under-expose my films, and this appears to 
lead to much better definition. (Naturally 
there is a slight alteration in the colour 
values, but with the bright light behind it, 
a much more satisfactory screen picture 
resu'ts.) 

With 8mm. one should stick to close-ups. 
I cannot think why I have not done more 
close-up work with my 16mm. equipment, 
for it makes for much livelier pictures. It 
is an advantage to sit well back from the 
screen. 

I am, in short, more than content with 
8mm. but feel sure that first quality equip- 
ment is essential. Its portability makes 
filming much more of a joy and I can ‘go 
places’ with my 8mm. camera to which I 
could never have taken the 16mm. 
Lonpon, E.C.4. F. A. C. FisHer. 


ee 
Library Films 


Sir,—After a lapse of nearly twenty years, 
I recently took up home cinematography 
again in the satisfactory shape of two 
9.5mm. Specto projectors, and a subscription 
to A.C.W. I am not interested in making 
my own films at prevailing prices ; I don’t 
want to take my projectors to pieces and 
“improve’’ them beyond the makers’ wildest 
dreams ; I am too misanthropic to join a 
cine society and there isn’t one here, anyway ; 
but I do like giving film shows to my friends. 
(To forestall readers who may remark that 
in view of my self-confessed misanthropy it 
is odd that I have any friends, I answer that 
I couldn’t agree more !) 

So what do I do next? The supply of 
9.5mm. films is most unsatisfactory, to put 
it mildly, and many of the titles were 
chestnuts nearly a quarter of a century ago. 
Are things ever going to improve? When 
offered Bathing Beauties for ‘‘ approximately 
four “‘ approximately five 


minutes’ at 








shillings a minute’’, I am not amused. 
Library films have often been through the 
mangle before one receives them, and it is a 
struggle to scratch together a programme 
suitable for adults even once a month. 
Maybe I should have bought a television 
set after all. 
St. LEONARDS-ON-SEA. E. 


& 
Defence and Attack 


Sir,—Iris Fayde’s article contains many 
truths but it roused me because she was a 
little unfair. All the gauges have disadvan- 
tages but any beginner reading Miss Fayde’s 
words would get the impression that users 
of 9.5mm. film and equipment have nothing 
but trouble. I would like to qualify some 
of the points she mac», stating first that I 
agree, within limits, with most of what she 
said. 

Certainly 9.5mm. film is expensive, but 
not so expensive as Iris Fayde makes out. 
I make, the price per 100ft. as follows 
(assuming four chargers per 100ft.): 

Film bought in chargers at 11s. 

Without chargers (Gevaert) 

The length of film in a charger has always 
been a sore point with 9.5mm. users, and 
to be on the safe side more than 26ft. of 
usable film should not be expected if an 
allowance for threading is made. Iris 


S. STEEL. 


; approx. 40s. 


Fayde mentions wasting the last few inches 
of film in a charger through uncertainties 


of film counters. Surely it is better to film 
something rather than nothing at all with 
those last lengths? If she is worried about 
losing scripted shots she could film some 
extra material. I always film until the sound 
of the camera mechanism tells me all the 
film has gone past the gate. 


Incorrect Exposure 


Bad processing with certain makes is 
certainly a fact, but I have never, repeat 
never, had any bad processing from 
Gevaert. I think that a lot of the muddiness 
blamed on the processors is really due to 
incorrect exposure coupled with compensa- 
ted processing. ‘The comment that serious 
films can only be produced with expensive 
cameras is entirely unfounded, but the 
nine-fiver’s lot could be improved were 
there a spool-loading camera on the market. 
Of course, there is the Pathe-Webo Special, 
but if I could afford the £200 odd needed 
for its purchase, I could afford to use 16mm. 

Apparently the main drawback with 
9.5mm. spools is the risk of edge fog. As 
there are no sprocket holes down the sides, 
all the fogging would fall on the picture 
area. Stull, if care is taken in loading, I 
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- 
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think spool cameras could be a success. I 
doubt if any 9.5mm. user takes more than 
four chargers on a filming expedition and I, 
for one, would be quite willing to load a 
100ft. spool in the dark room. I believe 
that Pathe market 100ft. spools for the Webo 
Special at, I think, 38s., so here there would 
be a saving over a charger-loaded camera. 
Gevaert have 50 and 100 ft. spools, too. 
The fuss she makes about nine-five 
projection! How many Gem, Specto or 
200B users are troubled by sprocket holes 
showing, except with old shrunken library 
films ? And how often do these machines 
lose loops and ‘‘ punch holes through the 
centre of the picture frame’’? There is 
no more projected unsteadiness with 9.5mm, 
machines than with any other size projector. 
Finally I go from the defence to the 
attack! A properly exposed and processed 
9.5mm. film shows equal quality with 16mm, 
Each time I show my films I am impressed 
by the detail that is squeezed into a 9.5mm, 
frame. And do not forget that 9.5mm. silent 
libraries have more to offer than the other 
silent gauges. Anyone who cannot afford 
£200 or more for good 16mm. equipment 
and cannot spare £3 17s. 1d. for four 
minutes Kodachrome, and anyone who 
wants a big, brightly lit picture of high 
quality, need look no further than nine-five. 
9.5mm. Cine Circe No. 2. R. J. THORNE, 


As Good as Ever 


Sir,—Poor Miss Fayde! She runs down 
9.5mm. equipment chiefly because of 
processing trouble. This is surely the 
epitome of feminine logic! In our Society, 
our members use all the three gauges, while 
some wealthier ones even sport dual projec< 
tors. All three sizes are pretty evenly 
distributed. At meetings we usually indulge 
in verbal fisticuffs as to which is the best 
gauge. Any new member not knowing 
which size to go in for would throw up the” 
sponge in sheer desperation. 

However, the other evening we had a 
Members’ First Films night, at which films 
going back as far as 1929 were screened. 
All the films shown were 9.5mm., though 
some of the producers are now 8mm. and 
16mm. users. None had been touched for 
years, yet all went through the projector 
without a hitch and, apart from a few 
scratches gathered over the past twenty 
years, all were of good screen quality. 

One of our members who has been filming 
since the early ’20’s recorded his holiday 
last year on 9.5mm. black and white with 
a camera bought pre-war for £3. 10s. 
Exposure throughout is 98.99% correct and 
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the film comy more than favourably with 
the much pu ed “‘superior’’ 16mm. films 
which M: Fayde appears to prefer. 
Really, Miss Fayde, just because your 
9.5mm. was splashed in processing ! Haven’t 
we all suffered from this, at times, regardless 
of gauge *¢ 
Potrers Bar C.S Ivor Eumic. 
The foregoing ore o selection of the many letters we have 
received in reply ¢ s Foyde's article, ** Which Gauge to 
Choose ’ We ore sorry we cannot publish them ail— 
though a further selection will appear next month—but 
thonk all our correspondents for their interest ; and we 
must odd a word 2ppreciation of the chivalrous way in 
which they hove gone to bottle 


* 
NO MORE JAMMING 


Sir,—Perhaps my experiences in curing 
jamming trouble might be of help to other 
Even if the cassette is properly 
loaded, jamming will still occur if the 
bobb‘n tends t tick Oiling is out of the 
Question, but lid finally effect a complete 
eure by lubricating the bobbin’ with 
powdered graphite 
' The method is simple: scoop up a 
Dobbinfu! of graphite, place the bobbin in 

vork vigorously to and fro. 
ement is perfectly free, one 

puffs remove the loose 
complete. After treating 

s way I shot off seven in a 

Sunday-school outing last 

e did they falter, let alone 


e charger ar 

Then the n 

r two strer 

ust, and the 

y charger 

w, filming 

ar Att 

n ! 

INDON, S.W.1 H. J. MarRTEN SMITH. 

@ 
RALLY ROUND! 

Sir,-—The 

of Cambridg 


least, rather id 


Gim-mak« r 


ms © If 


expressed by Pallas Films 
April) seem to be, to say the 
Surely a professional 
who is paid for making 
is not paid for them, then 
@ne makes th« is an amateur. It must be 


other. If, however, the 

that there is a half-way 

amateur film movement 
vith pride a group of artists 
Possessing tl nterprise and ambitions of 
the Oxford University Experimental Film 
Group, and not shun them as neo-profes- 
sionals. 

Is it po detect a note of jealousy, 
however faint, in the letter from Jesus 
College ? there is one thing sadly lacking 
in the amateur film movement of this 
country, it the skill in technique and 
handling of equipment that is needed to 
produce a f whose technical qualities 
even distant pproach those of the pro- 
fessional produ 

All too ma of us join in the cry of 


@ne thing or 
Light Blues 
@ark, ther 

should accla 


** Don’t let’s ape Hollywood "’, but all too 
few seem to realise that this should apply to 
stories and scripts. If the Oxford Group 
are in possession of a good theme and a 
good story, surely it is up to them to give 
it the best treatment they can, supported 
by the best equipment and resources that 
can be obtained ? And it is up to all of us 
who are interested in progressive film making 
to cheer them on to success, rather than 
mumble remarks about their “ having gone 
too far’’, merely because they happen to 
have outstripped our own humble efforts. 
New MaALpen, Rosin E. L. Morcan. 
SURREY. 


DARK MURMURINGS 

Sir,—Regarding Mr. Woods’ rather 
bitter reply to Mr. Beecher’s criticism 
(March) I would like to point out that this 
letter also is prompted by feelings of 
frustration. Mr. Wood defends the 
inaccuracies in his resumé of the story of the 
film in question on the grounds (1) that he 
wrote it in the dark, (2) that his readers 
consist of people who are interested in 
points of technique only—lighting, cutting, 
directing, acting, etc. 

If you, Mr. Editor, would provide your 
correspondent with an electric torch, his 
first defence would become iavalid. As for 
his second, may I point out to Mr. Wood 
that the only reason a particular technique 
is good or bad is that it helps or doesn’t 
help to illustrate, emphasise or otherwise 
comment upon the action? If he writes 
loosely and inaccurately (or perhaps not at 
all, as he would appear to like to do) of the 
action (the story) then his careful examples 
become at best meaningless and at worst 
misleading. 

Mr. Beecher, I’m afraid, spotlights a very 
common fault of Mr. Wood’s, for in the 
very same issue in which Mr. Beecher’s 
letter appears he makes very similar “ errors 
of phrasing ’’. In particular, in his apprecia- 
tion of The African Queen he says that 
Charlie Allnutt believes that stomach 
rumbling is quite normal in polite society, 
and ‘‘ isn’t abashed ”’ at all. Having seen 
the film I think that both Mr. Huston and 
Mr. Bogart deserve to be congratulated for 
working hard and well to achieve the effect 
ofAllnutt’s acute embarrassment at this point. 

In the amateur cine world it is all too 
evident that those who know how to obtain 
the technical effects do not, in the main, 
know when or for what purpose to use 
them; and in the film society movement 
the reverse is very true. This is the out- 
standing problem in both movements, in 
this country at least. Mr. Wood has the 
honour and responsibility by virtue of his 





position of attempting to remedy this state 
of affairs. I wish him success, but earnestly 
hope that he will write less of his articles in 
the dark. 
MANCHESTER 15. K. Istwyn Dopson. 
&® 
HOME-MADE ANIMATED VIEWER 

Sir,—Readers may be interested in this 
photograph of my animated viewer which 
I constructed at the cost of £1. Most of 
the professionally-made viewers seem to be 
beyond the purse of the majority of amateurs, 
but this one works quite well for a small 
outlay. The frame is a 4in. x 4in. conduit 


junction box, obtainable for about 4s. 6d. 


a y 


The octagonal Perspex scanning block is 
the heart of the instrument and has to be 
carefully ground up on a lathe with the aid 
of a dividing head. ‘This block is geared 
1 to 1 with an eight picture sprocket so that 
they rotate in opposite Cirections. 
Illumination is by a pigmy lamp reflected 
through a Perspex prism. A plastic magni- 
fier, price 1s., completes the job. The 
main drawback which is common to all 
viewers of this type is that it is difficult to 
measure time when editing. But with a 
little practice one can manage some tricky 
bits of cutting. 
PINNER. JoHN ALDRED. 
e 
CARAVAN HOME CINEMA 
Sir,—Much has been said in A.C.W. at 
various times regarding projection under 
difficult conditions, but I wonder whether 
readers can find anything to top this: my 
home is a caravan measuring 13ft. x 6ft. 6in 
x 6ft. 4in. in which I have had electricity 
installed. My projector, a Pathe Ace, fits 
on a small folding table at one end of the 
’van and my screen is a piece of silvered 





cardboard which precisely fits the window 

frame at the opposite end. When not in 

use, the screen reposes under the cushions 

of the settee. 

SPONDON. ee FE. A. MEDELY. 
SIMPLE STEREOSCOPY 

Sir,—I have discovered, by accident, that 
a stereoscopic effect can be achieved by 
viewing an ordinary film through a dark 
coloured filter (I find dark green a suitable 
colour) held over one eye (in my case the 
right eye) while the other eye views the 
screen in the usual manner. 

Several friends have tried this out, and 
they all agree that a suggestion of stereoscopy 
is obtained to a limited degree, and that it ts 
especially effective when the camera follows 
a moving foreground object. The only 
drawback seems to be that an overall colour 
depending on the filter used alters the image, 
thereby making it unsuitable for colour film, 
but a reasonable effect may still be produced 
with a neutral density filter. This effeet 
may not be obtained by everybody, but I am 
sure it will give the gadget-makers somethi 
new to try out. Best wishes to 4.C.W. 
‘TUNBRIDGE WELLS. JoHN Woops, 

® 
JUNIOR SHOWS THEM 

Sir,—Please send me two badges. Why 
two? One for myself, of course, and the 
other for my nine-year-old son, who has 
also been bitten by the cine bug, and has 
been the proud owner of a motor-drivem 
Astor 22 for the past year. He has many 
times given his own show to his friends, 
and even to friends who call to see my wife 
or myself. His great thrill is to be able t® 
use my 200B which he can handle bettef, 
I believe, than some adults, and it is to his 
credit that he has never damaged any films 
with either machine, although most of his 
own have been run many times. 

I join the merry throng by adding the 
well-earned phrase: Good luck, A.C.W.4 
NorTH SHIELDS. VERNON MANNING, 


SQUARE CANS 

Sir,—As a professional projectionist for 
the past nine years, I must disagree with 
Third Projectionist’s statement (Mar.) that 
square cans are not used for standard 35mm. 
films. Obviously he has never received a 
feature from A.B.-Pathe, for all the films 
they send out on 2,000ft. reels are packed 
in square cans. I have also seen copies 
from R.K.O. Radio packed in this way. 
Savoy, STOURBRIDGE. R. MACKLIN. 


.. . Your letter of help and advice was 
more than I expected. I am indeed grateful. 
Thank you, and good luck ! A.S. 








See Here, Citizen 
of 20512 


The making of “ Portrait of Wycombe’’, 
one of the A.C.W. Ten Best Films of 
1951, described by the, producer. 


By TONY ROSE 


people make films; others have chairs. And let’s show what they do when 
m them. I would not say they come out of the factory—watching 
Portrait of Wycombe thrust football on Saturday afternoon, mooching 
pon us exactly but we did seem to embark round the market and having a drink in the 
its production in a somewhat involuntary local. It will give us a little more trouble, 
of course.” 
started about this time last year That was true. In fact it took six months, 
secretary reported that he had shooting every fine week-end with sometimes 
meeting of the local Town two and even three cameramen working at 
Festival Committee at which once. It took endless correspondence and 
pmeone had suggested that a film should numberless telephone calls to lay on facilities. 
made of Festival activities in the town. It took nearly 2,000 feet of exposed negative 
aturally this proposal was tossed our way and more than £100 of the ratepayers’ 
d we thought we might undertake the money. It took a little trouble. 
a until we saw the official programme of 
tivities. It then became clear that the The Idea Clicked 
material to hand was not going to be The new idea clicked but meantime 
outstanding for its dynamic qualities. Festival year was wearing on and our grip 
Exhibitions of furniture and lace may be on the civic purse strings was slackening. 
very excellent things in themselves but they We had to do something and quick. We 
are not destined to drive the average movie delegated a new member, Christopher Barry 
maker mad with excitement. who is in the script department at Ealing 
However, by this time we were all Festival- Studios, to write us a treatment. He 
minded and fairly bursting with local completed it within a week and we went 
patriotism Why,” asked someone, ‘‘ why _ back to the Festival Committee to ‘sell’ it. 
don’t we skip the activities and make a film To put the Committee in the right frame 
of the town itself in Festival year? Instead of mind, we presented them with the 
of showing a few chairs in a museum, let’s following manifesto which more or less 
show the men in the factory making the summed up our intentions : 





The camera crew are seen at work in 


** Portrait of Wycombe "’. 


The photograph opposite shows @ shot of them 


being taken for inclusion in the film. The smaller photographs are frame enlargements. 


“This outline is prepared neither as a 
newsreel diary of events in Festival year 
nor as a monument to civic progress but 
simply as one of High Wycombe’s contribu- 
tions to the Festival of Britain. It is intended 
to enter into the spirit of the Festival by 
putting ourselves on show. But it goes 
further than that for in this film we are not 
just putting ourselves on show to ourselves ; 
we are also making a permanent record of 
High Wycombe in 1951 and showing our- 
selves as a fragment of history to those of 
the future in such a way as a farseeing and 
enefgetic Victorian might have made magic 
lantern slides in 1851 for our edification 
today. 

“Project your minds, therefore, to an 
exhibition in 2051, the centenary of today’s 
Festival, and imagine the great interest that 
would be centred on a film made 100 years 
ago, depicting life in an average English 
country town—average, that is, to exhibition- 
goers and students but particularly appealing 
to those who, like ourselves, live in High 
Wycombe.”’ 

Apparently bowled over by all this 
eloquence, the Committee agreed to expand 


the budget from the £20 or so which had at 
first been mentioned as a likely figure. 
This put them up several notches in Our 
estimation and, despite one or two inevitable 
moments of tension, we still regard thent as 
very nearly model sponsors. 

They did not, as we feared they mi 
force us to whitewash the town unnatu 
In fact, they sometimes toned down @gur 
lyricism with a dash of commonsense, as 
when they objected to a commentary line 
stating that ‘on Sunday people flocked to 
the churches of their belief’. The word 
‘went’, they suggested, would be mé@re 
accurate, and ‘went’ it now is. 

The scrivt covered a lot of ground—same 
may think too much ground. Starting with 
the beechwoods that gave the town its staple 
industry and earned it the name ‘Valley of 
Chairs’, the film goes on to introduce the 
people of; Wycombe shopping, attending 
political ings and working in the newer 
industries@mat have come to the town. — It 
touches their housing problems @nd 
the educatita of their children and covers 
the full range of their leisure time 
interests from darts to Shakespeare at the 


Two week-ends were 
spent in on-the@pot 
recording with a 
tope recorder. The 
commentory “Wwos 
recorded on another 
machine. But when 
it come to re 
recording the tope 
on film, grave 
difficulties arose. 





local rep., and from jive to ballet dancing. 

The danger inherent in such a subject 
was that it would become a mere pictorial 
catalogue, lacking continuity and shape. 
Rather than impose too rigid a pattern, we 
decided to introduce a living continuity link 
in the person the script writer himself. 


First-Person Narrative 
We show him, at the beginning of the 
film, meeting the sponsors and setting off 
on his assignment. The commentary takes 
the form of his t-person narrative, telling 
how he gathered his material. At the end 
he says And so the script was written 
and the carn began to turn...’ where- 
upon we show the unit setting up to take 
Mwhat has already appeared as the first shot 
2. the picture 
This admitt flimsy framework is, I 
@hink, just strong enough to hold the diverse 
Subject matt gether without dominating 
@—and, after it is the subject matter 
®hat counts v the local audience for whom 
the film was intended. Also it permitted a 
sual and informal approach which we 
elt was more appropriate to the occasion 
than a portentious ‘March of Time’ manner : 
/@ were not setting out to make an 
portant fiir 
Inveterate readers of credit titles may 
tice that there is no dinector’s credit on 
rtrait of Wycombe. The omission is not 
accident or an attempt to set a new 
hion, but it does throw someé light on the 
her odd way in which the film was made. 


Dividing Up the Script 


e We divide he scripted shots into three 
ups. Robert Mead, wof, ng with a 
ewart Warner, fixed focus, fas lens (the 

Mme one he used to photdgraph Paper 

Bow: 1949 Ten Best prize-winner) was 

Ssigned to cover group A. This consisted 

t ‘atmosphere shots: pleasant sunlit 

Bwildings and countryside and, at the other 

@treme, the mean and drab quarters of the 

t@wn. David Anderson, also working with 

git Warner, was assigned to group 
candid camera shots of pef le and 
Eric Saw, ith an 
lens, was left with 
group C: larg interiors. A fourth 

cameraman, Stanley Styles, acted as a 

stand-by ar incidentally, proved an 

invaluable asset 

It is true that I directed a few short 
sequences in which continuity of action from 
shot to shot was required but for the most 
part the cameramen were on their own and 
were free to interpret the script in their 
own way. On the whole, this plan worked 


tion 
f/1.5 
SC ale 


reconstructed 
Argus, focusing 


Members of the local repertory company rehearse a scene 

(from *‘Portrait of Wycombe"’). 
after a few weeks of 
shooting, Eric Saw’s camera developed 
mechanical trouble. When it had ruined 
200 feet of stock we decided to split his 
remaining coverage between the two sturdy 
Stewart Warners. As a result the industrial 
sequence which we had envisaged with 
impressive long shots of factory interiors 
had to be adapted to a rapidly cut series of 
close-ups. 


Wordy Battles 

If the absence of a director gave the 
cameramen a freer hand, it also put more 
onus on the editor. Fortunately Philip 
Hudsmith, who is a professional documen- 
tary cutter in the time that he can spare 
from his amateur work, proved more than 
equal to the occasion. He knew just what 
he wanted and his ruthless whittling down 
of footage involved him in many wordy 
battles with the cameramen. It was from 
these free-for-alls that the film emerged in 
its final shape. Sometimes I ventured an 
opinion but I tried to maintain the 
dispassionate manner proper to a producer 
rather than the passionate one of a director. 


Thus : 

Editor : One shot of the children going into 
school is enough. 

Producer: Have you 
parents about that ? 

Editor : From a structural point of view... 

Cameramen: Nuts ! 

Editor: Listen, do you want the film to 
move or plod? 

Producer: Move. 

Editor: Well then... 


Possibly this was a time wasting method 
and I certainly would not recommend it for 
general adoption. But in this particular 
case of a record film which never set out 
to be a work of art, I think it worked well 
enough. At least, practically every member 
of the unit had the satisfaction of knowing 


well except that, 


spoken to their 





In the children's playground, and young love—two frame 
enlargements from the film. 

that at one point or another the film bore 

the imprint of his personality. 

Sound recording was not entirely an 
unknown problem to us. Several of us 
had been on the fringe of John Aldred’s 
experiments and had watched his Antiquities 
of Wycombe (one of the 1950 Ten Best 
prize-winners) in the making. Therefore 
we approached sound boldly and fell into 
several of the well-known booby traps, 
including the one where you get a print 
back from the labs with the sound 26 frames 
out of sync. 

At first we thought the sound-track might 
well be the most imaginative part of the 
production. We wanted to use effects, 
sometimes to heighten the dramatic realism 
of, say, a fire brigade turn-out and some- 
times to add a humorous comment. Thus 
over shots of the local ‘skid kids’ at their 
races we planned to superimpose deafening 
speedway noises. (Subjective sound. Get 
it ?) 

Alas, these dreams were destined to be 
shattered. We spent two week-ends 
recording our effects on a tape recorder . . 
on-the-spot stuff in a bar, the market place, 
the fire station and the railway. They 
sounded fine and we pictured the public 
flopping in the aisles. 

(Continued on page 66) 





A Camera 
in the Car 


By G. E. MOORE, M.LE.E. 


As a boy, I was attracted by the bioscope 
panorama, a side-show taking the form of a 
railway coach in which the seats faced a 
screen on which were projected films of 
brief rail-road trips, to the accompaniment 
of noises off and joltings associated with a 
train. Now I get comparable pleasure from 
shots taken from my car. 

The first gadget I made for the purpose 
was no credit to me as an engineer. Ovef- 
hanging the dashboard and cubby hole isa 
wooden batten, to the under-side of which 
I affixed a short bracket of strap iron, 
pivoted stiffly on a round-headed screw. It 
was intended to be swung out, the caméra 
placed along it and secured by a thumbscréw 
at the outer end. A solid job, it seemed, but 
it picked up and amplified the car’s vibration. 
It was clear that the camera support must be 
rigidly fixed to the car body, and eventually 
a suitable hinged shelf was devised. 

This comprises a flat piece of 4” teak, 5” 
long by 3” wide, stiffly hinged to the above- 


it is covered with thin 
leather and through it passes the wing-screw 


mentioned batten ; 


which Ids down the camera. Affixed to 
the shell and the lower part of the dashboard 
is a bracket-arm with an elbow. When the 
camera shelf is out-of-use, it folds down; 
for filming it is pulled up, the arm locked 
into place, and the camera seated. 

Vibration from the car has no harmful 
effect. The windscreen must be kept 
clean, although it must be admitted that 
unless it has been obviously filthy, breaking 
this rule has never seemed to matter! The 
glass should, however, be dry. 








lore the first shots were token, the actor was put at his 
by looking at @ ‘‘stand in'’ through the viewfinder. 
amateur standerds, there is great depth of field in this 

‘ shot. 


2 
he main shooting for Needle Potnt was 
nned to take place on two consecutive 
ndays because one is generally too tired 
business to tackle filming 
Having packed the family 
for a picnic—it was raining quite hard 
the time—lI began to wreck the dining 
Everything was carried out except 
» few pieces of furniture that were 
set’. 

At ten sharp Donald was on the doorstep 
dy to spend the day filming some twenty- 
ht shots. Both he and the actor, Derry 
omags, had had written reminders during 
week to confirm the dat Written 
uinders may seem a little tagbusinesslike 
a hobby but it is no fun td set aside a 
ole day be let down because 

xebody thought it was next Sunday. 


at 


er a day 
isfactorily 


only to 


parations 
7 While Donald quickly checked over the 


nera and loaded it in the darkroom 
stairs, | set out all the props with the 
aid of a typed list and a set of rough 


etches. 
Nothing seemed to have been mis so by 
10.20 a.m. the set was quite ready and the 
camera lined up for the first shot. You 
will remember that we had _ thumbnail 
drawings prepared for every shot in the 
film and that we had also planned the order 
of shooting so that we could work as quickly 
as possible 
We were both laying out the lighting and 
connecting to the mains when Derry 
arrived, a e flustered because he was 
wearing the wrong shirt—a plain white one. 


up 
litt 
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SOLVING PROBLEMS OF 


DIRECTING AND 
SHOOTING 


This is the third article in the series 

describing the making of a cameo. Previous 

articles appeared in the March and April 
issues. 


By DENYS DAVIS 


Since there is nothing more difficult to 
photograph satisfactorily, this was a decided 
set-back, but as it was to be his first appear- 
ance before the camera I was anxious not 
to upset him. I told him not to worry and 
that we could shade the strong light from 
it, which was subsequently done though it 
wasted a good deal of time and was not 
always effective. Derry, for his part, 
blamed the lapse on having to wake up at 
six a.m. in order to reach my home by ten 
thirty ! 

Removing Shine 


There is nothing worse than stage make-up 
used for film work, so for the early sequences 
I had advised him to do no more than dust 
his face lightly with powder to remove the 
shine. Later in the film when he was to 
portray extreme anxiety, his slight perspira- 
tion was the only ‘make-up’ required. To 
put him at his ease, I let him peer through 
the viewfinder while I sat in the chair that 
he was to occupy for the first shot. 

Now let me put in here a few words of 
advice based on practical experience. I 
reckon that, making films as a hobby, I 
have now “‘directed’’ upwards of a hundred 
people, none of whom had ever been in a 
film before. The most stupid thing that 
one can possibly do is to dump them in 
front of the camera and tell them to act. 
They will dry up immediately and it will be 
practically impossible to coax any kind of a 
performance from them. 

I find it best to let them appear seated for 
their first shot, preferably behind a table or 
desk. Don’t begin with a close-up but put 
the camera well back so that they are not 
hemmed in by equipment, and choose a 
shot that will not require them to portray 





any emotion. While Derry looked at me 
through the viewfinder, Donald directed my 
actions to correct little faults so that Derry 
could see the mistakes for himself. I had 


to take a syringe from its box, hold it to the 
light to check its contents and then, realising 
hat it was empty, lower my hand again. 
uite a simple little shot in itself, yet 
providing opportunities for many errors. 


Rehearsals 


In the first place, we had to prepare the 
box so that the syringe would come out 
smartly instead of with a lot of fumbling as 
at the first rehearsal. Then my hands 
covered the box—this was quite deliberate ; 
I hoped Donald would pick me up on it, 
which he did—so that some of the time the 
scene appeared quite uninteresting to the 
viewer. I did it again, and this time there 
was a marked improvement in the general 
composition of the shot. I threw a shadow 
across my face with the syringe and I finally 
raised my head so that it went out of the 
top of the picture. Thus Donald and | 
showed in a few minutes some of the main 
errors to avoid, and Derry later told me that 
this had been a great help to him. 

I switched the lights to the dim position 
on the series/parallel board:and put him in 
my place. Donald explained to him quietly 
what was required and sketched in a few 
words how the shot would fall in the general 
sequence. He ran through it a few times 
but owing to his stage training was inclined 
to over-emphasis, so we corrected his 
physical movements first and _ indicated 


The door frame is not seen in the film, so that the actor 

rs to be sitting in a perfectly normal position. ina 
professional film set the wall, of course, would be removable, 
but this is the amateur way of achieving the identical result. 
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where he would begin to move off screen. 

Then we switched on the light to full 
brilliance and carefully schooled him in the 
expression that was wanted. While I 
busied myself with the camera, Donald 
coaxed from him the required expression 
and we were all set to take the shot. Camera ! 
Action! Cut! Everything went smoothly, 
so the first shot was soon ticked off in the 
script. 

Without moving the camera, we were 
able to follow on with a couple more shots 
which would fit into later sequences of the 
film. This meant rearranging many of the 
props, of course, but as we had the whole 
filming schedule cut and dried, it did not 
take long to make the necessary alterations, 
and we had taken the first three shots within 
twenty minutes. By now Derry had become 
quite confident and was entering into the 
spirit of the thing. 


Smooth Performance 


The next few shots required only for the 
camera to be moved, the lights to remain get. 
Thus, when it was time to stop for lunch, we 
had filmed eleven shots without having to 
move a light or check the exposure offce. 
Provided that the camera was wound @nd 
the focus checked, technically there Was 
little to go wrong, so Donald and I Were 
able to put up quite a smooth performarite ! 

After lunch, we had to tackle a batch of 
reverse shots which would bring in the 
other end of the room and would, in on@ or 
two cases, show the actor entering or 
leaving the room. We struck a snag here, 


During the filming of a series of shots, the lighting is not 
altered. Thus, provided the camera lens is focused, there 
is little to go wrong. 











for the painted door reflected the light each 
time it was opened or closed, and I had to 
alter my lighting plan to minimise the 
reflections. We also put a door stop beyond 
camera range to prevent the door from 
swinging so wide open that it would have 
reflected still more lights. Again we made 
a start with the long shots looking toward 
this end of the room and worked steadily 
into the close-ups 


Limiting Movement 


Some of these shots called for more real 
acting than had the morning’s work so we, 
the technicians, carried out our respective 
we jobs as quietly as possible. Derry did very 
*, ell and responded quickly to our instruc- 

Bons, which fell into two clearly defined 
Broups. As camera and lighting man, I had 
B indica to him clear limits within which 

could move I set his first position, 
@halked round his feet and then brought him 
@lowly up to his final placing, which was 
@so marked 
* In many this placing was set by 
one of a short wooden batten secured 
ith thin pane! pins through the carpet 
@ that he could fee/ whether or not he had 

ived at the correct position. Thus, I 

s able to fill the screen with more interest- 

g compositions than if the whole film had 

n taken in semi long shots. I wish that 
amateurs would pay more attention to 
is point, for it will improve any film, no 
tter how personal it may be, and it is 
ite easy to do, indoors or out. 


Cases 


' Cheating ’’ 


Donald was solely concerned with the 
ing, so his instructions were restricted to 
ving Derry precise details of what he had 
do within the limits set by myself. Our 
ers therefore never conflicted, and I do 
@ot think that we confused our actor when 
he was trying to get into the mood of his 
rt. Once or twice, Donald called for a 
ick movement—as, for example, when 
player had to sink to his knees—which 
had to down so as to follow the 
action smoothly with the camera. Several 
times I had to angle Derry round jightly so 
as to cover the essential action bit as this 
cheating was not apparent on the screen, it 
was justified 
After a long, but thoroughly interesting 
day of filming, we ended at 9.30 p.m. with 
every scheduled shot filmed and the first 
100ft. roll ready for processing. When 
this was returned for screening, I ran it 
through once by myself to check my 
immediate reactions. Once you have seen 
a shot, you can never get quite the same 


slow 


reaction again, so the first screening of my 
films is always to myself alone so that I 
cannot be distracted. It is at this stage that 
I decide whether a shot is overlong or— 
occasionally—too short and will have to be 
retaken. And I make written notes, for use 
later when the film is assembled, something 
like this : 

Shot 17. 

Shot 19. 


Shot 3. 
reaction. 


Then the others were invited over, and 
we ran the film through a number of times, 
discussed the shots in detail and decided 
on retakes. Although working within a 


Delete 3 secs at start, 1 at end. 


Start O.K. but (?) drags at end after 


(sl 


The film is designed to make use of interesting camera 


ongles. Here an extremely large close-up is filmed at a 

distorted angle. The use of two pan and tilt heads assists 

the cameraman to get the result he wants with a minimum 
of setting up. 


limited film budget, we had enough in hand 
to do a couple of the shots again, so these 
were added to our next filming schedule. 
The final filming session was fixed for the 
following Sunday when the whole film, 
apart from titles and insert shots, would be 
complete. Then we hit our first big setback. 
Our actor was rushed off to hospital with 
a collapsed lung and all the remaining shots 
with him in had to be postponed indefinitely. 

Meanwhile, Donald came over and we 
shot the titles. These were stencilled with 
an Econasign outfit in silver on black card 
and we used the same set-up as described 
for our Only For Telling titles. You may 
remember that the titles were on a long 
strip of card laid on the floor between 
guides. The camera, on a tripod, was set 
to cover one title which was then pulled up 
to reveal the next, and so on. 





BACK LIGHTING GIVES DEPTH 


Running Commentary : 


There is no doubt at all that, in filming in 
black-and-white, a pleasurable added im- 
pression of depth is given by shooting mid 
shots when the sun is behind the subject. 
This applies in particular to shots taken at 
sports meetings, golf courses, race-tracks 
and the like, where conditions tend to be 
flat and treeless, so that a certain monotony 
pervades the best-intentioned photographic 
compositions. 

Also, in such very open spaces, there is 
usually enough light from all around to 
permit filming towards the sun without 
excessive loss of detail due to underexposure 
of that part of the subject facing the camera. 
Compare these conditions with similar 
filming in a built-in back garden, where 
you simply have to use a large reflector 
whenever you wish to use the sun’s direct 
rays for back-lighting. 

Two further points: 
above-mentioned effect 


you notice the 
when a panning 


shot—perhaps of a boy on his new cycle— 


ends up right into the sun. From looking 
very ordinary in crisp front-lit shot, at the 
end of the pan the subject is brightly 
fringed by its newly found back light, and 


The spring and winter of life are always rewarding themes for the cine camera. 


By SOUND TRACK 


is conspicuously thrown into relief. Then 
look it over in colour film: as effective, 
really, but unfortunately unacceptable ; the 
brain will persist in thinking it has seen 
something wrong in the changing colour 
values in such a shot, though the colour 
film is really telling a true story! 

I raise this point now because the un- 
embarrassed use of this excellent effect 
depends on having a deep and reliable lens 
hood ; and this is a good time of year to 
check yours over and, if desirable, extend it 
or improve it. Certain shots under 
conditions I have described have to be get 
up with the sun almost striking into the 
lens: if it does strike the front glass, the 
shot is generally ruined. So as a ch 
after setting up, you should look into the 
lens and make sure that the shadow cagt 
by the lens hood covers the whole of the 
front element ; if it does not, alter the set-up 
till it does. 

This immediately spoils your composition, 
you realize with annoyance, hence the 
question: is the lens hood.as long and @s 
small in diameter as it can be, without 
fringing the picture ? Well, you cheek 


Here the Belfast Y.M.C.A. Cine 


Unit are seen at work on a scene for ‘* Evening Comes "' which they are making for the Antrim welfare authorities. 
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applying the old formula : 
width of subject 


this roughly by 
Width of of PROJEC TOR onto 
Focal leng length ¢ of lens " @lstanee from lens iris 
Now the width/height ratio is 4/3, hence 
from Pythagoras’s theorem, the ratio of 
width to internal diameter of lens hood is 
4/5. If, then, D cm. represents this internal 
diameter, and L cm. is the hood length, 
from iris to tip, the above expression 

becomes : 
Width of projector gate, cm. 





4xD 


Lens focal length, cm. SxL 
Those interested in titling set-ups should 
note at this point that the formula applies 
direct as first stated; but work with 
Projector, not camera, gate width, because 
it is what goes on the screen that you want to 
read, not what happens to hit the film in a 
Ycamera with an oversize gate mask. 
+ When you have so checked D and L for 
‘your lens hood, three remaining points 
emand your attention : 
© (1) These measurements depend on the 
ns node, which is only approximately at 
¢ iris. Hence they must receive a practical 
eck. 


‘or Ever Safe 
| (2) They also depend on the stop number 
use and (in the case of a focusing lens) 
e focus setting So the practical check 
ould be under the conditions most 
ly to show interference, t.e., the condi- 
ns under which the lens hood diameter 
ust be greatest for a given length, t.e., 
allest aperture (say, f/16) and with focus 
t at infinity if you get no interference 
der these conditions, you are for ever safe. 
(3) If you want the best possible protection 
m back lighting striking the lens, then 
viously something better than a circular 
xd can be contrived. To be as close- 
ting as a glove to the incident light 
ys, the hood should be a pyramid—with 
unded corners—and the base of film frame 
roportions. \ practical solution to the 
justifiable expense of so fashioning a lens 
pod is to use the circular form, but put a 
stangular mask at the front end, as 
commonly seen on Kodak cameras. Calcula- 
tions as above, plus usual practical trial, 
Always important, though least so with 
the front shaped mask, is the internal finish 
of the lens hood It should be finely 
grooved, then painted with photographic 
matt black. The grooves enhance the matt 
effect. But in experimenting, rolls of 
gummed paper coated with indian ink are 
perfectly O.K The experiment matters 
far more than the nth degree of finesse in 

carrying it out 


made 
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P rojector advertisements — particularly 
those in American magazines—often show 
the machine in the middle of the room, 
surrounded by the admiring audience, while 
father stands behind, adroitly manipulating 
the controls. Real life far more often finds 
it pressed hard back against one wall or 
window or alcove, the screen flat against 
the opposite wall, to get the maximum 
possible throw. After all, a throw of at 
least 12ft. is almost always desirable: and 


this involves one room dimension of 13ft., 
but there are vast numbers of excellent, 
cosy rooms which cannot meet this specifica- 
tion. 

Hence the urge to bash a hole through 
into the dining room, or to show through 


J 


/* 


Fig. 1 














the door from the hall: both cause icy 
draughts and frayed tempers and should be 
avoided. Disappointing also are diagonal 
throw set-ups. Fig. 1 shows that in a 
room 12ft. square it is only possible to 
secure a 13ft. throw diagonally, compared 
with 11ft. straight. 

Other snags are introduced with a 
diagonal throw: inaccessible projector and 
no room for turntables; screen hard to 
mount and looks odd; tendency to string 
audience too wide, giving too oblique a 
view, since there is room only for two 
chairs in the optimum position, just in 
front of the projector. Again, the fire place 
usually gets in the way. 

I unhesitatingly recommend the straight 
throw, and if necessary the slightly smaller 
picture. This does not apply in large rooms, 
and with long, narrow rooms having a fire- 
place at one end, since in such cases other 
factors (e.g., the intensity and location of 








the fire) assume overriding importance. 
But in projection, after exploring innumer- 
able set-ups, 1 have come to the conclusion 
that anything bizarre or involving acrobatics 
with wires, draughts, or diagonals does a 
lot more harm than the alleged advantages 
warrant. 


PERSPECTIVE 


From a given camera position, the perspec- 
tive representation of a scene is the same 
whatever the focal length of the lens. This 
simple fact still worries some people because 
they can’t readily appreciate its truth. They 
can’t accept that it applies to wide-angle 
lenses. But it does—any focal length, same 
perspective ! 

In a case I came across recently I think the 
error lay in the fact that a different perspec- 
tive had been secured with the wide angle 
lens, This lens is used to secure the strong, 
“far flung’ perspectives associated with the 
photography of Fritz Lang’s The Spy and 
with Citizen Kane. You set up with the stan- 
dard lens, and see a normal perspective. The 
picture area is correct, but you want to secure 
this “far flung’”’ effect. 

What do you do ? You switch to the wide- 
angle lenc, and move up the camera till it 
again takes in the same picture area. Only by 
this changed camera position is the perspec- 
tive altered. The wide-angle lens permits you 
to take the camera to so close a point, for a 
given subject, that you obtain this perspec- 
tive effect. 


SHORT OF LIGHT? 


I is often, and correctly, pointed out that 
the only basis for comparison, when an 
audience views an amateur film, is the full 


glory of the professional screen. From the 
photographic «spect, this almost always 
means interiors which are brilliantly lit right 
into every corner. Now, the amateur knows 
he is short of light, and generally takes the 
precaution of directing his basic lighting 
at the four quarters of the set being filmed. 
The point I want to make here (and it is a 
point often forgotten by the average worker 
and perhaps not fully grasped by beginners) 
is that you must be careful not to include in 
your camera set-up more set area than your 
basic lighting will cover. 

It is in practice only too easy to make the 
mistake of getting a good lighting arrange- 
ment for the mid shots, and then shooting a 
further long shot without calculating how 
much the illumination reaching the now 
extended corners of the set will have fallen 
off. If you have got to do it, then in at least 
two of the corners you can employ some 


Round Round 


Fig. 2 Fig. 3 


subterfuge, such as a bright foreground 
object covering one of the bottom corners, 
and perhaps some feature (a beam or even 
an actor near the camera) to mask a top 
corner. What you have to avoid at all costs 
is the effect of the general illumination 
falling off into muddiness, particularly 
along the bottom of the set, since nothing 
else so damningly brings the quality 

‘amateurish’ into the minds of your 
audience. 


FOR EASIER TITLING 


Common enough are the “round hand 
pens ’’—i.e., steel pen nibs—with theif 
square points ranging up to $th of an inch 
wide. They are used for writing as in Fig, 
2, easy to do but rather old-fashioned 
looking and not too good for titling becausé 
of the great contrast between thin and thick 
strokes. Less common is the nib with @ 
splayed-out circular point as, for example, 
style 920, made by John Mitchell, Birming- 
ham. ‘This has the point splayed-out to @ 
flat circle, of diameter 1}mm., and gives a 
constant stroke thickness regardless of i 
direction of travel across the paper. 

Fig. 3 illustrates this, and it certainly is 
most useful for casual titling, especially for 
writing on cards about 9 by 7 inches, in 
characters between }” and 4° high, for filming 
on positive stock. These pens shoul 
either be dipped to a constant depth befor€ 
each character is written, or used with am 
attached, clip-on ink reservoir which cag 
readily be obtained, to suit the nib, from 
what are so cheerily referred to as ‘‘ leading 
statiorrers ”’ 


ALWAYS TO HAND 


One of the few things that does still slip 
into a fitting on the camera is the pithy bit 
of exposure data given in each reel of Kodak” 
film. This gives basic exposures under 
specific conditions, and it is a matter of 
history that by such an exposure guide 
mounted on the first 16mm. cameras, 
coupled with rigid consistency in processing, 
Kodak set the pace with 16mm.—and look 
where this gauge is to-day, compared with 
its 1924 start. Another important point 
about these cards is that, if the camera has 
to be handled by people with no cine 
knowledge whatever, they achieve at least 
adequate results under almost all conditions. 
A definite case of multum in parvo. 


3 
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Two of the Sheriff of 
Nottingham's men 
rush forward to pre- 
vent Robin Hood 
(Richard Todd) leav- 
ing Nottingham 
Castle ** Robin 
Hood'" is Walt 
Disney's ail - live - 
action production in 
Technicolor 
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w the sun always shines 
‘his month we have three 
it-doors, Robin Hood and 
Ingels One Five and Viva 
the sun never lets up. 
ene of Viva Zapata!, | am 
that the sun may work 

in Sherwood Forest and 
f Britain, no. Why this 
-for-all-exteriors fetish ? 
flection of real life, and in 
rains on Sundays—the 
eption of a film to prove 


follow the 
le of waiting for the sun. 
1 and shoot in the rain, in 
of the moors, or the damp 
canyons ? 
wrong. I heartily 
see all three of the films 
Walt Disney presents 
His Merrie Men, starring 
1d newcomer Joan Rice, 
Annakin. It is a joyous 
irnham Beeches—the real 
farther from the home 
ed on a neat script aimed 
families rather than high- 
good robust acting by all 
of limpid Technicolor 
ide and crenellated castle. 
low story needs little 


no need to 


concrete 


By LESLIE WOOD 


detailing. Suffice to say it concerns double- 
crossing with the people’s taxes by those in 
high places. Robin, played buoyantly by 
Richard Todd, takes to the tall timber to 
waylay the wealthy and to set matters right 
with the aid of his Merrie Men and their 
bowmanship. 

But how the sun shines! Don’t tell me 
that it must have shone like that at Burnham 
Beeches or how else did the unit secure its 
lush photography ! These boys have a 
way of taking generators with them to turn 
shadowed naves into brilliant corridors 


Little John (James Robertson justice) and Robin Hood fight 
with quorterstoves for the right to poss over the bridge 








One grants that, this being a carefree 
picture, the lighting is in key, but the 
amateur, without transportable lights and 
with only week-ends at his disposal, would 
be wise not to wait for the sun. Not only 
may it never appear, but he obtains a more 
interesting picture, pictorially speaking, if 
nature is reflected in all her moods, including 
the sombre ones. 


Eternal Sunshine 

Was the Battle of Britain fought only in 
sunlight? The German pilots were loath 
to engage in night fighting, but there were 
days when they dodged out of fog to lay 
their eggs of death. Yet according to 
Angels One Five (an obscure title meaning 
Altitude 15,000 feet), the conflicts over the 
Home Counties took place in_ eternal 
sunshine. 

Perhaps the epic film story of the Battle 
of Britain still remains to be told, but this 
pleasant fictional account of life at one 
Hurricane base will do to go on with, 
though too much of its early reels is devoted 
to Michael Denison, as Duty Officer, giving 
instructions in the Operations Room. 

The actual story is slight. It is that one 
about a new pilot who is a misfit but who 
proves himself a fine fellow at the fade-out. 
A near-miss collision with another aircraft 
on the tarmac, followed by a well-contrived 
studio crash into Dulcie Gray’s back garden 
are two of the preliminary action highlights. 
Air fighting, hard core of the film, is wisely 
saved up for the closing reels. 

Take warning from the lesser characterisa- 
tions here. They are out-moded. All 
‘other ranks’ are Cockney clowns. The 
village policeman is a woolly-headed yokel. 
Director George More O’Ferrall should see 
The Blue Lamp for a line on policemen ! 
And was not the author of “‘ The Seven 
Pillars of Wisdom” one of the R.A.F’s 
‘ other ranks’? ? How much more typically 
English it would have been had the airstrips 
sometimes glistened with puddles, or had 
the rain, which often curtained the windows 
of Nissen huts during the war, just rained. 


Rain Scenes 

Of course the amateur’s difficulty in 
shooting rain scenes is to get shots to 
match. If he shoots in rain this week-end, 
what guarantee has he that next week-end 
the rain will again oblige ? He has no 
guarantee. He could, however, get one 
jump ahead of the professionals and prepare 
a shooting schedule for both sorts of weather 
and take on location costumes and props 
and players so that scheduled wet weather 
scenes could be taken if it rained. In the long 
run such a course is bound to bea time saver. 
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Top picture : a transport lorry receives a direct hit from 

enemy bombers which pin-point an R.A.F. fighter bas#. 

Second picture: ‘The Tiger’ (Jack Hawkins) runs to his 

plane when he learns of the approach of the Germ@n 

raiders. These shots, filmed at Kenley R.A.F. Station, 

Surrey, are from ‘* Angels One Five "’, directed by George 
More O'Ferrall. 


No producer can bank on a long run of 


fine weather. If he has the forethought to 
have a third of the picture, for instance, set 
in rainy surroundings, he is actually saving, 
not losing, precious week-end shooting time 
if it does rain. But don’t forget an umbrella 
to shield the camera and plenty of resolute 
helpers in macs to hold both gold and silver 
reflectors. (Yes—gold! Try one on the 
heroine. In rain, it gives a radiant soft focus 
effect.) 

John Steinbeck’s Viva Zapata !, biography 
of a Mexican farmer who became a revolu- 
tionary, then a General who refuses Presiden- 
tial honours and is betrayed by his own 
self-seeking following, is notable both for 
fine writing and a smouldering, aggressive 
performance by Marlon Brando in the name 
role. 

The unfolding is ponderous and the issues 
are not always clear, but the direction is 
forceful. Director Elia Kazan has an 











of shooting fast action bang 
ounds crazy. Action too 


impressive 
in close-up It 
near the can 
frame, and 
So run tl 
the scree ever, 
A rider di 
is fired, ar he 
within a fo 


ra blurs, obstructs the entire 


uments against. Seen on 
it is highly effective. 
towards the camera, a shot 
tumbles from his horse 
two of the lens. The 
resultant 1 ntary obstruction heightens 
the effect 1s though the shot rider is 
falling on top of the audience. 

Here art un-baked plains and adobe 
| huts of Me The picture swelters with 
sunshine torial balance, however, is 
§ satisfactori erved by contrasting the 
© blazing exter with cool, dark interiors of 
practicalls wless cottages. 


Close Shooting 
Bex ause 
shooting of 
Sof his line 
; photogr pny 


verplus of close foreground 
acters (Brando delivers many 

his shoulder) director of 

MacDonald might have 
been forg ome of his shots displayed 
that bete notr nearly all close shooting— 
failure of the players to look in the right 
direction t (unseen) companions. 

I suppo everyone knows that in 
professior lios it is the practice to 
split up int tinct halves the close-ups of 
two chara peaking ? All of Brown’s 
lines are first, then all Jones's lines. 
While th: er is speaking, Jones may 
actually | the canteen, and while the 
latter is spe Brown may have already 
left the st for the day. The editor 
mtercuts the vo 

It is not ¢ this acting to someone who 


An effectively composed shot from 
** Robin Hood *’. Maid Marian 
(Joon Rice), lady-in-waiting to 
Queen Eleanor (Martita Hunt), 
refutes accusations ogainst the 
loyalty of her childhood friend, 
Robin Hood, made by Prince john 
(Hubert Gregg) to his mother and 
the Archbishop (Antony Eustrel). 
Zapata (Marlon Brando) is cap- 
tured by the military—a scene 
from *' Viva Zapata’, directed 
by Elia Kazan from oa screenplay 
written by John Steinbeck (author 
of *‘ The Gropes of Wrath *’) 


is not present. In an amateur production 
there is not the same pressing need to 
release players from ‘standing by’, but it 
has its uses when one of the players can’t 
attend and the director wants to shoot 
round him. 

In Viva Zapata! the matching is so 
cleverly achieved that one could swear that 
the second party is present while the first 
is speaking. What is even more impressive 
is the way in which, when characters in 
close-up act direct to the lens, they appear 
to be looking at the unseen second party 
instead of at a camera. 

Robert Day, camera operator on Edward 
Dmytryk’s Give Us This Day had a particu- 
larly ingenious way of achieving this result, 
I recall. He fixed a convex driving mirror 
to the side of the camera cowling. Then a 
player was put well out of range of the 
camera and the mirror twisted round to 








embrace his reflection. The actor being 
photographed could thus see someone to 
talk to, and the focus of his eyes was “‘spread”’ 
naturally instead of his squinting at the 
lens. Also, if the person reflected in the 
mirror moved at the director’s behest, the 
eyes of the actor in close-up followed this 
action naturally and rested on a new spot 
without hesitancy. It is a device well 
worth trying, particularly as the use of big 
close-up heads should embellish films 
without dialogue. 

Too much sun is not something with 
which we have to contend, as a rule, in this 


This should satisfy Iris Fayde, says the Four- 

fold Film Society : a genuine photograph of 

no fewer than four girls sharing the jobs 

of direction, camera operation and (the 

Society regrets to admit) continuity, on a 
new Fourfold production 


A Home 


of Your Own 


Woman’s Viewpoint 


By IRIS FAYDE 


To compare looking for a home 
of one’s own with looking for 
premises for a cine club is 
deservedly to invite ridicule, yet 
at least the many unlucky folk 
who have still to find a house will 
understand the feelings of the cine 
club who, because of finance 
and the difficulty of finding suitable 
accommodation, rarely achieve their 
ambition of owning permanent premises. 
To the settled householder the club 
member’s anxiety may seem excessive. The 
less fortunate will be more sympathetic. 
To have a studio in which to build sets, 
where overhead lighting can be erected, 
where cutting and editing can be done at 
will and equipment stored—a place where 
members can meet every night if they want, 
where film shows can be given without 
extra charge and guests entertained, does 
seem to be the complete answer to every 
problem with which a cine club is faced. 
Lack of suitable premises is invariably put 
forward as an excuse for a bad film, and for 
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country. Amateurs would do well, therefore, 
to strike out on their own in incorporating 
weather, as distinct from eternal sunshine, 
into their films. Remember how 
impressively realistic the rain storm was in 
Paper Boat, yet it is almost an isolated 
example. 

Rain and shine are integral parts of life. 
I look forward to the day when I see a 
screen hero and heroine leaving the Hundred 
And One Club and find it raining because 
it just happens to be raining, and not because 
the script writers think it a good lead in to 
a love scene under a shared umbrella. 


the apathy and discord which descends on~ 


even the most enthusiastic groups. ** 1g 
only we had a place of our own, everything 
would be different!’’ Would it? 

The most diligent searching coupled with 
extreme good fortune will produce only 
medium-sized premises, and if they are at 
a rent the club can afford, they are likely 
to be very dilapidated. So enthusiasm 
has to be diverted from the making of films 
to rebuilding and making habitable the new 
home. The distemper slappers and paint 
daubers, the carpenters and electricians will 
be only too glad to show their prowess, but 
to what work shall they be put after structural 
repairs are done ? 

Here lies the problem: shall it be a 
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Director and continuity 
girl confer on the script for 
the Canterbury A.C.S. film, 
“Hore of Handweaving"’ 
A sequence showing hand 
looms being used in the 
home is about to be filmed 
Another production sti!/ 
appears on page 67. 


) cinema-cum-meeting place, a pukka film pleasant, will propose the purchase of 
studio, or a combination of both? I have _ stacking chairs, especially as they are not 
known most violent clashing of opinion on _ horribly expensive. Twenty-five, plus drapes 

this questior if the room is small, most for the windows, will absorb perhaps £35. 
*members wi ste for a comfortable meeting The result of all the hard work will doubt- 
iplace, with collapsible projection box and less be an attractively decorated room in 
F prox enium, that will permit of occasional which members can meet, entertain, talk 
shooting. £10 will have to be spent on the and give shows. And the cost? £75 and 
@ projection box if it is made out of hardboard alienation of half the membership. The 
’ will be against. They 





Sand £10 on the proscenium if of hardboard “production boys’ 
"and wood and complete with curtains and didn’t want a comfortable meeting place 
but a room to look, smell and speak of films. 
4 Distemp« { paint will swallow at least They will demand cutting benches all round 
£3. You will need ceiling lights, proscenium the walls, soap boxes on which to sit, arc 


Pscreen 


Mights, box lights, switchboard, dimmers, lights blazing away and all the paraphernalia 
Ppower points and yards and yards of cable. — that will help them to feel they are “‘ on the 
PAll this with curtain motor will absorb £15. floor’? where they can happily shout 

Will you stain the floor or cover it with ‘Roll ’em!”’, ‘Shoot!’ and “Cut!” 


‘linoleum or pet? Stain: 7s. 6d. plus 
a lot of hard work; linoleum: £7 10s. and The Problem of Sets 
ta tacking job; carpet, £17 and a good deal. Supposing they win the day and the room 
Sof trouble Che sages will tell you that bare is made into a studio, how many people are 
*boards or linoleum only will act as a sounding capable of producing life-like sets? Yes, 
Mboard for projector noise, whereas a carpet I know, there have been a few clubs who 
will deaden all sound. Those not in favour have done so successfully. Ace Movies 
fof having a cinema at all will suggest that — immediately to mind, for before the 
the club's money should not be spent on 8 they made sets in their basement studio 
anything but essentials, and that the obvious which would have done credit to a profes- 
course is to take the nails out and stain the sional. But they are the exception to the 
floor, but they won't offer to help. rule. Most amateur sets look what they 
‘ are: phoney! 
Uproar Over the Seating Even when a set has been built, there 
When you have the floor in a reasonable remains the problem of “‘dressing’’ it. Yes, 

state, there be an uproar over seating. I know, you need show only a corner—but 
What do you want chairs for, anyway? that corner must be furnished and props 
Can't peop tand? Can't they sit on the produced. Since you haven't a plasterer’s 
floor? Ever e will volunteer advice and — shop, all the furnishings must be dragged 
criticism, mostly destructive. Those in from home. 
favour of fort, and particularly the Over all is the problem of length of shot. 
ladies who wv want the place to look Even in a medium sized room it’s practically 
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impossible to get anything more than a 
medium shot. True, you can secure false 
perspective with scale models, but this is an 
artist’s or an architect’s job, and they are 
not laid on with the premises. No, the 
people who long to make filrns “‘ on the set ”’ 
rarely weigh up the amount of work and 
ability required, the capabilities of the 
members, or the real desirability of doing so. 

When hoary club-men hark back to the 
‘* good old days ’’ when they had a studio, 
they remember only the fun. They forget 
their main reason for hiring it was in all 
probability that in those days it was impossi- 
ble to carry half-watt lighting equipment 
around for shooting on location, so that 
set building was a necessity. 

With the portable lighting equipment 
available today there is no need and no 
sense in going to all that trouble. I would 
rather see the money spent on film stock 
than on rent and props, for the only way to 
keep club members together and happy is 
to make films—not to make a place to make 
them or to talk about them. And since the 
amateur’s greatest asset is the mobility of 
his camera and his freedom to film “ in the 
field ’’ exactly as he pleases, what could be 
better than to do just that ? 


Don’t be Put Off! 


So take your camera to the location the 
script calls for, and don’t be put off by 


people who say you will never get per- 
mission. Amateur cinematographers are 
invariably welcome wherever they go. I 
have obtained permission to use many 
lovely houses as my “‘sets’’ just by knocking 
at the door and asking; have had British 
Railways offer to bring a special train into a 
platform on which my equipment was set 
up, have filmed in public houses, shops, 
offices, airports, all with the greatest co- 
operation and assistance from the people 
concerned. 

So don’t think that those with ‘‘studios’’, 
professional or amateur, are in any way 
better off because of them. More often 
than not a studio is a handicap. Freed of 
such responsibility you are in the best 
possible position to follow untrod paths and 
produce that outstanding film for which the 
amateur cine world is waiting ! 

Scottish Amateur Film Festival 


As we go to press we have received the results of 
the 1952 Scottish Amateur Film Festival. There was 
an entry of 93 films (16mm. : 83, 9.5mm.: 3, 8mm. : 
7). Scottish amateurs are to be congratulated on 
having done particularly well, the majority of the 
prizewinners Cains from Scotland. We hope to 
publish the full results next month. The adjudicator 
was Mr. Ralph Nunn May, executive director in 
charge of Central Office of Information films. 


A Lone Worker's 
Diary 


By J. 


FROM 


VERNEY 


March 8th. Perhaps it is all these 
winter film shows but | am rapidly coming 
to the conclusion that most amateurs fail to 
set a high enough standard in their work ! 
Far too many films are deplorably scrappy. 
I feel very strongly about those jerky pans, 
pale frames, false starts and other distractions 
being allowed to stay in. 

It is good that more and more amateurs 
should now be titling their films, but often 
the captions are of better quality than the 
films themselves. A magnificent main title 
is no proof that a polished film will follow— 
but the let-down is the more severe when 
the visuals can’t stand up to the words, 
And I wonder whether some of the films I 
have seen recently can possibly be of 
interest even to the family circle ! 

Surely we should all try to avoid variations 
in exposure, unsteady camerawork, scrappy 
fades and transitions which rob even the 
picked amateur films of much of the technical 
polish which characterises the modern 
professional offering. And yet the latter ig 
the yardstick by which the public judge our 
films! So it seems to me that if we are to 
get the public interested in what we are 
doing—interested instead of just merely 
tolerant—we must be much more careful ig 
routine editing. Instead of foolishly trying 
to copy professional treatment, let us really 
study the way in which the professional film 
achieves slickness and polish. 

March 15th. For some time Sheila hag 
been toying with the idea of taking up homes 
movies (at the moment she uses a miniature 
still camera) and tonight she asked me to 
see if I could get her a cine camera. She 
had decided, strengthened no doubt by 
Iris Fayde’s comments, to go in for 16mm. 
What she required, she said, was a second- 
hand, modestly-priced, spool-loading job, 
and I decided that one of the early Kodak 
Model B cameras would fill the bill. 
Scanning the A.C.W. adverts I note that 
the current list price for the f/3.5 model is 
in the neighbourhood of £25 and so was 
tempted by one offered at £18 18s. by a 
well-known dealer. Wrote off straightaway ! 

March 16th. Sat for the second time 
today on the judging panel for an amateur 
film competition. It was an enjoyable 
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yw how hard it is to decide, 
with a number of films of 
which one is the brst! 
bout it may be of interest. 
films as one would mark 
, for what is the yardstick 
which vary considerably in 
judged ? After all, it is 

t what 10 marks out of 10 

I prefer to judge each film 

tive of its parts, and as it 
hen seen once only. It is 


experience. I! kr 
when presented 
the same calibre, 
So the way I goa 

I do not assess 
examination pape 
by which filr 
theme 
difficult to say 
really represent 
as a whole, irre 
appeals to n 
the first imy that counts. 

Even when there :s not much to choose 
between them as far as quality is concerned, 
the immediate impact which they make on 
one must var msiderably. This implies, 
of course, that personal preference must 
enter into it good deal, which no doubt 
explains why same film will fare differ- 
ently ‘n nt competitions and with 
different throughout the country. 
After all, vell-made professional film 
might be ) one part of the country 
and a inother. Indeed, what 
London likes 1 get the bird in Blackpool. 
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Sheila’s camera has 
arrived and is in better condition than I 
expected, f t is probablv 20 years old yet 
does not seem to have had a lot of wear. 
The state of the screw slots indicates that it 
ly never been dismantled and the 

Vee tly ° 
» measured length of film 

(remembering that 40 

it 16 f.p.s., is 24 seconds 
that the governor was set 
t side but I prefer it that 
clean the lenses 


March 19th 


frames to the toot 
a little on the 

way. Tonight I shall 
before an actual film test. 

If the results are anything like those I 
have achieved with this model in the past, 
Sheila will not be disappointed. There is 
much to be said for this camera for the 
beginner and, indeed, even the advanced 
worker It certainly quite capable of 
producing a Ten Best film! 

With new cameras at such high prices, 
manv folk have to consider a good second- 
hand model if they are to take up our hobby 
at all. The Kodak B is extremely light and 
compact for a 16mm. camera and the loading 
layout cor erably reduces the risk of 
edge-foguing threading. ‘The waist-level 
finder is most useful, and a single speed is 
all that most people need. 

The m f/3.5 lens gives crisper 
definition than some of larger aperture and, 
with the faster 16mm. emulsions available, 
is adequate ost work, including indoor 
filming. The built-in close-up lens (2ft.-5ft.) 
takes care of all close shots and, being spring 
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loaded, always returns to the normal “ all- 
distance ” setting when not in use. The 
camera accommodates both 50ft. and 100ft. 
spools which means that films are more 
readily obtainable in time of shortage—and 
it is worth remembering that 100ft. spools 
show a considerable saving over 50ft. spools 
and, of course, magazines ! 

March 21st. Are you ever plagued with 
those non-reversible 16mm. projection 
spools? You know the ones I mean—with 
a circular hole on one side and a square on 
the other. No doubt the idea behind them 
was excellent—and still is, of course, for 
camera spools—but they certainly are a 
nuisance for projectors. 

A square hole on each side has become 
standard practice, and so tonight I decided 
to modify the few spools I still have. It 
proved quite a simple job to file out the 
round hole to match the square one. I 
used a fine square tapered file, just smaller 
than the finished size, and afterwards 
carefully cleaned away all metal filings 
before re-spooling my films. A job for a 
rainy day ! 





See Here, Citizens of 2051! 


(Continued from page 53) 


We recorded the commentary on another 
tape machine, borrowed for the occasion. 
Then the day came to visit a recording studio 
and have the whole lot re-recorded on film, 
and trouble started. The tape carrying the 
effects persistently slipped out of sync; 
there was no mechanical coupling to the 
projector. We might have foreseen this 
and, if we had persevered, we might have 
triumphed over it, but time was precious. 

After an hour or so of frantic fiddling, 
we decided to settle for music re-recorded 
trom commercial discs. We had only a few 
discs with us as we had expected to use very 
little music, and these had to serve double 
time. However, they possessed the genuine, 
if solitary, advantage of having been recorded 
by a company which makes no royalty 
charge to amateurs. 

In conclusion, I think- I should say a 
word for our commentator who, although 
an amateur, did his job with professional 
assurance. He only fluffed once in two 
straight ten-minute takes, inadvertently 
substituting the word ‘either’ for ‘any’ when 
referring to Wycombe’s four cinemas. We 
did not think this small grammatical error 
warranted a re-take. In fact, we like to 
think that it may one day form the subject 
of a footnote to a learned treatise on the 
film, written by a local history student in 
the year 2051. 





The 
Documentary 


Film 


A SUMMING UP 
By K. A. S. POPLE 


Last month I suggested that we could use 
the idea of dramatic conflict to give life to 
our film. We saw, however, that dramatic 
conflict in the documentary film generally 
needs much more delicate handling than 
the more forceful conflict of the fiction film. 

To sum up, we can say that documentary 
deals with things as they are, but also sees 
them as a balance of forces or ideas. <A 
good documentary producer regards no 
subject as existing completely by itself. 
Instead, he sees it as something which has 
been called into existence—deliberately or 
otherwise—for some specific purpose; as 
something which is the final product of a 
number of different causes, historical, social, 
or economic ; or as something which has a 
certain dramatic relationship with its 
surroundings which he feels should be 
emphasized. 


The How and the Why 

He is therefore careful to portray his 
subject to us not only as it is, but also to 
show why it is, or for what purpose it is ; 
and by balancing the present against the 
past or the possible, he can give his subject 
a certain dramatic emphasis. 

Here is a short list of documentary 
categories in which a number of apparently 
different topics have been grouped together 
under similar themes. Obviously this 
classification is neither scientific nor compre- 
hensive. It is intended merely as a guide 
and it is assumed that you will think up 
better ideas of your own. In each case, that 
part of the theme which can be used, in the 
manner described, to give dramatic emphasis 
has been italicised. 


Members of the Canterbury A.C.S. shoot a sequence for thelr 

film, ‘* Home of Hand-weaving *’, at the Kent and Cantef 

bury Hespital. This sequence shows the use of hand-weaving 
and rugmaking in the occupational therapy centre. 


1. Documentaries concerned with events; 
(a) which contain within themselves a natural 
conflict—races, sports meetings, beauty 
competitions, the search for a new invention, 
the construction of an engineering scheme 
to overcome a natural obstacle, the struggle of 
@ community against poverty, unemploye 
ment or disease ; 

(b) which do not contain a natural conflict 
local carnivals, the launching of a ship, the 
opening of a municipal building. 

These topics border on the newsreel and 
can sometimes be portrayed as the culminas 
tion of much careful preparation. 

2. Documentaries concerned with social 

significance : 
(a) in which the purpose is to preserve oF 
protect life—signal-box, roadsweeper, light 
house, police, medicine, the men who paint 
the white lines down the middle of roads; 
(b) in which the purpose ts to create something 
for human existence, experience, or knowledge 
—artists, architects, managers, workers and 
their work, craftsmen, farmers, teachers, the 
local council at work. 

3. Documentaries concerned with ex- 
planation or justification, i.e., which show 
their topic as being the result of various 
historical, natural, or social forces—nature 
studies, films about delinquents, the develop- 
ment of machinery, architectural styles, 
films which portray social habits or conflicts, 
films about world resources, standards of 
living, productivity. 
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4. Documentaries concerned with cap- 
turing the character or mood of a place 
or subject, i.c., picking out the salient feature(s) 
of the subject and relating it to its less important 
features. Such films, like Berlin or Song of 
Ceylon, are really personal impressions, and 
therefore inimitable. 

By thinking about our film along these 
lines, we can do much to avoid falling into 
the trap into which even the professional 
has been known to stumble—that of 
inextricably mixing the essential with the 
unimportant, so that the film turns out 
interesting but colourless, without highlights 
and shadows, dramatically uniform. 


Our Town 

Supposing we make a film of Our Town 
in which we shoot anything which takes our 
fancy, then edit it with continuity but 
without a central theme, and project it to 
an audience In effect we are saying: 
‘Here you are, chum! _ Sort this lot out 
for yourself If we are not careful, we 
shall leave our audience with mental 
indigestion 

But 
if we wive 
theme! Per 
together as 


what exciting possibilities there are 
ir film a good documentary 

ips we could put our material 
a Category 1 film and build 
our 1 script !—around the story 
of the town’s efforts to, say, clear its slums, 
improve its housing position, or better its 
drainage Or we could give our script a 
Category 2 theme and arrange our shots so 
that they tell the story of how the town 
protects the health of its citizens; or how 
it provides them with facilities for business, 
education, pleasure. 


shot 


Gentle Drarnatization 
e could adopt a very different 
viewpoint and use our Category 3 idea, so 
that our material is now arranged to show 
the histori factors influencing the develop- 
ment of the town, its character as a manufac- 
turing or market town, its economic relations 
rounding countryside, and so 
terial shot would not be greatly 
y of these cases, and we could 
give our film that gentle 
which all documentary needs. 
fall into a definite scheme— 
important, some relegated to 
providing iosphere or continuity—the 
effect on the screen will be clear cut and 
precise Our audience will recognize that 
g to say something, and will 
part of the way to meet us. 
For ever film is not a masterpiece— 
and nobody expects it to be—it should at 
least merit honest approval. 
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with the 
on. ‘The m 
different in ar 
arrange it 
drarmatizat 

If our 


some of the 


we are str 
probably 


Te follow the running figure, the camera had to be swung 
so fast thot a tripod would have been a disadvantage. 


- WHY BOTHER 


When I was quite new to cine I acted as 
cameraman in an amateur production unit. 
One of the scenes showed a man running 
quickly from left to right and then up a 
slope, so a fast pan-tilt was needed. We 
rehearsed the scene a number of times, but 
I simply could not manipulate the tripod 
to keep the figure in the frame. Another 
member took over and as I watched I 
wondered whether I should ever acquire 
his confidence and skill. I know now—but 
I should not hesitate to take that scene 
to-day holding the camera in the hand, and 
I should be satisfied that no one would 
notice the absence of a tripod. 

For the lone worker away from his own 
back garden, a tripod may be a bugbear. 
One feels an awful fool erecting the thing 
in public, affixing the camera, taking meter 
readings, and so on. If there are two or 
three of you, this routine can be part of the 
fun, for the audience that gathers will 
almost certainly be sympathetic, and if you 
haven't time to think of rejoinders to their 
attempts at good advice, someone can do so 
for you. But for most of us when alone it is 
a case of doing without a tripod or doing 
without the picture. 

Admittedly there are some subjects for 
which a really firm camera support is 
essential: for example, scenes that contain 
a strong horizontal or vertical line, or a 
prominent highlight near the edge of the 
picture; slow motion; most titles, and 
certainly all those in’ which lettering is 
superimposed on a pictorial background, 
live or still; shots of still Objects, such as a 
letter or the dial of a clock; and all other 
scenes with littleactionor movement. But how 
many such scenes do we need to include ? 

Camera wobble matters only when it is 
noticeable. If it can be effectively disguised, 





W TH A TRIPOD ? 


asks H. A. POSTLETHWAITE 


the audience will know nothing about it, 
even though the cameraman, on the look 
out, may be able to detect traces. 

The surest way to hide involuntary 

movement of the camera is to introduce 
deliberate movement by letting the camera 
follow the action, as in the case quoted 
above. Attention can be focused in this 
way on the principal point of interest by 
keeping it in a “strong’’ compositional 
position. Observe how often in profession- 
ally-made films the camera follows an actor, 
or even a hand of an actor, for this purpose. 
Then, trying it for yourself, notice how 
successful the device is in disguising slight 
camera shake. 

It goes without saying that if we are to 
rely on the action in a scene to absorb the 
attention, that action must be really interest- 
ing and there must be nothing else on the 
screen to attract the eye. The background 
must be relatively uninteresting. A little 
bit of action in a wide setting, such as a 
small figure walking away towards the 
horizon, might not do; but a tiny figure 
capering and jumping across an empty 
expanse of sand, nothing else in sight, 
would be quite satisfactory. 

It is easy enough to arrange uninteresting 
backgrounds ! Fo r a medium shot of baby 
on the lawn, for example, we can use a 
high viewpoint so that the background is 
nothing but lawn, or lawn and _ bushes, 
without any bright flowers and without 
edges of paths or corners of buildings. A 
background of dark trees, without any four 


is always safe. For a big close-up of a 
animated face, one need not worry me | 
about the background, but for a close-up 
of a face in repose, it is best to make the 
background completely neutral by putting 
it out of focus and excluding highlights. 


Although the ious was moving, the tractor was stationary. 

its strong lines attract the eye and expose camera dither. 

A tripod would have been desirable, but for family scengs 
of this kind minor defects do not matter much. 


In close-ups particularly it is a good plan 
to keep the scenes short. Two or three 
seconds will be enough if the scene follows 
a medium shot of the same person. If this 
seems too little, use two shots from different 
angles; they need not necessarily be 
adjacent in the finished film. The shorter 
the scene, of course, the less time there is & 
detect dither. Observe how the newsreel 
man makes use of the dodge when he has 
to work without a tripod. 

These three things—concentration on 
action, unassertive backgrounds, and short 
scenes —will enable one to get away with @ 
lot, but even so there is no sense in letting 
the camera dither any more than it must. 
A moderately small camera, such as ® 
Kodak BB, is easier to hold in the hand than 
a heavier one like the Bolex. There is @ 
best way to grip every instrument, and what 
is best for one person is not necessarily best 
for another. Every opportunity should be 
taken of leaning the shoulder or resting the 
elbow on something solid, and a unipod or 
string-under-the-foot may help without 
impeding flexibility of swing. 

For shots that are predominantly landscape 
and for motionless subjects the camera may 
be rested on a table or a fence or something 
of that sort. And the still photographer 
must remember not to hold his breath when 
pressing the button. 


ee ee ee 





An 


Experiment in 


REVERSING PAN F 


By R. C. SMITH 


‘ , 
Every reei of filr 
more to our experience. 
self-educatior pends upon our recognition 
of past failures, which are usually due to 
our ignorance of the limitations of the 
photographic process. We need to know 
enough of the craft of photography to avoid 
disappointment in our experiments with the 

* art of the cinema 

‘ It is so often difficult to handle the 
processing of fifty or a hundred feet of film 

' and so easy to buy it with prepaid processing 

' that many of us never get first hand experi- 

Pence of developing. Yet for a full under- 

standing of cine photography a working 

* knowledge and reversal tech- 

niques is essential 

= l p = two 


n we expose adds a little 


of neg -pos. 
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ago I had used some 
‘thousands of feet of reversal film but had 
#never done a reversal development. Then 
#1 came across the instructions for the pro- 
Scessing of Ilford Pan F and decided to 
@make a few experiments. 


ears 


Testing with Slides 


For the tests I used a 35mm. miniature 
camera to produce slides. In the first place 
‘! have no equipment for dealing with cine 
) film ily I thought it would be 
"more to consider the projected 
*transparencies at leisure. However, there 
"is no reason why the same experiments 
should not be carried out on 16mm. film 
* processed in short lengths in a spiral tank, 
) particularly in view of the present shortage 
fof normal reversal stock. The instructions 
Fissued for the reversal processing of Pan F, 
Fon Ilford Technical Information Sheet No. 
12, are reprinted in ‘‘ 35mm. Filmstrip 
Technique "’, in Douglas Milner’s ‘‘ Making 
Lantern Slides and Filmstrips’’ and the 
B.J. Almanac tor 1950. 

My first trial savoured of beginner’s 
luck. During a Sunday afternoon walk in 
the park I snapped away at woodland 
subjects, exposing at a Weston speed of 16. 
In the evening | tried to follow the Ilford 
development instructions as closely as 
possible Ihe results were very encourag- 
ing; most of them were really good quality 
transparencies 


and secon 
instructive 


The progress of 


Elated with success I then tried to produce 
a series of pictures to illustrate a tour 
through the London Docks. But it did not 
come off—the whole strip was much too 
dense. Now thoroughly deflated I decided 
to carry out a series of controlled experiments 
and record all the details. 


Developing 


For first and second development I used 
ID-36, the vigorous developer sold for 
contact printing paper, to a 1,000 c.c. of 
which is added 40 c.c. of 20% plain hypo 
solution. Reduction after the first develop- 
ment is by the usual 0.4% potassium 
permanganate solution with an equal amount 
of 2% sulphuric acid, which must be kept 
separate until they are needed. The 
permanganate stain is cleared with a 2.5% 
solution of potassium or sodium metabisul- 
phite and the final bath before washing and 
drying is the normal acid-hypo with 
hardener. 

An hour before processing is to begin I 
pour the required quantity of each solution 
into bottles, 12 ounces each of developer, 
sodium metabisulphite and fixer, 6 ounces 
each of potassium permanganate and dilute 
sulphuric acid. The labelled bottles are 
then placed in the sink or a large bowl of 
water, the temperature of which has been 
adjusted to 68°F. If the temperature of the 
room differs considerably it may be necessary 
to adjust the temperature of the water 
occasionally to maintain a constant 68°. 
Success depends upon the preparation 
beforehand; solutions and measuring 
beakers at the right temperature, a 100 watt 
lamp hanging nearby for the second exposure 
and a darkroom clock, or watch, above the 
bench. 


Agitation 


Pour the developer into the loaded tank 
as quickly as possible, starting the clock at 
the same time. Agitate gently backwards 
and forwards for five seconds every quarter 
of a minute. First development takes 11} 
minutes. At the end of this time pour the 
developer into a beaker, placing it in the 
sink again to keep it up to temperature for 
the second development. 





For washing I have departed from the 
Ilford instructions which say ** three minutes 
in running water’’. I have preferred to use 
water from the sink at 68°, giving three or 
four rinses and emptying into a bucket, 
sooner than risk the low temperature of 
water from the cold tap. 


Removing the Stain 

While the film is washing, the two parts 
of the reducer are mixed. Reduction is 
carried on for five minutes, the film being 
agitated all the time. After thirty seconds 
the top of the tank can be removed. It is 
now safe to do the remainder of the process- 
ing in white light. Pour the reducer away 
and wash again with three or four changes 
(or two minutes in running water). Then 
remove the stain by soaking for two minutes 
in the solution of sodium metabisulphite 
and wash again. 

Remove the film from the spiral, put a 
clip at each end and pass it backwards and 
forwards, 18 inches away from the 100 watt 
lamp, for 30 seconds. ‘The instructions say 
that this time may be exceeded by a moderate 
amount. 

Getting five feet of wet film back into the 
spiral is easy enough with the newer types 
of tank but can be quite a problem with the 
older, rigid ones. It is easiest if about six 
inches is pushed in, then the film curved 


between thumb and forefinger and the 
spiral rotated so that the six inches of film 


is threaded to the centre. The whole film 
can then be wrapped into place by curving 
a short length at a time. Practise this 
method first. Five feet of half-processed, 
wet film can be a great embarrassment. 


Fixing 

Second development is not critical, six 
minutes with intermittent agitation. After 
this fix in acid-hypo with hardener for 15 
minutes and wash for half an hour in running 
water. Before hanging up to dry I find it 
best to soak the film for a minute or two in 
water to which wetting agent has been added. 
This prevents drying marks. 

Past experience has taught me to be very 
careful about development. I believe in 
keeping as closely as possible to the published 
instructions. If it serves no other purpose, 
reversal development is a very good exercise ! 
After the disappointment uf my second film 
I was quite certain that the trouble lay in 
the exposure and not in the processing. 
Buying five metres of Pan F I cut it into 
four lengths, loaded it into cassettes and 
numbered each one. 

Film No. 1 was exposed on subjects 
out-of-doors. For the first group the 
Weston Meter was set at a film speed of 12 
and the meter held in the camera position 


but pointing down so that no sky was 
included. The rest of the film was used on 
three subjects. In each the brightness 
range was measured and exposure given to 
correspond to speeds of 4, 8, 16, 24, and 32 
Weston. 

When the film was developed the trans- 
parencies were mounted and numbered. 
The first group was slightly under-exposed 
and in the other groups the best transparencies 
were obtained with a Weston speed of 8. 


Normal Processing 

Film No. 2 was used for four exposures 
on each of six subjects, some by photoflood 
lighting, some in sunlight. During develop- 
ment the last few inches of film was cut off 
after eight minutes and dropped into a 
beaker containing 2% acetic acid to stop 
development. When the main length of 
the film had had its full time the short 
piece was threaded back into the spiral, the 
remainder of the processing being quite 
normal, 

The short development, as one would 
expect, gave a dense transparency. In a 
future series of experiments I may try to 
establish a relation between exposure and 
first development. I would like to find 
out if ‘‘ generous exposure and moderate 
development’ would improve the quality 
of long range subjects and prevent those 
glaring white skies. 

Part of film No. 3 was overdeveloped by 
one minute and it clearly showed the 
increase in contrast. The highlights were 
burned out while the shadow areas seemed 
little affected 

Film No. 4 was an attempt to produce @ 
length of film correctly exposed and ru» 
cessed according to my consideration of the 
previous results. I made no modification 
to the processing instructions but set my 
meter at a speed of 8, using it from the 
camera position and pointing it down. 

Meanwhile life runs on normally and J 
am still posting reels of film to the labora 
tories but I now feel I know a little more 
about reversal film. 


F.C.S. FEATURES JAMES BROUGHTON 

The Federation of Cinematograph Societies (the 
only organisation exclusively serving the amateur 
club movement) has arranged 2 particularly attractive 
meeting for May 20th, when James Broughton will 
screen and comment on his striking experimental 
16mm. films (they were reviewed in our Dec. 1951 
issue). There will be a discussion afterwards—open 
to the audience—and, if time permits, a number of 
other films will be shown. All interested clubs are 
welcome, whether affiliated or not, They should let 
the Federation’s Hon. Sec., E. S. Honeyball, 95 
Castelneau, Barnes, London, S.W.13 know how many 
tickets they require, and enclose a stamped, addressed 
envelope. The meeting begins at the Abbey 
Community Hall, 29 Marsham Street, S.W.1 (near 
Westminster Abbey) at 8 p.m. Refreshments are 
available on the premises from 6 p.m. 





ODD SHOTS 


By GEORGE H. SEWELL, F.R.P.S. 


DON’T BE POMPOUS! A week or so ago 
I wrote a commentary—or rather, I spoke 
it to myself and wrote down what I said, 
for | consider that to be the correct approach 
to preparing ymething that is to be spoken. 
This morning | had it back from the film 
sponsor He is an expert on the subject 
with which we are dealing and no doubt 
felt a desire to preserve its ‘dignity’, for 
all over the place he has altered simple 
phrases into pompous ones. 

‘Begin mes ‘commence’, ‘inside and 
out’ are internally and externally’, 
‘sent’ grow » ‘despatched’, one sentence 
of a dozer rds has been turned into a 
somewhat remote dissertation 35 words 
long; and on. More difficult to say, 
more diffi to reproduce and hear, and 
just not natural, except in after dinner 
| speeches. Please be warned ! 


3 MISTAKEN KINDNESS. When I was 
© judging a « yetition the other day, there 
came upon the screen a holiday film to 
i which I wouldn’t have given houseroom. 
The exposures were quite erratic, the camera 
waved not a little, the thing as a whole was 
* amorphous i there was not a single shot 
© in it that or vuld praise as an example of 
~ really tographic observation. Yet 
I was infor { that it had received a fairly 
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high award from a quite important and well 
known amateur movie organisation. 

I made some enquiries and discovered 
that the attitude of the judge who had made 
the award was: ‘‘ Well, not bad for an 
amateur, you know, and we must encourage 
them”’. I make no bones in saying that I 
think that policy shortsighted. The man 
who got the award is probably going around 
thinking he is a much bigger fellow than he 
really is, that he knows a great deal more 
than he really does. His fellow members, 
knowing he has the award, will seek his 
advice and because he doesn’t really know 
much about it, it will be a case of the blind 
leading the blind. And so the mistaken 
‘kindness’ will have done a great deal more 
harm than good. What do you think? Do 
you like being insulted by being played 
down to in this way ? 


BALANCE. In another competition I 
judged recently I was not a little concerned 
with the lack of balance in construction 
shown by so many of the entries. There 
was the usual number of films consisting of 
a series of what I call ‘lantern slides’ of 
landscape: beautifully seen and photo- 
graphed, but as static as a single frame on a 
film strip projector. They generally showed 
landscapes that were wholly uninhabited. 
There was another reel in which some care 
had been taken to get significant movement, 
but here again we moved in an uninhabited 
world. 

Another entry used people as continuity 
links. Two little girls were seen walking 
about together and too often towards the 
camera. They dominated the film to the 
pitch of boredom. Another reel purported 
to be pictures of football and cricket matches 
and sports meetings, but the author was so 
preoccupied with the people in the crowds 
that the main events hardly got a look in. 








There must be balance in these things ! 
The landscape enthusiast must realise that 
there is life in them thar hills and must go 
out of his way to get some of it. The 
‘personality hunter’ must realise that his 
characters do not move around in a vacuum 
but get some of their personality from their 
reactions to their surroundings. He must 
also realise that the same trick repeated in 
several scenes becomes boring. There 
must be planning, and contents must be 
adequately balanced. 


KODACHROME QUALITY. Although 
Kodak are very good friends of mine and 
I have most cordial dealings with their 
16mm. processing department, I must say 
it is about time somebody drew attention to 
the low standard of colour quality of 
Kodachrome these days. In recent months 
I have seen a good few miles of Kodachrome 
original material, and I am quite dismayed 
at its wide variation of colour balance. 
There has hardly been a foot of really first 
class colour rendering, and where any 
amount of overexposure was present, it 
often became degraded into a two colour 
process rather than a three colour one. 

I know something of the difficulties the 
makers are up against, but it really isn’t 
good enough that such a high priced article 
should so consistently fall so far short of 
what is claimed for it, even if a fairly large 
proportion of the users do not notice the fact. 


THE DEALER. I was interested in the 
jeremiad about cine dealers, but as one 
whose interest in the hobby goes back some 
thirty years, I want to say that the writer 
of The Other Side of the Counter (his 
identity is entirely unknown to me) is much 
more typical of the trade than those against 
whom complaints have been made. Many 
cine managers of today were the young keen 
assistants of yesterday who saw the possi- 
bilities of amateur movies long before some 
of the present followers of the hobby. 
From sheer enthusiasm just as much as 
personal financial interest, they worked long 
outside their normal shop hours to take 
amateur movies to the people, giving 
demonst.ations in homes and clubs. Amateur 
movies owes much of its vigour to such men. 


SOUND PRINCIPLES. The chairman of 
Preston Cine Society, writing on non-synch. 
sound accompaniments, says: ‘‘ We always 
feel we’ve done a good job if the audience 
do not notice the music particularly but are 


not aware that they have seen silent films ”’. 


ALIBI FOR OVER-EXPOSURE. ‘“‘ That 
shows you how strong the sun is in Spain.” 
(Substitute name of country to taste.) 


From the Other 
Side of the Counter 


Last month we said that we would visit six 
cine dealers in an attempt to discover for 
ourselves if the inadequate service brought 
to our notice by readers’ letters is the rule 
or the exception. We are glad to report 
that we have emerged unrecognized from 
our expeditions and are back on our own 
side of the counter. 

Our visits took various forms, and we 
acted the part of the typical customer—not 
a difficult role, for we meet typical customers 
every day! In one shop we express 
bewilderment about film size and wondered 
which would best suit our limited finances, 
In another we were the owners of a new 
Bolex H.16 camera looking for accessories, 
and in all the shops we asked about the 
supplies of Kodachrome. 

In general we received the kind of 
treatment that we expected and have no 
outstanding examples of discourtesy or, for 
that matter, shining salesmanship to report, 
But we did notice one surprising thing: n@ 
one took a really personal interest in us, 
Too often we were given a_ parrot-like 
explanation that didn’t really answer our 
questions. Only once did we find a salesman 
who gave us the feeling that he was glad to 
see us and interested in helping us to find 
what we wanted at the price we wanted t 


pay. 
Not Really Interested 


Not one salesman was rude to us or eveh 
abrupt. They just gave us the impression 
that they were not really interested in up 
and that all we could expect from them wags 
detached, concise answers to our questiong, 
Perhaps that was because they believed ug 
to be just casual enquirers. We almost 
pointed out that it is a clever salesman who 
can tell the difference between a casual 
enquirer and a potential customer ! 

We also found evidence of this distant, 
impersonal attitude in letters we received 
from dealers in reply to enquiries. It is 
best illustrated by the shop that, in answer 
to our request for literature and advice on 
equipment of a total cost of £60, sent us 
pamphlets on everything they had in stock, 
including an arc projector at £650. They 
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failed to answer our letter, and had we been 
the beginners we pretended to be, we would 
have finished up confused and bewildered. 

On the whole, we have nothing to complain 
about. We met nothing that made us 
furious, nothing deserving a letter of 
complaint in A.C.W., and we are left with 
the convict that although the dealer 
service could be improved here and there, 
the average cine salesman is polite and 
quite well informed about the technical 
aspect of hi We were left wondering 
what would have happened had we acted 
like those | tempered, sour individuals 
all dealers ynally meet. 


© Qpur story of the two young ladies who 
» purchased a complete set of 16mm. equip- 
_ment for {£80 has produced many inquiries 
for similar equipment in 8mm. We have 
found a most popular secondhand 
camera to be the Cine Kodak 8/20 
+which can be bought for around £20. The 
model might take some searching for but its 
P excellent construction and simplicity in use 
makes the search worthwhile. With an eye to 
economy we ypuld suggest that one of the 
Psecondhand Kodak projectors, fitted with a 
#200 watt la i selling for £20-£25, would 


always 
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be good \ 
So tar 
Fexpo ure 
“J Sandas 
Z 3 and { re 
yi juipment f proximately £55. That such 
Syear can bet to produce good results we 
know we from people whose choice 
gwe have So if the very low running 
costs offered Smm. have always attracted 
you al et to have been negatived by 
the ay price of equipment, look 
at the a nts and call on your dealer. 


W hen « British camera manufacturers 
wake \ till have no new British- 
eras to sell, yet the demand 
The G.B.-Bell & 
loading camera put in a 
appe d then disappeared ; we 
have no en it will return. An 
e of the type of equipment 
we are ire would be popular is the 
Americar Bell & Howell 200T. A 
few of tl umeras were imported and 
were ava London. 

Despite price—{165—they sold 
very quich ndeed The reasons will be 
vho saw them. Beautifully 

loading, with a different 
turret and a 1” £/1.9 
price, even including 


ve spent less than £50. An 
vould add perhaps another 
roller type screen between 
we have it: basic 8mm. 


mace If 
is larger t ever 


Howell 
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made, maga 
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T.T.H. lens, the 


import duty, did not seem too high. If 
only some enterprising company here 
would produce a_ well-made, versatile, 
thoughtfully designed 16mm. camera, they 
would meet with notable success. 


Me. Leonard Brown, the reader who 
reported in the March A.C.W. the story of 
the dual Pathe Ace show on a 5ft. screen, 
presented to a hundred children in a factory, 
is surely trying to pull our leg. If any of 
our salesmen tried to demonstrate the Ace 
with a 5ft. picture, the customer would get 
the impression that home movies were still 
no better than at the time of The Great 
Train Robbery. 

The Ace is a good machine, in its right 
place. Reader Brown says that a repeat 
performance has been requested. We say, 
please don’t do it again, but if you really 
must, please invite us, too, so that we can 
see for ourselves. 


Highly Commended 
(Continued from page 38) 


train of events which spring from that letter 
also credible ? 

The man takes a revolver from his desk. 
That, one feels, is a pity, but one is neverthe 
less prepared to believe, for he has been 
established as a sensitive artist wrapped in 
his art. His character has been deft!y 
sketched before that letter arrives. (And 
note that he is not a young man puttiny on 
an act.) He tries to make his peace in 
church. The church scenes—the real 
thing—are beautifully handled: no em- 
barrassing histrionics. 

On the bank of a stream he puts the 
revolver to his head, when a small basket 
of flowers rolls at his feet. Startled by the 
sudden strangeness of it in the lonely field, 
he goes to the roadside and discovers a 
child lying by a crumpled cycle, a car 
disappearing in the distance. The scenes 
of hun carrying the child through a landscape 
nightmarish in its loneliness have consider- 
able dramatic power. 

A small voice which will not be stilled 
asks: why is it a dead world ? The answer 
comes that it points the urgency and the 
irony of the living who wished to die seeking 
succour fora stricken child. And the dogged 
loping walk by what seem to be mile upon 
mile of drainpipes abandoned in an empty 
field—a scene that suggests Paul Nash in 
his near-Surrealist period—contributes to 
the effect. And yet one has time to remark 
on the unreality. 

He takes the child to hospital, returns to 





From HEAD IN SHADOW 


the bank of the stream, pulls out the 
revolver. We think he is about to shoot 
himself, but he throws the gun into the 
water. He visits the child in hospital. It 
is a red letter day when she comes out—but 
again the producers reveal their adult 
outlook. There are no transports of joy. 
The two do not even meet. He merely 
waves to her from the window. Then he 
returns to his desk and starts a new play: 
‘*Memento Mori. A Play in Three Acts ” 
He pauses, crosses out ‘Play’ and substitutes 
‘Comedy’. 

We hesitated a long time over this film. 
The treatment is more imaginative and 
assured than that in some films which have 
reached the Ten Best. ‘The acting is much 
above the average. The small parts are 
well taken, too—e.g., the nurse. (None of 
the players had previous experience. This 
is their first film.) But we finally ruled it 
out — with great reluctance — because it 
seemed to us that it was all a trifle phoney. 
We just couldn’t wholly believe. The 
conflict has been conceived in too obvious 
terms for real tragedy—but it is a very good 
attempt. (Victor V, Kodak Super XX, old 
style Avo, tripod a museum piece circa 
1900, titles by the author in home-made 
titler.) 

STUDENT NURSE 

The Board of Management of the Hudders- 
field Royal Infirmary have approved Ernest 
Taylor’s Service Partners—as well they 
might. The film begins with a student 
nurse’s arrival in the town, and at first one 
wonders why it couldn’t have started with 
her arrival at the hospital. But then she is 
directed to the place by a policeman who 
bestows on her an appraising glance that 
has more animation in it than the normal 
stolid constabulary stare ; aid one is pretty 
confident that he will be seen again. 

Thereafter we see aspects of the girl’s 


From PORTRAIT OF WYCOMBE 


training: in the anatomy class, making a 
bed, lifting a patient. We see her in her 
own room and in the dining room. She 
takes up duties in the children’s ward (but 
we are not shown what those duties are) 
and then in the women’s surgical ward, 
One of the patients there requires an 
emergency operation (the necessity for which 
is unconvincing) and the student nurse 
assists at it. Good shots in the operating 
theatre. 


Conventional Ending 


There is an accident—well staged, all the 
men taking part in the scene being members 
of the local police force and ambulance 
service. The victim is brought in and given 
a blood transfusion. The constable who 
accompanies him is the young man we had 
seen at the beginning. He recognises the 
student nurse, And now it is her off-duty 
evening—-his, too. ‘They exchange uniform 
for evening wear (bobby has trouble with 
his tie) and are driven off together. But 
this conventional ending is not a happy one 
in this context. It suggests that the end to 
which nursing leads is an evening out and 
the acquisition of a young man. 

Apart from the bed making and blood 
transfusion sequences, nothing is shown in 
any detail; and it does not help the film 
that these should be particularised. Why 
these rather than anything else ? The 
treatment is entirely straightforward and 
follows a familiar pattern, but it is most 
competently done. Camerawork is well 
managed—but some of the interiors are too 
soft and there is some over-exposure—the 
titles are soberly informative, and there is 
unassuming clarity in the direction and 
playing. In short, a good film that was well 
worth making. (Kodak BB camera, Kodak 
film, Weston Master, no tripod—but there 
is plenty of action to engage the eye and the 
camera is held steadily.) 


SARA AAR em 








Where to See the 1950 Ten Best 





Date of Show Theatre 


North Stafford Hotel 7 


April 23 
‘opp. Stoke station) 


April 25 
Ocean Road 


Hall, 


King George's Hail, 


April 30, 
High Street 


ESHER 
May 1 
| Bratdfauld Street 
Church Hall, Toll- 
cross Road, E.2 
Mumeipal College, 
| Lansdowne 


GLASOOW May 2, 3 


paveet- May 3 


MOUTH 

Grimshaw ‘Street 

recta School, Grimshaw 
Street 


May 


LETCHWORTH Ickmeld Hall 





Cie Restaurant, 
soars Brighton Road 


CROYDON 


Time 


30 p.m. 


The Congregational (7.15 p.m. 
] 


8.00 p.m. 


7.15 p.m. 


7.30 p.m. 


7.30 p.m.) 


7.00 p.m 


8.00 p.m 


Tickets 


Stoke -on-Tvent| 2s. 6d. from W. H. Kendall- 

Amateur Film | Tobias, 714 London Road, Oak- 
Society | htil, Stoke-on-Trent. 

South Shields | 1s. 6d. 


Film Society 

Technical College, Mowbray Rd., 
| South Shields. 
~and | 2s. from A. C. Seward, 
Southmont Road, Esher. 


Presented by | 





Kingston 6 


| District Cine Club 
| 
“Admission by programme, 1s. 6d., 
from G. S. Burns, 58 Easterhill 
Place, Glasgow, E.2. 
2s. from Miss Margaret Folliffe, 
646 Wellington Road, Bourne- 
Ee "os 
Admission free. Tickets from 
H. Swainson, 5 Park Road, 
ulwood, Preston, Lanes. (Silver 
collection). —_ 
Admission by programme, 2s., 
from R. G. Ric ay Russells 
| Chemists, 2 Leys Avenue, Letch- 
Benes |. EO sae 
Croydon Teach-| 2s. from E. C. Hedges, 67 
ers’ Film Society | Raymead Avenue, Thornton 
Heath. 


Wilbur Amateur 
Film Society 


Bournemouth 
Film Society 


Preston and Dis- 
| trict Cine Soctety 


Letchworth Film 
Society 











OPINION 


A, might have been expected, our Ten Best show 
Swas well receive s total audience of about 800 
Parad ve was voted a pleasing second 

w was in every sense a slick 

very essence of proper ambition 

the arnateur fi The majority opimon expressed 
@much admirat Chick's Day for the technical 
the i tension—improved, we like 

f Grieg’s piano Concerto in 


as accompar t—-and the minority criticised its 


excessive lengt! theme 

Although tt strictly the concern of the 

roducer, ent! must remember that individual- 
mem must often ¢ to the box office, since our 
financial rings largely not from club 
Emembers but from the public Nevertheless, we are 
t Chick's Day was an outstanding film. 
S J. R. A. Grirrirn. 
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view of the films in readiness for 
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Our Ten Best show was a great success, despite a 
miniature snowstorm just before the second house, 
The local newspaper gave praise to the handling of 
the accompanying music, which proves our point 
that it is well worthwhile taking care in fitting the 
score. Many people did not like Farewell or Paradise 
Cove, but the newspaper's comments were (respec- 
tively) : ‘adult script, imaginatively expressed’ and ‘ a 
simple, unpretentious cameo of partof man’s seven ages’. 
SUNDERLAND C.S. e W. L. CuRLE. 


The films were all very much enjoyed, but it was 
felt that attempts had been made in some cases to 
produce an ‘arty’ film at the expense of entertainment 
value. The two best: Go West and Bobby. After 
the show the audience commented : Very good, 
but nothing to equal Paper Boat and Post Haste!”. 
BRADFORD. V. Howe. 
a 


I thought Chick's Day excellent and quite rightly 
judged the Film of the Year. Its portrayal of a slum 
quarter was far more realistic that anything I have 
seen on the professional screen. It is indeed a credit 
to Mr. Cocozza and all who were associated with its 
production. 

I found the rest of the films to be of the high 
standard one expects from these shows, with Go 
tow’ Young Man standing out as the runner-up to 
Chick's Day. _ My thanks to the Liverpool A.P.A 
for their excellent presentation, and to A.C.W. 
making it possible. 
LIVERPOOL, 19. 


fot 


M. PEALING 
e 


Our show went very smoothly and each film received 
considerable applause, Lady for Lunch getting almost 
as many laughs as Go West, the most popular film. 
Most of the films were projected on a G.B.-Bell & 
Howell 613 which we have converted to sound with 
a head of our own design. I would like to acknowledge, 
however, the very great assistance the T.1.D. articles 
have been to us. Most of our knowledge of sub- 
rr sound has been gained from the pages of 


A.C.W. 
St. JaMes-AT-Bowes F.U., 
Lonpbon, N.22. 


RONALD V. Prime. 
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(G.F.D. Release) Colour 


Edward Underdown Natasha Parry 
Maxwell Reed 


THE DARK MAN 

(G.F.D. Release) 

Donald O’Connor Patricia Medina Zasu Pitts 
FRANCIS 

(G.F.D. Release) 

ABOVE AVAILABLE IN APRIL 


Bonar Colleano Susan Shaw 
Renee Asherson Moira Lister 


POOL OF LONDON 


(G.F.D. Release) 
Robert Cummings Ann Blyth 


FREE FOR ALL 


(G.F.D. Release) 
Rex Harrison Lilli Pal 


THE LONG DARK HALL 


(British Lion 


(Independent Film Distributors f 
ABOVE AVAILABLE 


G.B. ENTERTAINMENT iD 

WTALOGVPES. 

rsof \@mnm 

Up to date pies (Price 
each) on reques' 
G.B. FILM DIVISION 
(Dept ACW5), Aintree 
Road, Perivaie, Green- 

ford, Middx. 


NEW 


G.B.-BELL & HOWELL I6mm, 
projector with Taylor-Hobson lens 
is unmatched for its THEATRE- 
QUALITY PROJECTION 

G. B. EQUIPMENTS LTD.— 


A Company within the J. Arthur Rank Organisation, 
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&mm. Circle No. 3 


The nine 
peg met 
Bo the sixt 
Biscussion 
@f equipment 
niy interest 
wher hunself 
ght than ar 
efore he 
© gets mor 
om taking 


way.’ 


The odd mar 


was discover 
ever writter 
has been or 
emboldened 
offer it t 
circulate 


Other 
mood mu 
shortage 
cameras 
Circle in 


the club men 


f 


Notts A.C.S. was excellent 
appreciative While Chick's 
production, | believe that in 
as taken greater advantage of 

to break with conventional 

orded it proving that the 
compete with our most 
en new ideas are tried 


xoking forward to the 


E. F. WHITTAKER 


e 
s were nowhere near as 
Bobby and Go West were 
' down on on its 
well liked, the story 


being 
ibt these three col 


lour films 
throughout, and there were 


le tithing, bad exposure, 
Farewell very varying 

» action; Burglar good, 
ad matching and varying 
how you came to judge this 
It was well thought out 
rexposure, and varying frame 
equently to go out of rack 
TION R. Biow. 


% 

ing that the 1950 Ten Best 
each had at least one good 

above the rest? I cannot 
for Lunch or Farewell to 
the acting ; more probably 

Go West certainly deserved 
you fairly judge this type 


g that the good points of 
story and photography, 
lling ? That in Paradise 

but certainly not the 
excellent shots of the 

t enough to balance their 

€ poor story That Burglar 


s Circle (they have decided 
ber) are contributing 
book Most of the 

th the technicalities 

of one member whose 
ung “ He does not 
projecte gives more 

s writes a full script 

and confesses that often 
from writing the script than 

He saves a lot of film that 


as had a good influence, for it 


was the only member who had 
a script writing competition 
entrant has been sufficiently 
ond script and intends to 


criticism; later he will 


cussion the proscenium, 
commerci hims, 
achrome, splicing, fiiters 

We have developed our 

ng to a cine club that we 

Mr. Orr, “and are very 
nging us, as lone workers, 

*s only available normally to 


orders 


could have been recognised for the original story and 
gallant attempt at acting different roles, but that the 
»hotography was poor and the editing in places bad ? 
My wife and I are not without experience of the 
theatre, and we were surprised at the poor quality 
of the acting and stories generally 

LANCASTER e R. D 


0. the whole, Chick's Day seemed to justify its 
place because of its seriousness of purpose and 
technical competence I think the audience will 
remember it longest, although it probably wouldn't 
be the one they would most like to see again! 
Farewell was pleasing because of its theme, but rather 
fell down on the technical side; its producers, 
however, have certainly got the right idea 

Bobby and Paradise Cove were generally acknow- 
ledged to be very good of their type, and Lady for 
Lunch rather ‘amateurish’ but seemingly enjoyed by 
the audience; Go West, in its best parts, very good 
indeed ; Burglar quite entertaining, but when oh ! 
when are Fourfold, with their undoubted technical 
skill, going to try their hand at a really adult film ? 
GLascow C.C. W. B. COCKBURN 


TYLER 


' 
Chick's Day may not have been everybody's choice, 
yet I feel that the attitude of many of the critics has 
been suspect. Surely the most puerile criticism is 
that of Messrs. Woolley and Aldous of the South 
Devon F.S. Are they familiar with the locale of the 
film ? Before the war I practised in that area, doing 
a large amount of Poor Law and Welfare work, and 
I can assure you that if there was one aspect of 
Cocozza's film which did impress me, it was the stark 
reality of the squalof and its youthful gangster by- 
product 

The final paragraph of their letter was very churlish 
indeed and savours much more of ‘professionai’ 
inspiration than did Chick's Day. I would suggest 
that if Mr. Cocozza has the time (and film) to spare, 
let him make a factual film of the bad areas of 
Lanarkshire, title it Go North, Young Men, and send 
a copy to Messrs. Woolley and Aldous ! 
NOTTINGHAM. A. J. Clarke (Dr.) 


CINE CIRCLES 


8mm. Circle No. 4 

Like No. 3, Circle No. 4 feels that nine members 
is just the right number One member reports that, 
in response to a special request, Kodak sent back 
66ft. of processed film from a 25ft. spool of Double-8 
* We wish this always happened,”’ writes Mr. Philip 
Grosset “ Alternatively, could a black leader be 
supplied, as of old, so that, by looking through the 
empty lens mounting, we could see exactly where 
the usable film began ? Or would the makers at 
least print the lengths of leaders and trailers on film 
cartons, for the benefit of those who cannot remember 
such things ? ”’ 

Several members who have complained that their 
results with Kodachrome have shown too blue a 
cast have been advised by another member “ who 
(miraculously) uses colour ‘al! the time’"’, to follow 
his example and keep a haze filter permanently in 
place And his description of a blue sky with an 
orange glow down the side warns them what to 
expect if they do not use a changing bag or shady 
place to load their films. 

“A new member has been telling us how he 
shorted the end of the lamp resistance on his Bolex 
M8R projector, so that the lamp was able to receive 
its correct voltage from a 230v. mains Previously, 
like most of us, he had had to use the 250v. resistance 
tapping, with the result that the lamp received only 
90 He finds the extra light most useful for colour 
films, but warns us that ‘it is not recommended unless 
you know what you are doing and can check voltage’.’’ 
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Do you match by 


EDGE-NUMBERS 
or by 


MAN-HANDLING? 


Only Film Editors and Cutters can fully appreciate 
the advantages of edge-numbered 16 mm. negative 
stock where ease of matching and absence of eye- 
strain are concerned. Only the Producer can assess 
the consequent saving in time and money when 
16 mm. editing costs are to be considered. But 
everyone can recognise the great improvement in 
print quality when edge-numbering has reduced 
negative handling to a minimum. 


The following ILFORD 16 mm. negative cine films are 
now supplied with edge-numbering : 


® ILFORD HP3. Extremely fast and recommended 
for all artificial-light work. Suitable also for daylight 
use when conditions are too dull for shooting on Pan F. 
> ILFORD PAN F. Of medium speed and negligible 
grain size, this is the ideal film for all outdoor work 
except when the light is very unfavourable. 


ILFORD 


HP3 and Pan F 


ILFORD LIMITED CINE SALES DEPARTMENT 
104 High Holborn, London, W.C.1. Tel. HOLborn 340! 











79 


iieineh ee ae ae Oo SPAT Bee cn 





Phillip Grosset, 
Leader of Emm 
Circle No. 4, wit” 
the notebook 
When he hos mode 
hia entry, he just 
hes to slip the 


book bock into its . ’ 

cordboerd cose ~ 

(leaning against _ 

the woll), sucka jo. 

fresh label on the . 
smolil piece of wy 

board thot is held we | 
in plece by two 
bonds of elastic, 
and it is ready for 


the post. 


A member recommends Gevaert positive film for 
titling (8s. 7d. for 25ft. of Double-8), and there is a 
discussion on Cinmex flanges which enable 8mm. and 
16mm. standard lenses to be used with the L8. 
Another member got the effect of a soft haze or smoke 

drifting across the picture and finally obscuring 
§ everything, by rawing @ length of progressively 
sand-papered clear Perspex very slowly across the 
lens. An index has been prepared of the cine equip- 
ment mentioned in the first notebook, now completed. 
“We hope that the book will be useful to more than 
the nine of us and are considering lending it to any 
member of other ¢ les who likes to pay the postage. 
What do other Circles think of this idea?” Write 
to Mr. Grosset at Avonside, Kelston, Nr. Bath, 
Somerset. 


8mm. Circle No. 6 
“Each time the folder comes round it gets more 
Minteresting,”” says one member, There have been 
discussions on screens, lighting equipment, a section 
Son ‘Inventors and Discoveries’, to which all contribu- 
ted, a detailed « int of splicing and composition. 
Other items vary from advice to a new member 
contemplating purchase of a projector to a hint on 
the use of white Blanco for titling “ Our Ideas 
Exchanged Here section,” says the Leader, Mr. A. T. 
Gill, “ is second only to that in A.C.W. itself A 
ery pleasant yme of the Circle, apart from the 
‘circulation of the folder, is the correspondence between 
Mmembers. We have compiled a list of films we are 
ready to loan each other, and several children’s 
eparties benefited thereby Members finding local 
‘surpluses of film have been helping others in ‘drought 
pareas.” _ 
The Circle is 11 strong. The remaining vacancy 
is open to any § enthusiast who applies to Mr. 
PGill at 1628 Gt. Cambridge Road, Enfield, Middlesex. 





9.5mm. Circle No. 2 
Members of this Circle hope to meet in London 
soon for lunch end then on to Hounslow’s Beaumont 
studio to see each others’ films and have a discussion 
over a cup of tea Che great topic of discussion just 
now is the Ten Best. ‘There are vacancies for three 
to the Leader, Mr, G. C. Hanney, 


members W rite 
167 Ellerman Avenue, Twickenham, Middlesex. 





9.5mm, Circle No. 5 

“To me,” writes the Leader of this Circle, Mr. 
H. G. Wilsor the A.C.W. Cine Circles are the 
practical express of the true amateur spirit. He 
makes persona mtact with members whenever 
opportunity permits and it is hoped to arrange for a 
meeting of al] members Topics in the notebook 
include the characteristics of the different types of 
film, the use of exposure meters, 9.5mm. Kodachrome 


and processing 


9.5mm. Circle No. 6 

A member offers to give a new projector lamp to 
any fellow member who wants it. Another offers to 
loan films and books. There is helpful criticism of 
each others’ films, recommendations to libraries at 
which good service has been obtained, and five pages 
of instructions for reversal processing. ‘The notebook 
makes lively reading. 


9.5mm. Circle No. 8 

“ The subjects we find for discussion seem endless,” 
writes Mr. W. H. Coombes, “and I sometimes 
wonder why it was so long before we got the idea of 
getting Cine Circles going”. ‘This Circle’s notebook 
is presented in a handsome binding, with the name, 
“the Link’, gold-blocked on it by a member who is a 
bookbinder. Included with it on its rounds are 
catalogues, pamphlets and copies of the Pathescope 
Monthly. One member lives in Australia, duplicate 
entries being sent off to him by air mail by each 
member. 

Another member reports that he has adapted a 
Pathe H charger for back winding. “ It holds about 
20ft. and is very useful for lap dissolves and super- 
imposition.” He had also made a gadget for slitting 
35mm, stack to 16mm. and punching the sprocket 
holes. One member is evoglation eight samples of 
film treated with Johnson's Colourform. 


9.5mm. Circle No. 13 

An exchange of films is being arranged. The less 
experienced members in particular have learned a 
good deal from the illustrated contributions to the 
notebook. A ‘rolling stone’ film is planned, each 
member contributing to it as much footage as he 
wishes. One member, an engineering draughtsman, 
has built his own projector. The Leader of this 
thriving Circle, Mr. Clive Wilson, Harlow Grange 
Farm, Harrogate, Yorks., suggests that leaders get in 
touch with each other so that all may know what the 
other Circles are doing and benefit from mutual 
assistance. There are still one or two vacancies for 
new members. 


Proposed New Circles 

Mr. D. Champion, 5 Taren Point Road, Taren 
Point, Sydney and Mr. Peter P. Ford, 247 King 
Street, Newtown, Sydney, wish to form 9.5mm. 
Circles for Australian readers. Please write if you 
wish to join. 

Mr. G. T. Chaplin is prepared to start a 9.5mm. 
Circle for beginners only—not necessarily young 

eople. Address: 69 Crofts End, Sherington, 
Saoupart Pagnell, Bucks. 

New readers may like to know that the ACW Cine 
Circles consist of groups of up to twelve amateurs who 
circulate a notebook among themselves to which each 
contributes. They discuss any cine topic that takes 
their fancy, ask questions and answer t and share 
their cine experiences with each other. And if they live 
not too far away from each other, they sometimes contrive 
to meet for a chat and a film show. There are Circles 
for all three gauges. If you would like to join one, 
please send us a brief note about your experience (or 
inexperience) and we will put you in touch with one of 
the Leaders. 





NEW CLUBS 

Clapton-Hackney. Mr. Frank H. I. Marz, of 
39 Walsingham Road, Clapton, E.5 is forming a film 
production society and would like to hear from local 
enthusiasts. 

Enfield. 9.5mm. workers in the Enfield area are 
invited to write to Mr. Charles S. Marcham (9.5mm. 
Cine Circle leader) of 77 Tynemouth Drive, Forty 
Hill, Enfield, Middx. who is undertaking the formation 
of a cine club. 

Leigh-on-Sea. The Leigh-on-Sea A.C.C. is 
now being re-formed by Mr. R. A. Parkins, 12 The 
Drive, Westcliff-on-Sea, to whom readers should 
write for details. 

Southsea. A cine club, catering for all gauges, is 
being formed in Southsea by Mr. *. Davies of 19 
Bramshott Road, Southsea, Hants. 
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THE NATIONAL FILM AGENCY 


(STOTT and BARROW L+td.) 
ESTABLISHED 1906 


SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





Easter Parade 


OF NEW PROJECTORS, CAMERAS AND ACCESSORIES 





8mm. 


G.B. Bell & Howell ‘606’ 
8inm. projector, all gear take 
up and rewind, 400 watt 
lamp, still picture built in 
resistance 463 0 0 

Paillard Bolex MB8R, 500 watt 
lamp, built in resistance, 
geared take up, etc. 468 0 0 

Specto ‘ 500," built in resistance, 

w. lamp, fast rewind, 
lamp-motor switch combined 
£39 10 0 

G.B. Bell & Howell ‘‘Sportster’’ 
camera, {/2.5 T.T.H. lens, 16, 
24. 32, 64 FPS. single 
picture £57 i8 4 

Paillard Bolex L8, £/2.8 Yvar 
lens in focusing mount, 8-32 
F.P.S. interchangeable lenses 

£59 17 6 


9.5mm. 


Pathescope ‘‘Gem "’ Projector, 
12v. 100w. lamp 437 10 0 | 
| 


Specto ‘‘ Standard ’’ 30v. 100w. 
lamp, built-in transformer, 
fast rewind, etc. ... £37 10 0 


Specto ‘500°’ J10v. 500w. 

lamp, built-in resistance, com- 
bined lamp and motor switch, 
etc. , . £48 10 0 


Specto ‘‘500°° Dual 9.5mm., 
l6mm. : £56 0 0 


Pathe Webo Camera, {/1.9 
Berthiot lens in focusing 
mount, 50ft. capacity, single 
picture 443 0 0 

Pathe ‘‘H "* Moto camera, f/2.5 

| lens, 8-32 F.P.S. single picture, 
| 30ft. capacity £30 2 0 


| 
| 
| 
| 
| 


lémm. 


Specto ‘* Standard,’’ 30v. 100w. 
lamp, built-in transformer 
«3 


710 © 


G.B. Bell & Howell 613, 750w. 
or 1000w. lamp, 800ft. arms, 
still picture, reverse projection, 
etc... ~ .. 9 0 @ 


Ampro “Stylist "’ sound pro- 
jector, 3}w. output, 750w, 
lamp, all in | case...€192 0 @ 

Keystone A9 camera, {f/2.5, 
bloomed lens, 8-64 F.P.S. 
single picture, !00ft. capacity 

£68 1S O 


Bell & Howell ‘‘Autoload ”* 
magazine loading {/1.9, coated 
lens, 8-64 F.P.S. single picture, - 
interchangeable lens, case 

£128 o 





etc. £129 1 1 


The latest addition to the Kodak range, the 


** Royal "’ Magazine |6mm. camera is now in stock, 
fitted with Ektar |” f/1.9 bloomed lens, 16, 24, 64 F.P.S., telescopic viewfinder for all lenses, case, 








NEW PATHE 
‘BANTAM ' PACKS 
IN STOCK 


lémm. Silent 
**The Lion 
Mouse "’ 


** Old Crocks and Crazy 
Bikes "’ 


“*Chaz Chase and the 
Hula Hula Girls”’ 


‘Dizzy Dare Devils ”’ 
“ Sporting Types "’ 

All 100ft., each 42 5 0 
Also i, stock, l6mm. 
silent 100ft. Walton films 


and the 











THIS MONTH’S SPECIAL OFFER 


A Paillard-Bolex ‘H.16" 16mm 
camera, !00ft. film capacity, turret 
head for three lenses, visual focusing, 
backwind for fades and dissolves. 
Speeds from 8-6% F.P.S., single 
picture, automatic threading, etc. 
fitted with the following lenses :— 
I” {/1.4 * Switar,” focusing, bloomed 
1Smm. f/2.8 * Yvar’ 

75mm. f/2.5 * Yvar' 


Viewfinder for 3 lenses, carrying 
case, etc., in immaculate conditions 


Price £225 0 0 


UNEXPOSED 
FILM! 


Limited stocks only. Get 
yours while supplies last! 


Kodak SOft. magazine 
lé6émm. Kodachrome day- 
light and Type “A.”’ 
Kodak l6émm. 100ft. 
Kodachrome Type ‘A’ 
Kedak 8mm. magazine 
Kodachrome daylight 
Pathe 9.5mm. Koda- 
chrome 


Kodak 8mm. Pan and 
Super X double 25’ 
Gevaert 9.5mm. Super 
Panchro Link Chargers 
Bauchet 16mm. and 
8mm. Black and White 

















62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334-5 


"GRAMS: “ ANIMATED” 
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What the Societies Are Doing 


District C.C. (Hon. Sec.: J. D. 
perdown Road, Aberdeen) Canoe 
Country, Fly About the House, The Glassmakers, 
2ist Monte Carlo Rally, Hong Kong and Diesel Story 
were screened at a guest night on March 26th. Club 
badges are being produced: the price will probably 
be in the rew f 3s. each 
Albany P.F L Hon. Se L. V. Williams, 13 
Western Ro Hon Sussex). ‘The current story film, 
The Gui Wi he ame Hack, is now nearly ready for its 
wremere \ ¥.5mm. film record of Brighton's 
Pestivel activities was screened at a recent put lic 
show A prese of outstariding amateur films 
from Ace M } ates ld and other societies is 
yanned for M ist A member's 800ft. 16mm 
ow stead Festival film of local interest will be 
included in the programme. Ninepence was reported 
to be the surn total of chub funds at last month’s 
A.G.M. but, tt ecretary comments, “ we start the 
year with no } 
promptly be aug 
subs riptions 
Ardleigh House F.S. (Hon. Sec.: Mrs. K. M. 
Gillham, Windover, The Grove, Upminster, Essex). 
The cutting of A Good Name, the first S.O.F. 
roduction, has been screened to the local council 
ier whom it eing made The sound track was 
recorded on tape and, after amendments to the 
commentary have been incorporated, will be re- 
recorded before being finally dubbed on to film. 
9.5mm. and 8mm. films are to be made during the 
summer session and new members, working in these 


gauges, are we me 
Astral C.C. (Hon. Sec A. A. Hines, 183 The 
Glade, Croydon, Surrey) L. G. Starkey'’s Down to 
the Sea (9 gained the Club Cup in the annual 
competition and the second prize went to W. Lloyd 
and R. A. Yeatman for Felicity (16mm. colour). 
The judges were Mr. Thorn of Pathescope, Mr. 
Janssen of Gevaert and Mr. Mitford, assistant 
manager of al conema, 
Belfast Y. MAC A. C.S. 
Wellington Place, Belfast). W. Hanna, chief mainten- 
ance engineer for the Army Kuinema Corporation, 
visited the March 24th to talk on the mainten- 
ance of project and demonstrate the Danson. 
Bexley F.U. (Hon. Sec K. Ryder, 61 Sandringham 
Drive, Welling, Kent) This film unit, formed just 
over a year ag came into being as a result of a 
lecture cours the art of the cinema held at the 
loca) adult ed n centre The first production, 
Candidate for Murder, 18 now being edited and the 
sound track led on tape and disc. Scripts are 
in hand for several productions but new members 
are nevded Club filming ts on 16mm. but two 
members are 5: enthusiasts. 

Birmingham < S. (Hon, Sec.: F. A. Inshaw, 8 
Corrie Croft heldon, Birmingham). Highlights of 
the past mont uctivities have been the presentation 
of a select f W. G. Baines’s films (his Nature's 
Way won a Silver Plaque in the 1949 Ten Best) and 
the screening a programme of members’ 8mm. 
productions \ few shots only remain to be taken 
eS fore camerawork for The Dream is completed. 
New members are welcome. 

Blackpool A.C.C. (Hon. Sec.: G. T. Purdy, 29 
Jesmond Avenue, Blackpool). ‘The darkroom has now 
»een completed and it 1s hoped, in future, to process 
most of the f used for Hy productions Much 
useful material was gaified by cameramen 
carefully sited along the route of the recent Carnival 
Parade which marked the end of the Blackpool 
Technics ege's Rag Week. Several new members 
have joined as a result of the publicity campaign but 
there are still some vacancies Readers who intend 
to holida tlackpool this year are invited to get 
into touch with the club who will be pleased to 
assist therm with their filming activities. 


Aberdeen & 
Thompson, 38 Camj 


ptmism and hope the kitty will 
nted by the receipt of members’ 


(Hon. Sec.: E. Silver, 


newsre 


Reports for the June issue, on sale May 15th, should 
reach us not later than April 18th. Club oils are always 
welcome and should preferably be half-plate glossy prints. 


Boston F.S. (Hon. Sec.: James Clark, 146 Spilsby 
Road, Boston). With the completion of The Boston 
Story (Highly Commended in the 1951 Ten Best) 
work has now begun on a S.O.T. road safety film 
sponsored by the local road safety committee. The 
script has also been prepared for a short “atmosphere” 

film with dialogue and effects, The Curlew, to be filmed 
on the marshes surrounding Boston. Orpheus was 
shown in March “ to celebrate the club’s third 
birthday ”’. 

Bridgwater Y.M.C.A. C.C. (Hon. Sec.: Yack Cook, 
4 Oakfield Road, Bridgwater, Somerset). L. Mansfield 
of Minehead visited the club recently to talk on 8mm. 
filming and ———_. He screened a number of his 
own colour productio 

Bristol Phoenix C. C. (Hon. Sec.: A. E. Lord, 29 
Warden Road, Bedminster, Bristol *). Work on 
Key Ring has ‘been delayed because of bad weather. 

Filming for Black Patch is to begin shortly. There 
are some vacancies for new members who are invited 
to attend any of the weekly Friday meetings which 
are held at 7.30 p.m. at the Radcliffe Community 
Centre. 

Cabot C.C. (Hon. Sec.: A. E. Lord, 29 Warden 
Road, Bristol 3). One film has been finished and 
preparations for the forthcoming production are now 
nearly complete. Filming will begin shortly. ‘There 
are some vacancies for new members. 

Cameo C.C. (Hon. Sec.: T. A. Siddons, 34 Mary 
Street, Harpurhey, Manchester 9). Lighting and 
screen tests have recently been carried out since the 
formation of the unit which will handle interior 
filming. 

Canterbury A.C.S. F.U. (Hon. Sec.: Anthony L. 
Field, Long Ashton, Benneils Avenue, Tankerton, 
Whitstable, Kent). Work on the new studios is 
progressing steadily and the cinema is beginning to 
take shape. Lighting and power have been laid on 
and a buffet-bar and new fireplace installed in other 
rooms. The editing and titling of Home of Hand 
Weaving is well under way. | New members are 
needed, preferably script-writers and lighting 
engineers. It is not essential that they possess 
equipment for, the secretary remarks, “‘ we can soon 
find them some interesting work to do” 

Cardiff A.C.S. (Hon. Sec.: J. R. A. Griffith, 24 
Woodland Road, Whitchurch, Glam.). The social 
evening on April 16th concludes the winter session’s 
general meetings but the Technical Circle will 
continue to meet fortnightly at 51 Charles Street. 
Camerawork on the Kodachrome documentary about 
the City of Cardiff has re-commenced and production 
units are being formed for forthcoming films. 

Centre F.U. (Hon. Sec.: Norman C. Williams, 
Richmond Community Centre, The Quadrant, Richmond. 
Surrey). Meetings of this new society are held at the 
Richmond Community Centre at 8 p.m. every Mon- 
day. The script for a short has been written. New 
members are welcome. 

Derby & District C.C. (Hon. Sec.: M. Hammersley 
26 Balfour Road, Derby). ‘This club has now acquired 
a clubroom in the centre of Derby and members are 
hard at work re-wiring and re-decorating the premises 
which are sufficiently large to allow of a considerably 
larger membership. Interested readers are invited 


to write to the secretary. 

Film Sextet (Hon. Sec.: A. Piner, 11 Lynn Road, 
Balham, London, S.W.12). Camerawork for Operation 
X has gone ahead according to schedule and the 
film will soon be ready for titling and editing. Four 
flats have been prepared for the Caxton Group's 
Fugitive Phantoms and props for the first scenes have 
—_ acquired—tmost of them are on loan from local 


Finchley A.C.S. (Hon. Sec.: G. D. Watts 
The Grange, Chandos Avenue, Whetstone, WN .20) Me 


# 





TWO MEMORABLE FILMS 


As a tribute to the late King George 
VI Associated British-Pathe have 
produced two films. The first, called 
“ The King Who Loved His Family ” 
shows scenes of the life of His 
Majesty from an early age to his 
death—his keen interest in youth, his 
marriage to the present Queen 
Mother—happy scenes with his 
children, bis accession to the throne, 
finally bidding farewell to his 
daughter Princess Elizabeth as she 
embarks by plane to Africa. This 
film is available in 16mm. Sound. 


The other film is titled ** The Last 
Journey "’. The King is dead, and 
his body is being transferred from 
Westminster Hall to its resting place 
at Windsor Castle. The film shows 
the cortége passing through London, 
followed by Royalty and diplomats 
from throughout the world. Finally 
this impressive film ends as the 
coffin is borne into the private chapel 
at Windsor. “ The Last Journey” 
is available in 8mm. and 16mm. 
sound and silent. For further 
particulars apply to your local cine 
dealer or :— 








ASSOCIATED BRITISH-PATHE LIMITED 
FILM HOUSE, WARDOUR STREET, LONDON, W.| 























Bathurst, whose 8mm. Kodachrome films of visits to 
South Afmca, Lapland and Italy are well known t6 
members, gained first prize in the society's annual 
competition with his 8mm. colour film of a Scandina- 
vian trip. ‘The secretary won the premier ge be in 
the still photography section. Seund ond 

rojection was discussed at a recent meet; 

‘ourtold F.S. (Hon. Sec.: Miss Thea “Lalienthal, 
c/o @ Hillsborough Court, Mortimer Crescent, N.W.6). 
Paper Boat and Partie de C are to shown 
in the last of the season’s “ Famous Film Series ” 

ramme at 7.45 p.m. on May Sth. ‘The show will 
eld at the Unitarian Church Hall, Hoop Lane, 
Golders Green, N.W.11 and visitors are welcome to 


attend. 

Glasgow C.C. (Hon. Sec.: W. B. Coe 49 
Southbrae Drive, Glasgow, W.3). Un Chien A 

and several of Norman McLaren's films with hand- 
drawn sound tracks were shown in a ec of 
experimental films presented recently. A desnsanta- 
tion of tithing included examples of -lettered and 
stencilled cards, some made with plastic letters, and 
coloured titles made by back-projection with a slide 


projector. 

Grosvenor F.P. (Hon. Sec.: R. Brinkworth, 19 

Grosvenor Place, Bath), Work continues apace for 

Spaceship, the ‘interplanetary film’. The sets repre- 

senting the interior of the rocket are complete and, 

the secretary reports, are most impressive. The 
scale mode! sets which will be used to depict the 
landing on the moon are now ready for filming. 

The Eagle and Son of the Sheth were screened at the 

club cinema recently. The cinema is to be altered 

during the summer to accommodate the steadily 
increasing membership. 

Hammersmith C.C. (Hon. Sec.: T. P. Honnor, 22 

Shepherd: Bush Road, London, W.6). Easy Street 

was screened after the inaugural meeting of this new 

society. The first production will be To Other 

Worlds which has been transferred from the produc- 

tion programme of the West London F.U. era- 

work has begun for a documentary, with “ an unusual 
approach "’, of Regents Park New members 
are welcome. 

Harrogate A.C.S. (Hon. -_ lohnson, 32 St. 
lohn's Road, ee. erring Fleet at 
‘hitby (16mm.) liss G ed came first in the 

club competition, followed by F. Brackenbury’s 

The Beauty of Spring (16mm. Kodachrome) and B. 

Middleton's Floral Town (8mm. Kodachrome). The 

Tramp has now been edited but titles for it have still 


to be filmed 
Hounslow P.S. Cine Section (Hon. Sec.: G. 
Hanney, 167 Ellerman Avenue, Twickenham). The 
re-wiring of the new studio is now complete and, the 
secretary writes, will enable up to 10,800 watts of 
lighting to be used The projection box is also 
nearing completion The production of When in 
Rome and Too Many Cooks continues despite the 
delays caused by the work on the studio. rrange- 
ments are being made for a party of members to visit 
London Aiport shortly and film scenes there 
Huddersfield C.C. (Hon. Sec.: N.C. Ashton, 
Andrews Road, Huddersfield). Over 1,000 packed a 
Town Hall, Huddersfield, for the presentation of the 
A.C.W. 1950 Ten Best—many had to be turned 
away. The improvised projection box housed a 
Bell & Howell-Gaumont Kee projector loaned by 
G.B. Equipments Ltd. At the end of the show a 
Queen trailer was shown which consisted of close-ups 
of Her Majesty taken from the club’s colour film of 
her visit to Huddersfield in 1949. 

L. Jenning 
eae 1981. 


Inle of Wight A.C.S. (Hon. Sec. : 
6 Clarence Road gy 1.W.). 
Cotswold Impressio ms, Fantasia and Wildfowl of the 
World were shown at a recent presentation of members’ 
8mm. films The Lakes and The Isle of Wight (both 
16mm. Kodachrome) were screened later in the 
evening 

Kingston & District C.C. (Hon. Sec.: Miss M. E. 
Turner, 8 Meadowside, Walton on Thames). Two 
members have secured prizes in national competitions 
so far this year John Daborn, producer of The 
Millitream gained a Silver Plaque in the 1951 A.C.W. 


>, 
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Ten Best (full results on page 26), and Norman 
Butterwort ent iy Fs By ~ 
1.A.C. competition for The Brownie Version (9.5mm.). 
Mr. Thorn of Pathescope visited the club on 3 
12th to talk on “ Substandard and the Amateur ” 
Leicester and Lelcesterabire C.S. 


Remember b A. 
Silver Medallion and the Wallace Heaton trophy in 
the LA.C. competition. The film was also awarded 
the club “ Festival Trophy” for the best film of 
the year. H. Littler screened a pre rogramme of extracts 
from his films at the meeting on March 28th, including 
some scenes filmed on original Dufaycolor. He also 
spoke on adding commentaries 
Leisure Fc. t (Hon. Sec. : D. W. Found, 15 Eton 
Road, ag Mon.). A programme of films from 
the Ledbury F.S. was screened recently. At a later 
meeting Tre revor Fellows demonstrated the Scophony- 
Baird Home Recorder. A sizable ee attended 
the public presentation of a programme of National 
Savings films early last sneuth, On March 12th 
H. Alner demonstrated a Gem projector with Scanrite 
conversion. 
Lincoln C.C. Cine Section (Hon. Sec.: N. 
10 Pennell Street, Lincoln). An audience o 
than 400 atcended the presentation of the 1950 Ten 
Best which, the secretary reports, was very 
received. ‘He continues: “ [It was once again the 
most successful show of the year, but the films 
received mixed comment. ‘The layman seemed to 


enjoy the whole show but the more technically 
munded thought that the standard fell short of the 
ims.” Demonstrations of tape 
processing have 


previous year’s fi 
recording, titling and reversal 
occupied several recent meetings. 
Liverpool A.P.A. Cine Group ( (Hon. Sec.: Dr. D. 
Coleman, 6 Heald Street, Garston, Liverpool). The 
first film to be made this year will be a ten-minute 
comedy. Camerawork is planned to begin shortly 
after Easter. Tape-recording and titling were 
demonstrated at a recent meeting. New members 
are welcome. 
Maghull & Lydiate C.S. (Actg. Hon. Sec.: W. E. 
ge 8 Oakhill Road, Maghull, Liverpecl). Member 
. Edwards presented 4 ramme of 8mm. 
as of his wartime travels in the Middle East at his 
home cinema recently. Stember | visited the Liver- 
pool F.S. early last month when N. H. cliffe 
screened a selection of 8mm. colour films. 
Manchester C.S. (Hon. Sec.: S. Kay, 6 Singleton 
Close, Kersal, Salford 7). F inal plans have now been 
made for the premiere presentation of the 1951 
A.C.W. Ten t Films on April 25th at the 
Houldsworth Hall. (See page 30 for details.) A 
recent meeting was devoted to the subject of S.O.D. 
accompaniments for silent films. A member's 
9.5mm. film was used with mood music played on a 
twin turntable unit. 
Newcastle A.C.A. (Hon. Sec.: George Cummin, 
143 Bayswater Road, Newcastle on Tyne 2). Plans 
are now being made for the summer’s filming: 
seven scripts have been submitted by club members 
and there have been five suggestions for films from 
outside sources. Home processing was the subject 
of a recent lecture. ‘The last of the weekly meetings 
is scheduled for April 22nd and from then until 
October monthly gry av will be held. e 
first takes dl on er } 
Newport Aids i Film Unit (Hon. 
See: L. jw ate mg 4 Woodland Park Road, 


Newport, Mon.). A script is now being prepared for 
a film on town jnasies to be made with the co- 
operation of the Newport town planning department. 
Bridges in Gwent (16mm. 400ft.) was completed at the 
end of last year and a copy is now in the library of the 
Newport education committee for use in local schools. 
Designed for use with teaching notes, the film shows 
the development ot oe 9 from ‘simple wooden 
structures to modern steel giants. 
Nottingham A.C.S. (Hon. Sec.: R. D. Brown, 96 
St. Bartholomews Road, Nottingham). C. L. Clarke 
of Kodak visited the club recently to lecture on 
Holidays at Home and Abroad. A programme of 








SALANSON LTD. 


Best in the West 


NEW CINE CAMERAS 
Miller 8mm., {/2.5, variable speeds . 6 18 
GB/Bell & Howell Sportster, ms, 

variable speeds . 7 9 
Bolex Model ‘H’ 16, with (141° Year, 

l6émm. wide angle {/2.8 Yvar, in caseé253 1 * 


Pathe ‘H',9.5mm.,f/25lens ... .. 23 13 


USED CINE CAMERAS 
Pathe Model ‘H',9.5mm.,f/2.S5iens ... £17 15 


Pathe Model ‘H’, 9.5mm. Berthiot lens 
with 2° {/3.5 Telephoto lens and case £37 10 


Pathe De-Luxe, f/3.5 lens we . £412 10 


Pathe De-Luxe, £/2.5 lens, Telephoto 
attachment and case . . 7 is 


Emel, 8mm., {2.5 Hermagis lene . 43 15 


Cine Kodak Magazine, |6mm., 9 
lens, and case ss 0 
Model ‘B’ Cine Kodak, {/3. 5 . 5 0 


17-19 CASTLE MILL STREET 


BRISTOL, | 
Phone 26185/6 
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* The, Stars + 
—For Everybody! 


SOUND FILMS AT SILENT RATES— 
SHOW THE BEST PICTURES AT 
MOST ECONOMICAL RENTALS 


Grand New Catalogue of 50 complete 
16mm. Sound Programmes at 25s. for 
Thre Nights’ Hire. Copies are now 
being posted to our members—if you 
are not on our mailing list make sure 
of your Catalogue by sending a stamp 
for registration form — Don’t delay! 
it now! 


REGIONAL LIBRARIES 


FILM HOUSE 
4 OXFORD STREET : LEICESTER 

















FOREMOST FOR 
BEST RESULTS 


REVERSAL SUPER PANCHRO 
8mm., 9.5mm. and l6mm. 


One of the best ten ‘films during 1951 
was made with Bauchet film. 
BAUCHET CINE FILMS 
combine latitude and colour correction with 

extremely fine grain. 
The anti-halo backing cuts out all ‘‘flaring’’ 
round whites where contrast is strong. 
Prices (Exclusive of Processing) : 
25ft. x 8mm. (Double run) 
Tins of 3 Films 30ft. x 9.5mm. 
Spools of 50ft. x 16mm. 
Spools of 100ft. x 16mm. 
(Including Purchase Tax) 


PROCESSING 
The following station has _ recently 
doubled its processing capacity and 
offers PROMPT SERVICE. 
MICROFILMS LTD. 
18 St. Andrew’s St., Dundee, Scoti’d 














Available from your Dealer or write for Cine List to :-< 


NOS RELY." 


10 Dane Street, High Holborn, London, W.CI 
CHAncery 7566/7 

















winning films from the club competition was screened 
when « party from the Ashfield C.C. visited the club 
recently Meetings are now held every Tuesday. 
Planet F.S. (Hon. Sec.: Mrs. ley Smith, 8 Stone 
Hall Road, Winchmore Hill, N.21). Scripts have been 
grepered, locations arranged and tests carried out for 
‘illage Concert (lomm. comedy) and The Sound 
Machine (Lomm. 5.0.F.). ‘The recent ladies’ evening 
was reported to be a great success. They made a 
short cormedy, Mother's Night Out, about Father's 
attempts at bathing Baby. Muss Hilda Engel screened 
a selection of her films to members recently—« 
selection remarkable for consistent photography. 
She has never used an exposure meter, her recipe for 

f{/8 when the sun is out and f/4.5 
and hope for the best’. A programme 
e films taken in Uganda by chairman 
Hugh Baddeley was shown recently. One of the 
most impressive sights, the publicity secretary re- 
pores, “ was a native tribal dance, the glistening black 
odies against the warm glow of the setting tropical 
sun forming @ wonderful colour picture ”. 
Potters Bar C.S. (Hon. Sec. : . N. Johnson, 4 
Oakroyd Avenue, Potters Bar, Middx.). Members’ 
‘vintage’ films, ranging in date from 1929 to early 
1940, were screened at a recent meeting. ‘The films 
bore evidence of considerable hose-piping, and it 
proved quite a fillip for the newer members to realise 
that even the old-hands were not free from such 
erratic filming in their salad days. ‘The break-down 
script for Brief Case Encounter ix now being prepared, 
and the props manager is busy collecting the required 
items 
Preston & District C.S. (Hon. Sec. : 3. H. Swainson, 

Fulwood, Preston, Lancs.). Member J 

Williams has been awarded the £1 prize in the recent 
it will be filmed during the 
ve title, My Hero. F. Richardson 
y on Script writing. ‘The final shots 
comedy—as yet untitled—are now 
an and editing will begin shortly. 
K. O. 
Horn, Top Flat, 81 East Road, Cambridge). The 
object of this newly-formed society is the production 
of cartoon and puppet films for educational and 
entertainment purposes. An illustrated shooting 
script is g prepared for the first experimental 
»sroductior 

ochdale Festival F.G. (Hon. Sec.: 3. W. Clegg, 
1 Milk Street, Rochdale). Vic Oliver kept a promise 
made sever months ago when he attended the 
sremiere of Rochdale 1951—the club’s record of 
Rochdale Festival year. Lengthy reports appeared 
in the local Press and, as a direct result, membership 
has increased and the club is now in a “ very sound 


financial position ". 

Sale C.S. (Hon. Sec.: Herbert G. Percival, 97 
Ashton Lane, Ashton-on-Mersey, Sale, Manchester). 
There has much excitement at the club H.Q. 
following the receipt of the news that the society's 
film Newer a Cross Word gained a Silver Plaque in 
the 1951 A.C.W. Ten Best Competition. (Full 
results appear on page 26.) The news arrived on 
the day that the camerawork for the second film 
began and members set to work with even greater 
enthusiasn 

Sheffield Nine-Fivers A.C.S. (Hon. Sec.: G. B. 
Stockley, 6 Eyncourt Road, Sheffield) Following the 
recent film show, another was held in 
February to an audience nearly three times as big. 
‘Two 9 5mm. sound films—including George Formby’s 
No Limit ere among those shown A script for 
the next pr non is being selected and it is hoped 
that filming will wet under way early in the summer, 
New members are welcome to attend any meeti 
at Wycliffe Hall, Channing Street, Hillsborough, 
Sheffield alternate Fridays at 7.30 p.m. 

Southall P. & C.C. (Hon. See.: Mrs. ¥. Robinson, 
29 Devon Waye, Heston, Hounslow, Middx.). R. 
Blore of Leichner visited the club last month to 
lecture on, and demonstrate, film make-up. 
future meeting is to be devoted to practical demonstra- 
tions The filming of The Sword continues to make 
good progress The Caigary Stampede, Safety Last 


success being 
when it 1s in 


of Kodachror 


script competition 
summer—tentat 
lectured recent 
for the 8 
safely in the 


Puppet Animation Film Unit (Hon. Sec. : 


success of th 


and Meet Me in the Local are to be screened at the 
May appreciation show. 
Stanhope F.S. (President : T. Clark, 60 Sandringham 
Road, Northolt, Middx.). |Camerawork has begun 
for The House of the Poltergeists (9.5mm. 300ft. 
comedy). The latest production, This, Our London 
(9.5mm. documentary) was screened at a recent 
meeting with The Count of Monte Cristo and The 
White Hell of Pitz Palu. are being made for 
the production of a 16mm. drama, Culprit. 
Swansea & District A.C.C. (Hon. Sec.: D. Owen 
Evans, Sunny Dale, Dynevor Road, Skewen, Glam.). 
A recent lecture and discussion on _tape-recording 
was followed by the screening of the March of Time 
issue dealing with record manufacture. Membership 
now stands at 24. New members are welcome. 
Triad F.U. . Sec.: Miss B. Whitehouse, 62 
Priory Road, West Bridgford, Nottingham). The 
first prize in the script competition was awarded to 
Mr. Pitcher for Harlequinade—‘‘ a modern filmic 
interpretation of an old theme. Return to Switzerland, 
roduced by the chairman, will be screened at the 
ast public library film show of the season. The 
first 100ft. of the film about Bridgford was taken 
from an aircraft 1,000ft. above the town. ecord 
shots of activities in Bridgford during the coming 
year will be incorporated in the film. 
Wanstead & Woodford C.C. (Hon. Sec.: Mrs. E. 
Scarlett, 32 Montalt Road, Woodford Green, Essex). 
C. A. Hugh talked on the use of exposure meters at a 
recent meeting and screened his own 16mm. colour 
film of a journey through the U.S. Six films by the 
Stoke-on-Trent A.C.S. were shown at a later meeting. 
The most notable members’ film screened last month 
was J. R. Maddison’s 8mm. colour record of golden 
wedding celebrations. 
Warrington C.S. (Hon. Sec.: 3%. M. Langdale, 81 
Whitefield Road, Stockton Heath, Warrington, Lancs.). 
Films from Wallasey C.S. were shown at a recent 
meeting. Ata later question night, when all members 
are at liberty to select subjects for general discussion, 
reversal processing, the use of exposure meters, 
titling and projector operation and maintenance were 
dealt with. Trick-photography, the filming of an 
indoor “quickie” and a “hints, tips and gadgets 
night" are planned for the near future. 
Watford F.S. (Hon. Sec.: Miss M. I. Rowe, 57 
Mildred Avenue, Watford, Herts.). _ Although this 
society has hitherto specialised only in film apprecia- 
tion, it is shortly to launch a production unit. The 
use of premises and a Bolex H.16 have been arranged 
and interested enthusiasts in the Watford area are 
invited to write to the secretary. The eight projection 
meetings normally held during the winter months 
will, in future, be augmented by meetings of the 
production unit. 
West London F.U. (Hon. Sec.: A. F. Shave, 77a 
Adelaide Grove, Shepherds Bush, W.12). Good 
progress is being made by the 16mm, and 9.5mm. 
units but the 8mm. team cannot continue their 
production until the trees are in leaf again. 
Wimbledon C.C. (Hon. Sec.: Miss Dorothy M. 
Sheppard, 35 Denmark Avenue, Wimbledon, S.W.19). 
The filming for Know Your Borough, the film about 
Wimbledon, is now complete except for some shots 
of the Mayor-making ceremony. Jack Smith and 
members of the King’s College School film unit 
visited the club recently to screen a programme of 
school films. The 1952/53 programme is now being 
compiled. 
Wulfrun A.C.C. (Hon. Sec.: G. Hayward, 32 Rupert 
Street, Wolverhampton). ‘There was a record attend- 
ance at the fourth invitation night for the premiere 
of Gone to Press (1,100ft.) by W. Forster. 2,200ft. was 
exposed for this documentary dealing with the 
production of a local evening newspaper. Two 
nature study films by W. G. Baines (Silver Plaque 
winner in the 1949 Ten Best) were also included in 
the programme. The filming of Et Picture . . 
was completed at a recent ladies’ night by an all- 
feminine cast and team of technicians. A selection 
of Wulfrun films was shown during a recent visit to 
the Sutton Coldfield C.S. 











Now available in 


. limited quantities 


Sole Wholesale Distributors : 


NEVILLE BROWN & CO.LTD 


77 NEWMAN STREET, LONDON, W.!I. 


adlion 


A LUMAPLAK PRODUCT 


1 


The tripod legs open automatically, 
the who’e screen being ready for use in 
10 secoids: it may be adjusted for 
height in a mo nent, and there is a special 
sl.de hanger for horizontal adjustments. 

Fo'ds into a very small compass when 
not in use, has a comfortable carrying 
handle, and is light in weight. 





MATT WHITE 


<1: 18 0 £10 12 6 
£12 17 6 aii ti oO 
opens to 40” x 40” when required) 
413 15 © aii 12 6 
ais 17 6 £13 10 @ 
opens to 52” x $2” when required) 


SIZE BEADED 
40” x 30” 

*40” x 30° to 40” 
*(Dual Purpose : 
52° x 40° 

#52” x 40° to 52” 
*(Dual Purpose : 














See them at your cine dealer 
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DEALER SPECIALIST 


PHIDELITY 


MAGNETIC RECORD. 
ING ACCESSORIES 











CINE CAMERAS 
8mm. Kodak Model 8/55, new, 
{/2.7 coated Ektanon £43 0 @ 
8mm. Kodak 8/60, secondhand, 
{/1.9 Kodak anastigmat, incer., 
combinationcase . £45 0 6 
8mm. Paillard Bolex L8, new, 
/2.8 Kern coated anas., 4 spds., 
interch'able lenses £59 17 6 
8mm. Kodak 8/20, {/3.5 Kodak 
anas., fixed focus, single speed, 
case 423 10 0 
8mm. G.B.-Bell & Howell, 
Viceroy, new, Turret head, 4 
speed, {/2.5 coated T.T_H. 


468 12 2 

lémm. Kodak BE., {/1.9 Kodak 
anastigmat, 50 ft. spool loading, 
case, secondhand £45 0 
lémm. Magazine Cine Kodak, 
{1.9 Kodak anastigmat, 3 speed 
case, secondhand £74 10 0 
lémm. Kodak BB. Junior, {/3.5 
fixed focus anas., Dual Speed 
50ft. spool loading second- 
hand i . 29 10 0 
iémm. Paillord Bolex H.16, 
built in frame counter, lin. 
{/1.9 coated Genevar, complete 
with case and accessories 
£162 10 0 


LEWIS NEWCOMBE LTD. 


41 OLD BOND STREET 
w.l 


REGENT 3961-2-3 = 


PROJECTORS 


8mm. Paillard-Bolex M8-R, 
500w. lamp, built-in resistance, 


400° arms, new 


lémm. Victor Model Ill, 250w., 


arms, 





ACCREDITED DEALER 
G.B.-BELL & HOWELL 
PRECISIO v 


CINE EQUIPMENT 











CINE ACCESSORIES 
Wakefield Titler .. £9 17 6 
Graforel Cork Titling Letters 
00 aso 
Weston Cine Exposure Meter 
secondhand 49 is 0 
425 0 0 


Original Ferquin 





lémm. Bell & Howell 129D, 
1,600’ arms, 750w., complete 

with transformer, s/h 
a 


lémm. Filmo 57 JJ, 750w., 400° 
arms, complete with trans- 
former, secondhand £75 @ 0 
lémm. Kaylee, 500w. 
complete S/H... £55 
8mm. agente 400’ arms, 
new 3% 0 6 


8mm. ate anol 200° 
. £33 


new 


lamp, 
0 


arms, 
60 


lémm. 8B. & H. Gaumont 
Sound Projector, mode! 62! 
2” lens, 12° Speaker complete 
with transformer ...£264 0 0 


8mm. Eumig, 250w., 400’ arms 
£29 10 0 


Editor, 
16mm. 4410 0 
Bell & Howell iémmmn. Editor 
(not animated), compl-te with 
rewind assembly ci9 i7 6 
Bell & Howell-Gaumont a 
wind 48 15 
G.1.C. Iémm. Editor, Saitek 
419 17 6 
Scopex Inspection Viewer, 
1,600’ capacity @ 3:@ 
Sportico Rewind Assembly 
a30 


Sportico Geared Rewind Arm 
i 40 

Ensign Popular Splicer 
“117 6 
Bell & Howell - Gaumont 
Splicer (old price) €5 S$ @ 
Paillard Bolex Rear Focuser 
£41312 4 


Yade I6émm. Viewer €31 10 06 
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Films for the 
Home Show 


A selection of new and recent additions to the film 

librories. Abbreviotions used: M. Minute; OD. 

Director ; number in brackets thus ;: (2), indicotes 
number of reels. 


iémm. SOUND FEATURES 
G.B. Film — 

The Browning Version. 89m, 5 ieee ith. 
Michee! Redgrave, Nigel Pebviene Jean ent, 
Wilfred Hyde-White. Forced to retire prematurely 
throug! health, a public school classics master 
is enduring his last days at school Humiliations 
are heaped upon him—the school’s most unpopular 
master There 1s a rather contrived happy ending 
but Michael Redgrave gives a distinguished 
performance in the leading role, and the supporting 
players are 0d 

The Elusive Pimpernel 107m. D, Michael Powell 
and Emer Pressburger Margaret Leighton, 
David Niven. The script closely follows the first of 
Baroness Orczy’s series of novels but the excitement 
which should inform such a film is often lacking. 

Highly Dangerous. 91m. D, Roy Baker Margaret 
Lockwood, Dane Clark. A young entomologist is 
assigned to a Balkan state to investigate the rumour 
that insects are being bred there for use in bacterio- 
logical warfare Comedy-thriller, artificial but 
some exciting moments 

rl Get Y for This. 83m. D, Joseph M. Newman. 
George Raft, Coleen Gray. ames Hadley Chase 
thriller a t an American gambler and his adven- 
tures with the police and a counterfeiting gang on 
the Italian Riviera. Pleasant Italian locations for 
some fast-r ng situations. 

Ma and Pa Ker tle Buck on the Farm. 80m. D, 

rd Sedgwick. Marjorie Main, Perey Kilbride. 
edy in which nich and disapproving 

the Kettle family on their farm. 

arises when the in-laws scheme to take 


the Kettles’ grandson home with them. 


Ron Harris 

This Is My Affair 89m. D, Michael Gordon. 
Susan Heyward, Dan Dailey, George Sanders. 
Adapted from the American novel, “ I Can Get It 
for You Wholesale”, this is the story of an 
ambitious young Mannequin, a suave dress designer 
and their New York associates. The dialogue is 
bright at first but it soon flags 

Halls of Montezuma 112m D, Lewis Milestone. 
Richard Widmark Well written story about a 
company of U.S. Marines who land on a Japanese- 
held island the Pacific during the second World 
War It is, however, a curious muxture of the 
All Quiet on the Western Front type of film and the 
more far ar “patriotic” war picture. 

The File on Theima Yordon 100m D, Robert 
Siodmak Barbara Stanwyck, Wendell Corey. 
Good acting in this melodrama about a District 
Attorney end a married woman who become 
involved with each other and murder. 

Night Has a Thousand Fyes. 81m. Edward G. 

obinson, Gail Russell, John Lund Edward G. 
Robinson effectively portrays a frightened, bewil- 
dered man who has the apparent power of foreseeing 
tragedy 


Metro-Goldwyn- Mayer 

Vengeance Valley. 82™. D, Richard Thorpe. Burt 
Lancaster, Robert Walker. This western concen- 
trates n » character relationships than is usual 
and eflectively handled 

Complete + wramme with Traffic with the Devil. 
19m b His Story. 9m.; and Bad Luck 
Blackwe 


illiams, 
in this modest story of the romance 
ex-schoolmaster and a local Tahiti girl. ecctont 
scope for Esther Williams’s swimming displays and 
Howard Keel's singi 
ber > at Lour 410m. ; Our Pals. 16m. ; 
Three * enad ike. 90m. D, Charles Walters. 
jane Van Johnson, Howard Keel, Barry 
ullivan. re itht-hearted comedy about an air- 
hostess and three men named Mike who propose 
to her. Authentic t backgrounds to interest the 
air-minded 
With Azure Coast. 16m. ; and Wrong Way Butch. 10m. 
Wedding Bells. 93m. OD, Stanley Donen. Fred 
Astaire, Jane 2 co Peter Lawford, Sarah 
Churchill. Brother and sister musical comedy 
stars bring their show to London at the time of the 
royal wedding. They fall in love but neither is 
prepared to sacrifice their freedom until the 
tacle of the roval wedding makes them change 
eir minds. Slender plot but two first-rate dance 
ao by Fred Astaire 
by Vy st Music Made Simple. 7m; ; and Australian Diary 
Grounds for ag AS 90m. D, Robert Z. Leonard. 
Van Johnson, Kathryn Grayson, Paula Raymond, 
Barry Sullivan. Entertaining comedy about a 
doctor and*his opera-singer wife. tama 
directed and well played by a Lay Ry 
aS ee ees Coe. 5 See The Man on the 
im 
Kim. 112m. D, Victor Saville. Errol Flynn, Dean 
Stockwell, Paul Lukas. Adapted from the novel 
by Rudyard Nipline about the orphaned son of a 
British soldier who is brought up as an Indian. 
He is trained as a spy and later captured by two 
puaion, but his boyhood hero, a red-bearded 
rse-trader, comes to the rescue. 
with Jerry and the Lion. 7m. 


Plato Films 

The Village Teacher. 110m. 0D, Mark Donskoi. 
Vera Maretskaya. A young girl falls in love with 
her partner at an old scholars’ ball. He is arrested 
ust before the wedding and she sets off alone to 
ee a schoolteacher in Siberia. Fine photo- 

English sub-titles. 
120m. D, Gregory Dvovich 
Alexander Fedorovich Borisov. The life 
and work of Ivan Pavlov, the physiologist. English 

sub-titles. 


16mm. —_— SHORTS 
on Harris 
Meet the Champ ; Gow Hollywood; As Headliners. 
One-reelers, “ Speaking of Animals ” series. 
Mite Makes Right. Noveltoon. Big Game Angling. 
Grantland-Rice Sportlight. 
The Art Director ; Screen Writer. One-reelers in 
the “Better Business” camp: 1 
Funeral of H.M. King George V. 10m. Movietone 
production for private sale only. 


9.5mm. — SHORTS 


Go Long Mule; Chop Sticks; My Reverie. 
musical featurettes. 


100ft. 


9.5mm. | ne end SHORTS 

A Tribute to King George VI. (1). A record of the 
life of the late King. 

ar ta VI. (100ft.). Shortened version of the 
above. 

Princess Elizabeth's Tour of Canada. (1). 

News Review of 1951. (1). 

Wing S, 100ft.). Fifty years of aviation history. 

Prince Charles, Three Years Old. (30ft.). 


Thrills and Spills. (100ft.). Speedboats, stock car 
racing and attempts to conquer the Niagara Falls. 








E. G. TURNER 


SCREEN MAKER 











CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 








Tel. LARKSwood 1061/2 








SPECIALISTS im PHOTOGRADHY ame APPARATUS 
Dale End Queen Street 
Tel.: Cen. 6729 Tel.: Cen. 26303 
BIRMINGHAM WOLVERHAMPTON 





Colmore Row 
Tel.: Cen. 6055 
BIRMINGHAM 


The new G.B.-Bell and Howell “‘ VICEROY ”’ 
8 with turret head and Taylor-Hobson 
12} mm. F/2.5 lens, bloomed with matching 
positive view finder objective |2-32-48-64 
frames per sec. 


.. . £68 12 2d. 
Weight only 29 ozs. 








Are you inzerested in 


SOUND 
COMMENTARIES 


EFFECTS 


If you are not fortunate enough to 
own a recording instrument we venture 
to suggest that you may possess a radio- 
gram or electrical type of gramophone. 

Let us have your script and film 
(8mm., }6mm. or 9.5mm.) with notes 
on the musical or background effects 
(e.g. engine puffing, car engine, crowd 
noises, waves and surf, etc., etc.). You 
need have no worries; utmost care 
will be exercised in handling your film. 
Films and Script must be sent to us by 
REGISTERED POST. 

OUR STUDIO PROCEDURE. Firstly 
we project your film and at the same 
time study your script. Secondly we 
synchronize our projector at 16 frames 
per second with our wire recorder ; so 
we make a trial recording following 
closely your instructions, If we are not 
satisfied with our result we make a 
second or even third recording. When 
a stage of perfection is reached we cut.a 
DISC RECORD (standard 12”) and 
despatch it to you within seven days. 

As one 12” disc equals 2 x 44 minutes 
playing time it is desirable to have a 
short piece of blank film on any reels 
which exceed 44 minutes; this is, of 
course, to give time for record change. 

CHARGES for preparation of one 
double sided 12° disc to your instructions ~ 
Commentary only (9 mins.) ... 19/6 
Background Mixed Commen- : 

tary (9 mins.) agua sound 

effects and music pee 
Duplicate discs... ar 
— recordings pro-rata. 
e are convinced that you will be © 
satisfied with our results—nevertheless 
our policy is complete satisfaction to 
all our clients ; so with this end in view 
we offer to refund in full or repeat 
recording if you feel that the job is not 
done well. 


WRITE NOW for ORDER FORM to: 
CRYSTAL RECORDING STUDIOS 
553/555 Uxbridge Road, Hatch End, 
Middlesex. Telephone : Hatch End 107 


25/- 
9/6 




















FILM SALES AND EXCHANGES 


lémm. SOUND FILMS. Hundreds of reels 
for sale, including Movie-paks, Walton Films, 
Peak Films, etc Used copies at €S per reel. 
Aliowance for your films in part exchange £4/4/0 
per reel Select the films you want fon the 
complete Movie-pak, Walton or Peak fist. “ 
used copies mot available from stock, we can 
usually obtain within a few days. We guarantee 
to supply che film you want in exchange if still 
in print. Here are a few titles selected at random 
from our stock All offered at £3 per reel. 
Variety from che Films"’, “Voice of the Organ 
Hymnals Community Hymn Singing’’, “Affairs 
of Pierre’ (2-ree!l comedy), “West of Inverness"’, 
**The Black Emperor’’ (Paul Robeson), ‘‘Confirma- 
tion in Sweden" (Religious), “Aqua Frolics’’, 
“Tunes of the Times" (2-reel musical), ‘Stark 
Nature Sarnival Show"’ (Musical), ‘Beach 
Sport’, “Dates and Nuts"’ athe Picette No. |"’, 
“A Nose for News'’ (ComeBy), “‘A Good Scout”’ 
(Cartoon), “Country Magazine’’ (2 reels), ‘Big 
Top Olympia Hawaii'’, ‘The Norfolk Broads"’, 
“A Day in Venice’, ‘Spills and Thrills'’, ‘Sinbad 
the Sailor Cartoon), “Lion and Tiger Fight"’, 
“Aciantic Queen”’ (2 reels), ‘No Indians Please”’ 
(Abbott and Costello), “Knockout Thrills’ 
(Boxing) Skyline Review"’ (Musical), ‘‘Lure of 
the Surf’, “A Radio Hook-up"’ (Musical), “Sweet 
Shoe (Musical), “America’s Wonderiand”’, 
“Film Parade No. |"', *‘Theatrical Garden Party"’ 
(Fi im Scars off duty), “The Magic of Photography"’, 
“A New England Holiday”*, “Trinidad”, *"Vene- 
Moonlight’, “High Flyers’’, ‘Kitchen 
cs Fun on the Run’, “Charlie the 
Calgary Cowboy Stampede’’, ‘Danger 
Western Feud’’, “‘Lawless Frontier’, 
Again’, ‘“‘Western Honour’, 
“Ride "Em »wboy’’, “Daredevils on ice’’, 
“Wonder Dogs in Action’’, ‘Kings of Sport’’, 
“Thrills on Wheels’’, “‘Chimp’s Jamboree”’, 
“Bruins Make Mischief’’, ‘‘Texas Square Dance”’, 
**Rhumba Congas"’, ‘‘Let’s Sing a Western Song’’, 
“Gems of Song’’, ‘‘Merry Christmas"’, ‘‘Here’'s 
the Circus Santa's Punch and Judy Show”’, 
“Yesterday Lives Again'’, ‘“‘Conjurer’s Party’’, 
**See How They Run’’, “Colonel's Cup’’, “Pet's 
Corner 
lémm. SOUND FILM LIBRARY. Hundreds 
of Features and Shorts for hire at very reasonable 
rates. Special cerms for block bookings. Complete 
iMustrated catalogue t/- post free Recent 
releases include: ‘“COPACABANA"’ (10 reels), 
a gay musical comedy featuring Groucho Marx 
and Carmen Miranda; “SWING IT SAILOR" 
(musical comedy) ; also smashing Western dramas 
like ‘‘The Hooded Horseman"’, ‘Tex Rides with 
the Boy Scouts “Frontier Town'’, ‘Arizona 
Days “Heading for the Rio Grande’’, ‘‘The 
Riding Avenger “White Stallion’’, “Lucky 
Terror’ Feud of the West"’, ‘Frontier Justice™’. 
All Westerns six or seven reels in length. 


95mm. SOUND AND SILENT FILM 
LIBRARY Literally hundreds of films in this 
library al! available for hire, sale and exchange. 
1952 iluscraced catalogue ready March, in the 
meantime a temporary list of titles available 
free for postage. Price list of new and used films, 
also allowance for your films in part exchange 
will be included Many up-to-date releases in 
the 9.5mm. sound film library including “The 
Giass Mountain Swiss Family Robinson"’, 
“Candlelight in Algeria’’, “Things Happen at 
Night pooks Run Wild", “‘Tomorrow We 
Live"’, et etc 

PROJECTOR SALES AND SERVICE. We 
stock al! leading makes of projectors and our 
Service Department can undertake any type of 
repair 


KIRKHAM FILM SERVICE LTD. 
111-117 Winwick Read, Warrington, Lancs. 


BATH 


BARGAINS 
from 


Guaranteed Brand New 


Specto Educational Projectors 


lémm_ .. £38 10 O 
List £51 10 0 


95mm .. £41 0 0 
List £48 10 0 


Specto Standard 
l6mm .. £29 17 6 
List £39 0 O 


Send S$.A.E. for furthe? particulars 
Numbers limited 


CYRIL HOWE 


SCREEN SERVICES 
15 ST. JAMES’S PARADE - BATH 

















Campkins of eo eiga 


OFFER FROM iapaen 
Pathe Son (Silent or Sound) . 
Pathe Gem (9.5 Silent) | @7 
Bell & Howell, 8mm. Camera {/2. 2 
Bolex, 8mm. Camera f/2.8 sed 
Dekko, 8mm. Camera {/2.5 
Kodak, 8mm. Cameraf/2.7 ... 
Film Inspector / Viewer, émm. 
9.5mm. or 16mm, 
Kodak Cine 8 Empty Camera Spool . 
Kodak, i6mm. 50 feet Camera Spool 
Kodak, |6mm. 100 feet Camera Spool 
Tricoid, Safety Film Cement : 
Cyidon, 8mm. 200 feet Ree! & Can 
Dekko, 8mm. RewindArm .... eas 4 
Dekko, 9.5mm. Rewind Arm 
TT and H 3" projectioniens ... ise 
Kodak, |6mm. Magazine Camera {/! 9 “a 
Bolex H.8., Triple Turret 8mm. 
Camera complete with 3 lenses and 
L. case : ; .. £130 0 
G.1L.C. 16nmm., 119 . 9 17 6 
Cyidon l6mm. 400 feet Reelincan 0 
Kodascope Reel and Can 6mm. 400ft. a 
Raybrite Silver Screen No. 3... 0 
SELF Recta No.! Screen Glass Beaded 4 5 0 
6 
0 
ed 


SOMAWAWSERR ONKHOWOOS 


parse REE” 


SELF Recta No. 2 Screen White cok 7 
KODAK COLOR Handbook ... o< ry] 1s 
Part Exchanges welcomed. Post orders attend 
to per return—ali items post free for cash. 


Campkins Camera Shops 


land If ROSE CRESCENT, CAMBRIDGE 
Telephone 2999 Established 1800 











——ORDER FORM—— Cine Film 


FOR AMATEUR CINE WORLD eS Ses 


Pathe 9.5mm. 30ft. charger, A 
Hand to your Newsagent or post to AMATEUR CINE 


} 
WORLD, Link House, 24 Store Street, London, W.C.!. Kodak SOft. Magazine Super X and XX 
Spool, Kodachrome ; 
Please deliver AMATEUR CINE WORLD monthly to | Double 8mm., Pan and Super 2 x 
the following address :— Agfacolor, 120, 8 exp. roll film i 
Bauchet, Double 8mm., 26 Sch. 


eshissn-ss 
wea-ewonwous 


em tes Dekko 8mm. Cine Camera and c. case, 


22 Ep spe tte 
9. — Silent Film “Cubs prantecumeoll 


9. anak Silent Film “Tenderfoot Tim’ 
new . es 

J.C.E. Triple Splicer 3 Qa 

Traveller Tripod Screen, 40° x 30” Beed £12 


Westone C.T.W. Matt 60” square . £12 


N.B.—14s. Od. per annum (post paid) 


Sail aee Ok ocak. - Cinephoto Equipment Ltd 


172 Chapel Street, Salford 3, Manchester 
CE PACE PE TILE EES EE, ENE MILES EAE BlAckfriors 6287 


Guaranteed NEW AMPRO PROJECTORS From Stock 


Stylist (Sound) wil .. £169 10 

Stylist (Silent Convertible) é.. .. £109 10 

Dead Accurate B.H.-Gaumont 631, compton .. 150 0 

Bi-tone Speaker unit (new) . . ) 

PLYWHEELS, CAPSTANS, Etc., for Tape Recorder Decks £13 0 

PROJECTORS & RECORDERS Leak Point one. Amplifiers & pre-amp. £37 16 
Any Size to Order WILF PLANT 


Enquiries to S.A.E. please ASFORDBY : MELTON MOWBRAY 
L. SMITH, 340 Whitehall Rd., Wyke, BRADFORD ‘Phone » Asfordby 241 























BAKER FILM LIBRARY 
& HYM AN LTD. oe Pho "eek tha a andes 


would separate. Approximate turnover 


es £2,000 p.a. No shop premises required. 
On ener eee er tae eee ee S.A.V. plus small in-going. South Coast. 


“HER SISTER’S SECRET” Box 1055. 


starring : Nancy Coleman, Margaret Lindsay, 
Phillip Reed. : — = 


“THE AGITATOR ” Kodak B.B. Junr. es 9, with 

storring : William Hartnell, Mary Morris, case, mint ... a 
“ALASKA ”’ Kodak B. f/1.9, fair... .-- £20 

starring : Kent Taylor, Dean Jagger. Ensign Super Kinecam Turret 


; f/1.5 17, F/1.9 
“BANANA RIDGE” and alee cad ae 
+f 


“WOMEN AREN'T ANGELS ”’ Excellent 

both starring: Robertson Hare and Alfred Drayton. Dekko 9.5, f/2.5 T. T. H. row 
** AVALANCHE ”’ and case. Mint 

starring : Bruce Cabot, Roscoe Carns. Kodak 8/20, f/1.9, with case » £28 
“THE HUNTED”’ Bell-Howell 602, 16mm. 750w 


starring : Preston Foster, Belita. projector, woes near 


, * mint ‘ pas ... £60 0 0 
il ed cata’ %. harge, , 
ee pene po end re cabnaee Any of the shies on approval against cash. 
Telephones — Leeds 32366. 
Telegrams — BAKMAN, LEEDS. 




















de ab eart,, Seto || (ce doesn oe eee 


CRESCENT, LEEDS | "Phone 4716 
91 


























ne ee. 


@ LEAVES NO SPOTS UNIVERSAL NITRATE, DI-TRIACETATE @ 
@ NO ACETIC ACID FILM CEMENT ACETATE-BUTYRATE e 


@ ECONOMIC Made in England solely by @ ACETATEB)-PROPIONATE @ 
CINE TELEVISION EQUIPMENT (Derseas) Led: : 3. Semrerad nat fon 








TYLIST . £192 10 0 


SILENT STYLIST 4122 © © [| | | 3.5mm. which comes from us —— 


AM PRO: TYusT 2° FOR A GOOD SHOW-—HIRE THE BEST 


Equipment by Specto, Bolex, Dekko, Aldis, etc. Silent 
3d. stamp for Literature and state wants | Get your catalogue now, Price 2/- each SIZE 
8 and l6mm. SOUND and SILENT FILMS for —refunded on your first booking. Service and 
SALE and HIRE 9.5mm. for SALE l6mm satisfaction our motto. 

SICALS 70/-. Li ‘ A HET Im, 
sus pena on wna PREMIER FILM SERVICE 


jector Hire Serv 
SACK é PEARSON, 64 HIGH STREET Manchester Road, > ~ apne Lancs. 
: ‘ Phone : 3154 


OLDHILL, STAFFS. Tel. : Cradley 69317. 


| Bell & Howell I6mm. Auto Master, Turret 

0 | | Head, Magazine Camera, Lenses I” f/1 9 Lumax 

| Foc., Filmo Coated; 3” f/4 Cooke Tele Anas 

The shop run for and by REAL enthusiasts ! (T.T. & H England) ; Super Comat Wide Angle ; 
All equipment, whether new or secondhand, “A"’ Filter and Haze Filter for 1” (/1.9; B. & H. 
carries our MONEY BACK guarantee, with no Direct Focuser ; Weston Master Il (American) 
arguments may be purchased on the easiest Exposure Meter ; complete with Viewfinder and 
of Hire Purchase terms | Leather Case £255 0 0 
CAMERAS | Kodak l6émm. Editing and Splicing Kit complete 

Cine Kodak 8-20, {/3.5, leather case £20 0 0 in case 05 00 
Keystone K.8, {/2.5 Wollensak, case €27 10 0 Bell & Howell !6mm. Filmo “DIPLOMAT” 
B. & H. Sportster, as new and unmarked, in | Silent Projector, AC-DC, Reverse Gear, complete 
carton and with instruction book 445 0 0 with 750 watt Transformer and Carrying Case. 
Boltex H&, curret head, {/1.9 Wollen- All items are as new and in perfect condition. 
sak a95 0 0 Inspection is invited. All enquiries to : 
PROJECTORS 


G.B. L.S16, 500 wart, excellent cond. £85 0 6 
G.B. K.516, 500 watt, similar to above, twin 

speakers, excellent condition 65 0 0 
Kodascope 8-30, 8Bmm., |\00watt, case 415 0 O 


MONTAGUE FISHER LTD. DURMBANK - MONIFIETH - SCOTLAND 
185 Grange Road, Birkenhead. "Phone 5631. 


MCC WHAT IS A CROOKES 
mageecier « FILM "HIRE “UNIT” ? 


@ Rewinders '600ft. geared 30/-. @ G.1.C. viewer 
15. 


new price £25, our price 
































a i body ae 20 neniete per unit hiring films 
@ Scophony Baird, cine recorder £50. @ Pathe collectively, thus reducing rental costs by 50% 


Gem projector mint €25. . 
2 Members get priority for first showing of 
@ Hunter 35mm. Strip projector £9. @ !émm. new releases before general library use. 
Victor silent £40. 3 Film supplied from pool as and when required, 
@ Kodak K f/! 9 lens £75. @ 35mm. Adiescope within period of 2 years. 
S. & S. mint €25, 4 Membership fee per unit is now only 10/-. 
@ Johnson's Autoscope mint £35. @ £/4.5 4 Main benefit of “‘ unit" hire is the unlimited 
Cooke telekinic coated lens €25. supply of stock films and new releases at exactly 
@ G.B. L516 sound proj. €85, H.P. terms arranged q hawt roncel ia 
~——all coms guarantesd. Unit Deta‘ls2id. — — -— Catalogue I}-. 
MIDLAND CAMERA CO., LTD.——— CROOKES FILM LIGRARY 
106 GRANBY STREET 10 & 11 Queens Terrace, Scarborough, Yorks. 


LEICESTER Phone 6535! (Phone 3189) 


BOURNE FILMS JAY SCIENTIFIC INSTRUMENTS ® e 


l6émm. sound films for sale 
Swingonometry .. ve: ae 
Talent Auction a ees 
Also Agents for Walton Films 
B.T.H. 30! Projector £145 or nearest offer. 
































Now moved to more commédious premises. 
New address 


Towngate, Hipperholme, 
Nr. Halifax, Yorks. 
Works: Hutchinson Lane, Brighouse, Yorks. 











| 
BOURNE HOUSE, WINTERBOURNE, GLOS. e S.A.E. for new list of cine components 
92 














MORLAND 
BRAITHWAITE LTD. 


THE PARADE 
MOSELEY VILLAGE, BIRMINGHAM 13 
Telephone: SOUTH 2211 

URGENTLY REQUIRED FOR CASH Modern 
Miniature Cameras 2}” sq. 16 on 35mm. 
particularly RETINA |, ROLLEICORD ae 
SUPER-IKONTA 16 on or 2} 8q.; 

If or Itt (af). Also l6émm. Cine Cet 
Kodak ‘BB’ Junior etc. Must be in good 
condition. Send written details, stating exact 
model and condition—our offer by return. 
lémm. KODACHROME “A” 100ft. spools 
Dated Feb/July 1952 €3 0 6 per 100ft. Post Free. 
Dated late 1952 and 1953 £3 17 6 per |00fc. 

Post Free. 
BUY NOW — SUPPLIES MAY BE SHORT LATERcom 


PB. all Cine $ Poplin 
ic ine Su 
Paillard Bolex HIé Camera, 
Genevar lens .. "a “40 
Pathescope ‘Hi’ ‘with 2.5 lens and case £15 0 
Keystone 8mm. Cine Camera, 3.5 liens £15 0 
Su tkonta 531/16, {/3.5 Tessar, 
ompur Rapid °° 
I6émm. Kodachrome ‘A’, 50 and 100 ft. in stock. 
SEVERAL SECONDHAND TALKIE OUTFITS 
DRUMMOND RD., SKEGNESS. Tel. 29/. 











WANTED _.... Sound sale 


with equipment. Please write giving 
fullest particulars to :— 


W. R. SCOTT 
19, Market Street, Maidenhead 


EXCEL SOUND SERVICES LTD. 


are pleased to announce that they are 
now accepting orders for their Tape 
Recorders. 


This is the only machine specially design- 
ed for synchronising to sub-standard 
cine projectors. Trade enquiries invited.” 





49 BRADFORD ROAD, SHIPLEY, 
YORKS. Tel. : Pani 55779 & 51291 











i6mm. NEGATIVE 
DEVELOPING AND 
TITLING SERVICES 


we invite your enquiries 


COLNE 
FILM LABORATORIES 


4 Bathurst Walk, iver, Bucks. 
Phone: Iver 140 





SCANRITE cae cae 
SOUND UNITS 
For Specto 9.5 or Iém.m. Pathe 200B and Hv 
all Pass ws £10 10 0. 
And now the Scanrite All Dry Preamplifier plug 
direct into Gram sockets of any Radio, 
Stamp for greet 

. H. BALCHIN, WOO AM 

PARK ROAD, W. pyrcent” SURREY 














Egger 


THE ORIGINAL MODELCRAFT | 

@ FADING GLASS S/- Post 6d. 
FOR PERFECT FADES WHILE FILMING 
Also COLOUR SLIDE 9/6 Post 9d. 
FLOODS SCREEN WITH CHANGING 
COLOURS DURING PROJECTION 


Trade Enquiries Invited. From dealers or direct = 
G. B. DUN, 3 Holly Rd., 








OFFER THE CHEAPEST EASY’ TERMS 
for any item of Home Cine Equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase :-— 
Cine camera or projector. 

CASH PRICE £45 0 
Less deposit of 3/-in£ (15%) ... 4615 © 


38 5 0 
Plus interest for 18 months (74%) €2 18 0 


441 3 0 
Making 18 monthly payments of .. as? 
Payments may be made into ony local bank. 
—Write for leaflet containing full details to : 
A. G. ae & SON LTD. 
83 wane © Sale, Cheshire 
el. : 4 3352 














9.5 SILENT apie — 
Friday to Monday... S.B. 1/6 


” ” ” ere eee M. Ife 
WRITE FOR FREE CATALOGUE 


A. C. H. ROBINSON 


if Haldane Road, East Ham, 
London, E.6. "Phone: GRA 5429, 


KODAK CINE FILM FresH stock 
8mm. 25ft. double run, Super-X and 
Panchromatic, dated 1953... ae a 
lé6mm. 5SOft. magazines, Super-XX, 
dated 1953—a few only at old price 4115 6 
Add 6d. packing and post. 
ACE PHOTOGRAPHIC SERVICE LIMITED 
87/109a, Penny ts re mentee 











eT ee ee 


inlet Nicaea > 





IT TAKES TWO TO MAKE A BARGAIN ! 


We will take in part exchange your 9.5mm 

projector (or camera) for the very latest models. 

OR SEND US YOUR PROJECTOR OR CAMERA. 

Offer or cheque by return 

WE CARRY LARGE STOCKS OF THE FOLLOWING : 

GEM , £37 10 © 

SPECTO ‘S00 

SPECTO DUAL 

SPECTO STANDARD 

SON 

Write giving details of your requirements. 

REPLY BY RETURN 

ARE YOU A MEMBER OF OUR 9.5mm. LIBRARY ? 

Catalogue available Price One Shilling. 

HAROLD MORRIS (CAMERAS) LIMITED 

21 Kingsland High Street, London, E38 
Phone Clissold 3431/3 











GB L5i6 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 
OUR PRICE STILL 
£29 Deposit and 18 months at 43 15 2 


LAUREL CINE EXCHANGE 
624, Bath Road, Cranford, Middlesex 
h HAYES 0742 

















16 16 


mm-| THE CINE SHOP | rm. 




















Winner Street, Paignton 
GREETINGS TO ALL I6émm. SOUND ENTHU- 
SIASTS WE HAVE PLEASURE IN ANNOUNC.- 
ING OUR NEV SOUND SHORTS 
EXCHAN( ERVIC MOVIE PAKS AND 
ALL SHORT HANGED AT 5/- PER REEL. 
NO RUBBISH SENT—NONE ACCEPTED. 


ALSO 
BARGAINS IN mm. SOUND FILMS. EXAM- 
PLES AS UNDER 
2 Reels Technicolor Plastics 420 0 0 
Movie Paks as new as 00 
Movietone Review 1951, as new 6 10 0 


SEND S.A.E. FOR FULL LISTS 











8mm TITLES 


1-8 words 2/6, additional words 2d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style. 


MOVIE TITLES “SoNSoN  wics 








ANE ES 
IN BRIEF 


Rate 7d. per word (minimum 7/-). B-x Number |/- 
extra. Address Box No. replies c o A.C.W. 


All advertisements for the june issue must be 
received by 28th April. 


FOR SALE 

Films and Film Libraries 
** The King Who Loved His Family". 16mm. 
Sound, £20. ‘ The Last Journey,” 16mm, Sound, 
£8.10, Silent £8; 8mm, £4. Beaut fully Descriptive 
Literature free. ‘“‘ Passing of King George.” “ Reign 
of King George. " 16mm. £1 15, 8mm. £1 2. Pathe- 
scope 9.5mm * Tribute to King George,” “ Princess 
Elizabeth's ‘Tour Canada.” BO0ft. £2 10. “In 
Memoriam.” “ Funeral King George.” “1951 
News Review.” Obtainable from Diamond Film 
Services; 124 Oatlands Drive, Slough. 
For Sale. Private collection of 8mm. and 16mm. 
silent films. Perfect condition. Reasonable prices. 
Box 1036. 
16mm. Silent Films for sale—Comedies, Dramas, 

A.E. Ivey, 2 Dryburgh Road, Putney, 


Hire More Films at Less Cost. A programme in 
16mm, Sound for everyone. Latest Features and 
Shorts of Super Cinema Quality. Send for list and 
try specimen programme. Cinehire Film Library, 
Liss, Hants. ‘Phone 7310. 

16mm. sound and silent comedies, cartoons and 
features, new and used. Write for list. Capitol 
Films, 193 Wardour Street, London, W.1. 

The Original! 16mm. sound film sale and exchange 
specialists. Lists free. ‘Temporary new address: 
Clive Patmore Films, 76 Grove Avenue, Muswell 
Hill, N.10. "Phone: Tudor 7859. 

9.5mm. Sound Films. ‘Ten 5 and 6 reel Feature 
Films in first class condition, 39/6 per reel. S.A-E. 
articulars. Purdis Croft, Bucklesham Road, 
Toowich 

Private library of 8mm. films for sale, exce!lent 
condition, reasonable. S.A.E lists. Box 1058. 
Silent Film Exchange. Good condition only. 
Satisfaction assured. 9.5mm. 1/3 reel; 16mm. 2/6 
reel. Groves, Richmond, Sandhurst Way, Lydiate, 
Nr. Liverpool. 

*“*Western Isles’’, 16mm. sound colour, 2 reels, as 
new, £18. Send for list of other 16mm. sound films. 
Stevens, ‘“‘Gandria”, Tresawls Avenue, Truro, 
Cornwall. 

9.5mm. Sound Features for sale, al! good condition. 
S.A.E. list. 9 Merrilands Road, Worcester Park, 
Surrey. 

Despite Spring's approach, enquiries still roll in 
for our unique terms, What have YOU? What 
would you like ? 16mm. Film Exchange Service, 
138 Bourne Hill, N.13. PAL. 2473. 


Cameras and Lenses 
Latest Model American Kodak Magazine Eight 
Camera, new condition, offers please. Barnes, 
“ Mount,” Greenway Road, Taunton. 
Kodak ‘K’ 16mm. Cine, 1.9 lens, brand new condi- 
tion, with shoulder case, £65. Box 1038. 
Pathe H, f/2.5, interchangeable, single picture, 
speeds, portrait lenses, filter, case, excellent, £17. 
Pathe H_ projector, excellent, £12 or offers. 11 
Bendish Avenue, Gorleston, Great Yarmouth. 
Bell & Howell 70-DA Camera (Black) with Critical 
Focuser, 1° f/1.8 T.T.H. lens, 1° f/3.5 T.T.H. lens, 
Focusing Microscope and two-colour filters and 
leather case. Apply Box 1043. 
Bolex H.8, three lenses, perfect order, £100. Wm 
Hunter, Larne, Co. Antrim. 
Kodak 8/90, f/1.9 lens, four speeds, special Zoom 
viewfinder, unused since complete overhaul by 
makers, de-luxe leather case, six rolls Kodachrome, 


| £65. 7 Laburnum Grove, Dartington, Totnes. 





For Sale. Ensign Auto-Kinecam “Sixteen” with 
1° £/1.9 Dallmeyer lens, as new, £40. Also 16mm. 
stainless steel developing drum, 50ft., motor driven, 
. 8 6° Silver Screen, new, £7- 10-0. Dearman, 
43 Albert Road, Luton, Beds. 
Complete Paiitard Bolex i6mm. Cine Camera and 
Projector, with tripod, cases, etc. (5 lenses), £180. 
Box 1047. 
Cine Kodak Special, 1” f/1.9 lens, 100ft. film 
chamber, sound condition, bargain £23 S. 29 
Beverley Gardens, Stanmore, Middx. 
Sale. 9%.5mm. 
meter, two speeds, excellent condition, offers. 
Thompson, 145 Langley Crescent, Dagenham, Essex. 
Keen Amateur has for disposal 16mm. outfit. 
Bell & Howell 70DA Camera, bronze model. Just 
overhauled with 1” f/1.8 Cooke lens, coated. Bell & 
Howell 57 Projector, 750 watt, case and transformer. 
Sell for cash £150 or exchange 8mm. equipment. 
a split. Apply 36 Collindale Avenue, Erith, 
Ken 
For "Bale or Exchange. 16mm. Kodak BB Junior, 
£/3.5 lens, case, £27-10-0. Or exchange for 8mm. 
Cine camera. 36 Collindale Avenue, Erith, Kent. 
Bell & Howell 70DA, critical focusing turret head, 
Dallmeyer lens, 28mm. 4: Tau. FF Wa 
combination lock leather case, instruction manuals, 
etc. Offers. Box 1059 
16mm. Simplex Pockette Kodak, f/3.5 lens, two 
speeds, three cassettes, {13-10-0. Box (London) 1062 
odak Lenses. 15mm. f/2.7 for Special; 3° f/4.5 
Telephoto for any Kodak adapter. Offers invited. 
Box 1063. 
Pathe Motocamera De Lux, f/1.5 Meyer Plasmat 
and f/3.5 Meyer Trioplan Telephoto, variable speeds, 
good condition, £19-19-0. Gledhill, 15 Waverley 
Avenue, Sandbeds, Bingley. 
Bell Howell Sportster, f/2.5 Mytal, 4 speeds 
sinzle picture, near mint, |/case, £37-10-0 quick sale. 
Craig, 7 Laurence Drive, Bearsden, Glasgow. 
16mm. Pathe Webo Special, as new with lenses, 
filters, hoods, leather case. Offers over £200. Box 
1050. 
16mm. Bell Howell Autoload Magazine Camera, 
with £/1.9 Tavlor Super Comat lens, complete with 
hide sling case, in mint condition, cost £128, accept 
G. Oddy, 37 Laurel Crescent, iiagworth, 


Zeiss Movikon 16mm., Sonnar f/1.4, co’ ipled range- 
finder, superb camera, £128. Brighton 28852. 
Pathe Webo Special |6mm., complete with carrying 
c’se ani tw» lenses, price, as new, £190. Box 1058. 
Webo ‘*M"* Camera, $:5mm. £215, 16mm. £229.6.8. 
9.5mm. Motocamera “‘H" £34.13.8. Webo “A” £43. 
D k<o 8mm. Model 128 £35.14.0. Agfa Movex 8L 
£30.4.6. [llustrated brochures free. Diamond Film 
Services, 124 Oatlands Drive, Slough. Notice : 
Kodak Single X, 50ft., 19/6. 
RCA i6mm. Sound Camera, f/1.5 Dallmeyer 
2cm., £/3.5 Wollensak W/A, f/4 Sonnar 7.5cm. 
lens +s, two 100ft. Kodachrome, £150. Or exchange 
for good sound projector. * Reliance,” 77/78 High 
Street, Lowestoft. ‘Phone 1334. 
Paillard Bolex H.16, 16mm. turret head, Dallmeyer 
f/1.5 lens, complete in leather case, £135. Also 16mm. 
Danson 540 projector, and speaker. New December, 
complete with 800ft. and 1,600ft. spools, £125. 
Box 1937 
Keysto1e 8mm. K.8, with Wollensak f/2.5 lens, 
Wollensak f/3.5, 14” Telephoto, and Dallmeyer 
13mm. f/1.9 lens. ‘Together with Weston Master II 
Medel 735 exposure meter. Th. lot £50. Bridgland, 
* Charters,” Crawley, Sussex 
Magazi»xe Zeiss Movikon, 16mm., interchangeable 
Tessar f/2.7, 4 speeds and single shots, automatic 
motor stop, parallax compensator, lever wind, leather 
case. A beautiful camera. What offers? Francis, 
41 Wynchgate, London, N.14 
Bolex L.8, new, four speeds, f/2.8 4”, £/1.5 1” lenses 
Exchange for 16mm. with W/A and standard lens. 
cash adjustment. Raymond, 3 Meal Market, Hexham, 
16mm. Magazine Kodak, f/1.9 bloomed, 3” Tele- 
hoto Ilex lens, all in beautiful case. £85. Harold 
Morris (Cameras) Ltd., 21 Kingsland High Street, 
London, E.8. Telephone: Clissold 3431. 


Ditmar, 2.9 lens, built-in exposure | 








CONTINUING THEIR POLICY OF GOOD QUALITY 
LIBRARY FACILITIES FOR THE 9.5mm, USER 


NINE-FIVE 


presents 


THE ACE SILENT 
LIBRARY 


for the 9.5mm. silent projector owner and in 
particular, the Pathescope ACE. 





Printed Catalogue 9d. including postage | 


SOUND LIBRARY ANNOUNCEMENTS : 
Alteration: “SWISS MI5S"" now 9 reels. 
Available soon: “TOMORROW WE LIVE" and 
Tex Ritter in “MARSHAL OF SANTA FE”"’ 


NINE-FIVE, Led. 
—- VALE COTTAGE, VALE OF HEALTH, LONDON, N.W.3—— 


FILMS FOR HIRE 


l6mm SILENT LIBRARY 
ismm SOUND LIBRARY 


Features, Comedies, Cartoons and films 
to suit all tastes at amazing low rentals. 
Send for Catalogues and information 
SILENT 2/- SOUND I/- 
lémm Silent Films for Sale. Send S.A.E. for lists. 


VAUXHALL FILM HIRE LTD. 
36, VAUKHALL BRIDGE RO., LONDON, 5.W. 


PEACH ——. 
PHOTO & CINE EQUIPMENTS LTD 


16/9.5mm. Pathe 200B Pius, 200w., resistance, 
case, in original condition, as new €27 10 0 
8mm. Keystone R.8, 500w., trans., -_ a 














8mm. L.8 Camera, {/2.8 coated, 4 speeds, purse 
case, strap, new . 9 17 6 
8mm. Kodak Animated Viewer, ‘ ae “ 


box 
8mm. Royal Tour of South Africa (Pt.t) a 
Weston Master Cine Meter, shop soiled 
8mm. Atom &, case, shop soiled ... ae ; 
16mm. SOft. Kodak Magazine, Super XX (outdated) 


Send S.A.E. for our 
new 9.5mm. sound list. 


IS PLUMSTEAD RD., WOOLWICH, S.E.18 


Postage extra. 


Phone/Grams : WOOtwich 4807 


Mervhams (Cine Specialists) id 


609 Arc Models and all Visual Aid 
best makes. Consultants 
Wire and Tape Sound Service Agents 
Recorders. Bell-Howe |-Gaumont 
Screen Accessories. Film Library 


YA oe delaaa Zelele Road .°OUTMAMPron 


























MID-CHES 
Film Library 


For lémm. Sound and 6mm., 9.5mm., 6mm. 
Silent Films 


FEATURES COMEDIES - CARTOONS 


Send 6d. per Silent Catalogue; 1I/- or !6mm. 
Sound Catalogue 


New and Second-hand Projectors for sale. Cash 
and Easy Terms. Send for particulars. 


4 HIGH STREET, Groms and Phone Northwich 
NORTHWICH, Cheshire. 2506 


me 
HOW ORTH OF BLACKPOOL 


THE BEST sHoP FOR FILMS 





Sole Local prone for 


PEAK FILMS 


TRAVEL, INTEREST, ANIMAL, SPORTS, 
VARIETY, COMEDIES AND MANY EXCITING 
NEW RELEASES. 


All available with hun iets dened titles on H.P. terms. 
Write for detoils ¢ 


H. E. HOWORTH LTD. 
The Cine Shop, Coronation Street, 
Blackpool. Phone : 26045 


EDWARDS & FORREST 


offer BARGAINS in Projectors : 


lémm. Baver 300w. £8 10 O a 12 instalments 
of £1 10 
l6émm. Kodascope E. s00w, £8 10 Oand 12 
3 


instalments of £1 10 











8mm. Kodascope 60 £8 10 Oand i2 tnotalments 
of £1 10 3 
6mm. SOUND /SILENT G.B. L.516 PROJECTORS 
As new. A few left at £99. H.P. cerms available. 
lémm. SOUND LIBRARY. Star selections. 
Rentals from 4/- per reel 2 nights. 








50 CROSS LANCES ROAD, 
HOUNSLOW, MIDDX. 


COLLAPSIBLE CINEMA SCREENS 


Size 12ft. x 9ft., in boxes. Brand new, price £15 
each. Siemens !6émm. camera, 1.5 lens, price 
£40, Keodascope A projector, price €22/10/0. 
Also lenses. 

GERRARD TRADING CO. 
2 BATEPA STREET, LONDON, W.i 

















Telephone : GERrard 1123 





Bell Howell Filmo cine camera, 8mm. single run, 
| loading, four speeds, 3-5 B. & H. Anat. inter- 
eable , Zipp case, perfect condition, _ 
ain. Butcher, Commercial Street, Wak 


Yorks. 
8mm. G.LC. Cine Camera, 1.9 lens in leather 


| case, as new, £28 or nearest. ‘Phone Western 9227. 


Ex-Govt. Ensign Simplex i6mm. Cine Cameras, 
1” £/2.8 lens, double spring motor, 2 speeds and 
single shots, ‘with 3 loaded magazines, £10; spare 
magazines 6/- ; - , rolls 16mm. my Pan 
or Ortho. 12/6. A. W. Young, 47 Mild enhal 1 Road, 
Clapton, E.5. Telephone AMHerst 652 
Cine Kodak Special outfit, 3 Kodak, 1 a 
3 Cooke lenses, spare magazine, BjL viewfinder, 
wiped accessories, details. Box 1072 

odak 8 Model 60, 1.9 lens, 4.5 tele lens, filters, 
an Projector Model 80, 300 watt lamp, stil device, 
case, resistance, _ ible Celfix beaded screen, 
50 x 40. ha! roadway West, York. 
Kodak 8- beanie Cine, £/1.9 ‘interchangeable 
7 fitted case, Kodachrome, mint, £57.10.0. Box 
1074. 
Dekko Model 110 8mm., f/1.9 Dallmeyer focusing, 
speeds 8 to 64, single frame, self running. In leather 
case as new, with 22 reels Kodachrome and 12 reels 
Monochrome. Genuine ship. Owner acquired 
magazine camera. Best offer over £89. 5 Winder- 
mere Road, Barnehurst, Bexley Heath, Kent. 


Projectors 
New Sound Projectors. Pathescope “Pax” £165 ; 
16mm. Danson £145; Silent “Gem” £37. 10 ; “Ace” 
6.10; Bing Dw 89.10 ; “Dekko” 8mm. 
45, 9.5mm., recorders. Phillips 
rtable 200 + orca * models £66. Illustrated 
iterature free. ‘Diamond Film Services, 124 Oatlands 
Drive, Slough. 
For Sale. 2 Gaumont Lumiere 35mm. projectors, 
rear shutter, complete with stands, lamp houses, arcs, 
driving motors, new B.A.F. sound heads in good 
working condition. Also Simplex 35mm. peter 
with Maltese Cross driving unit, sound head, “mf 
house, pedestal stand. £120 the lot. Apply Principa 
Technical College, Walthamstow, E.17. 
Pathe 200B, absolute mint condition, all voltages, 
£20. 46 Orchard Way, Chesterfield. 
pecto Standard i6mm. projector, excellent 
een, £27. Breckland, Ercall Lane, Wellington, 


a Gem, 9.5mm., excellent condition, and 
Coronet 9.5mm. camera. 30, o.n.o. Box 1061. 
Specto 9.5mm. Standard, latest grey, mint, new 
wp £29-10-0. 195 Hamstel Road, Southend- 
on-Sea. 
Ampro Imperial 16mm. projector, 1,600ft. model, 
perfect condition, eed only 4 times, £75. Seen 
Gravesend. Box 1067 
Two first-class 16mm. rojectors : Agfa Movector, 
reversing motion light Soaceee, brilliant pictures, 
50; Kodascope D model, little used since overhaul, 
30 or nearest offers. Murdoch, 11 Netherpark 
Avenue, Glasgow, S.4. Merrylee 5540. 
For sale. Debrie 16mm. cine projector, sound and 
silent, with accessories, price fi or near offer. 
May be seen at 11 Langley Avenue, — Surrey, 
Sums the day between 9 a.m. and 5 p.m 
9.5mm. Pathe 200B, complete with resistance and 
instruction manual, little used, genuine super 
bargain, £18.10. "Marsh, Hilton Low, Woolston, 
Oswestry. 
Kodascope 8/45, 300w. lamp, us condition. 
Pathe 200B, 9.5mm., 900ft. reels, case. Offers. 
Mainprice (R), Withinlee Ridge, Prestbury, Cheshire. 
Dekko 8mm. Projector, mint, case, splicer, spare 
lamp, £30. Pooley, 1 Copthall Gardens, wickenham, 
Middlesex. 
Specto 500, 9.5, new, £35. Scophony 
Somndnmer and Acos 22/2 REL g £40. Box 


Pathe Gem Projector and H Camera, good condition, 
£42 together. Allen, Abbey Farm, Glastonbury, 


merset. 
Br Projectors. wea neg $ Ace £4; 
Pathe B Motocamera ners fb, Rea “Longfield” 
Elm Grove, Hornch' 2073. 





Bell &*Howell/Gaumont 613 Projector, 750 watt, 
complete, £70. 8 Broad Oak, Farnham Road, 
Slough. Telephone 22193. 
Bolex G.916 Projector, 9.5mm. and l6mm., 500 
watt lamp, excellent condition, £47-10-0. Four 
days approval against cash. Purdis Croft, Bucklesham 
Road, Ipswich. 
Surgeon offers G.B./B.H. Projector Model 601 
“Compact”, built-in detach. speaker, also complete 
12” er unit. Used with care solely by owner 
Exc t condition. £156. Also 3° Kern Paillard 
lens, unused. Box 1050. 
Pathe Gem 9.5mm., latest model, absolutely mint 
condition. Sacrifice £28-10-0. Box 1048. 
Brand new Debrie D.16 Sound Projector, unmarked, 
complete, original packings, genuine bargain, £199 
(List £2 270). Box 1049 Sussex. 

je. American 16mm. Bell-Howell Filmosound 
Projector with Loudspeaker and Screen, perfect 
condition, £100. W. J. Burgess & Co. Ltd., Lyppiatt 
Road, Bristol 5. 
Bolex G.916 Dual Projector, complete for all voltages. 
Fitted with Boneham & Turner Sound Head and 
amplifier for both 9.5 and 16 mm. Silent and Sound 
films. £85. Cine Kodak Special Camera, with 
Kodak f/1.9 lens, Wide Angle f/2.7, 2” £/3.5 lens, 3° 
f/4.5 and also 6” £/4.5 lenses, with adaptors and 
* viewers for each lens. Reflex prismatic focusing. 
Variable shutter sector, enabling fades to be made 
even in the brightest sunlight. Interchangeable 
magazine, and complete with extra magazine. With 
set of gate masks and special carrying case. A very 
nice outfit. £490. Sheffield Photo Co. Ltd., 6 
Norfolk Row, Fargate, Sheffield 1. ‘Phone 22079. 
Kodascope §/46 Projector, unused, £25. ‘Phone: 
Western 9227. 
Dual Specto Educational 9.5mm. with 
scanrite sound head, amplifier, and speaker 
900ft. reels, 1 movietone, 32” screen. £70. 
for sale: going abroad. Apply Box 1070. 
Kodak 8/30 8mm., 300 watt, fibre case, 
excellent, £27. 51 Prospect Place, Swindon. 
16mm. Sound Projector, 750 watt lamp, 12 watts 
sound, 1,800ft. arms, excellent condition, £70 or 
P/Ex Silent. BUCkhurst 5177. BM/BTRG. 
Bolex G.3 tri-film projector, complete with 2 projec- 
tion lenses. Bargain £57-10-0. Box 1073. 


Accessories 
Blendux — electric Exposure Meter, 
as new, price £3.15. pply Box 1040. 
Magnetic Tape Recess er, “Bristol Cine’, 8 watts 
output, new, surplus to requirements, unrepeatable, 
£46. Trial invited, carriage charged. ‘Theatrical 
Sound, 90 Grestone Avenue, Birmingham 20. 
Scophony- -Baird Tape Recorder, complete Amplifier 
and Speaker, new phe wong very reasonable. Box 1041. 
One only A.C.E. 9.5mm. Sound Unit, new, £30. Any 
demonstration. Buyer collects. G. W. Argent Cine 
Service, 3 Institute Walk, East Grinstead, Sussex. 
Ex-Government Surplus. Reels 1,600ft. 12/6. 
Cans 2/6. 400ft. Reels 2/6. Fibre ‘Transit Cases to 
hold two 1,600ft. Reels, fitted straps, new 7/6. 
Carriage extra. Midland Film Library, 137 Vicarage 
Road, Langley, Oldbury, Nr. Birmingham. ‘Phone: 
Broadwell 1214. 
16mm. Reversible Film, highest quality, 4/- for 
50ft., incl. P.T, Gratispool, Dept. X, Glasgow, G3. 
The following new and used equipment is for 
disposal by —_ Film Productions, who are reorgani- 
sing their equipment :—A Bell & Howell 16mm. 
Filmo animat viewer, splicer, transformer for 
direct running from mains; A Bell & Howell non- 
animated 16mm. viewer; A Muray 16mm. viewer 
(new) direct from mains, no joiner; A Bell & Howell 
Filmo silent 16mm. projector, secondhand, complete ; 
A Bell & Howell (U.S.A.) 8mm. cine camera, f/2.5 
lens ; 2 new French twin lens reflex cameras, 6cm. 
square; 2 cine tripods; A Unipod; A Bool cine 
fader; A studio broad, 500w. heavy duty, no lamp ; 
portable cine screens ; A Selectalux 5-way photoflood 
dimmer, new; some Bauchet reversal stock, and 
Ilford Pan F and H.P.3 neg stock (in date); Quantity 
of lidded 40€ ft. cardboard boxes; A typewriter, etc. 
Please enquire from Peak Film uctions, 171 
Victoria St., London, 8.W.1. ’Phone: Victoria 3767/ 8. 


16mm, 
Four 
Reason 


splicer, 


For sale. 








WHICH DUAL, 16/9 or cnt 
Whichever ic is, the answer is ESMITH" 
British pioneer of dual projection with the first 
16/9 conversion of the 200B in 1933 and of the 
Specto in 1936 ; for years we stood alone. Today 
we provide the only British 16/8 (Specto projector 
and CINESMITH Dual). r your projector 
sound unit, or conversion, vgs CINESMITH 
for expert attention. S.A.E. 

* CINESMITH PRODUCTS & 
Manufacturers of Cine Apparatus since 32 
REGENT STREET (‘Phone 4445) BARNSLEY 








For ALL TYPES of 
Projection Equipment 
Cine Cameras & 
Accessories 
SERVICING DEPARTMENT e 
BRITISH & AMERICAN | 

AMPRO SPARES 


i T ¥ ui . 
M. W. DUNSCOMBE LTD. 
5-7 ST. AUGUSTINE’S PARADE 
BRISTOL, 1 
Telephone BRISTOL 22155 


21769 


| 
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SAVE wir put rium 
4). for 50 ft. inel. P.T. 


(16mm. only) 


First quality Panchromatic Film, 16mm, only, for 
use in ALL types of camera, TREMENDOUS 
SAVINGS when you load your own spools. Good 
results first time. Every user DELIGHTED with 


high quality. 


GRATISPOOL LTD., Dept. X, 


207 WILLIAM STREET, GLASGOW, C.3 





The Merseyside Cine Centre—— 


S/S Dekko model 110 8mm. {/2.5 . 47 0 6 


” Dekko model 104 9.5mm. ins 
T.T.H. Mint . 2s 0 


S/H Dekko 9.5mm. metal body, m: 5 
Dalimeyer ... . 4s 0 


S/S Specto 8mm. uae projector £29 15 
S/S Pathe Gem projector foe i. 
S/H Kodascope 8/45, 200w., mint 


J. ALLEN JONES— 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 


Telephone - - Waterloo 123 and 3904 























full sized cinema screen, 14 x 14, suitable 


Four sale. 
can be cut down, 


church hall or factory can 
nearest £10. Box (Warwicks) 1057. 

Sound Magnet Tape Recorder, Model 50, excellent 
condition, fitted recordi level meter, 10 watts 
oe £35. Green, 0 Road, Eltham, 
5.E.%. 


Brand new washable white or silver screens, 46” x 36”, 
fully fitted, side stretchers, etc., very sturdy. Fraction 
of list 50/- each. Universal , 9.5mm., 16mm. 
film splicers on wood baseboard, mint, with instruc- 
tions, listed £4.15, bargain 45/- each. Also 16mm. 
sound films for sale. Wanted: G.B. L.516, reason- 
able. Sparkes, 69 Fortis Green, N.2. 

Kodachrome 8mm. Double-run for sale. 


$352. 
Zoom tens £25; Kodatoy 16mm. Projector £8 
Vebo Titler £2; 5ft. beaded screen £4. Box 1045. 


Byron 


Celfix Screen (5 x 4), new, glass beaded, fitted 
electric draw-curtains, battery control, folds away 
automatically when closing, £14. Box 1044. 


Haynor 2 latest 8mm. Animated rw Viewer 
duplicate gift, new and unused, F emanl ene be oe wl 
accept £7-10-0 or best offer. 

only, no approval. Box 1046. 

Scophony-Baird Tape Recorder, 2 reels tape, 
under guarantee, £53. Clarkson, 2 London Road, 
Kettering 

Two complete sets Klangfilm Talkie and Projector 
apparatus, with spare parts, all in good condition. 
Price £1,000 Enquiries to LONdon Wall 7051. 
Viewer Kodak |omm. £7-10-0; B. & H. Projector, 


400w., V.V.R. case, £29-10-0; Splicer B. & H. 8/16, 
unused, £4-15-0; B. & H. Voltmeter, 50v., £1-5-0; 
Kodascope Projector C, 2° lens, 32v., no lamp, 
suitable spares, {4; B. & H. 16mm. Enlarger, unused, 
£1-10-0; B. & H. 4.25a resistance, £1 ; 300w. lamp, 
prefocus, unused £1; 2 used B. & H. lamps, 200w., 
250w., £1; 2° lens Kedascope A, £1-10-0; 8mm. 
Sportster E.R.C., perfect, £42. Box 1075. 
MISCELLANEOUS 


Clifton Tepe Recorder, excellent quality, good 
condit on, two speeds £45. Allen, Abbey Farm, 
Glastonbury, Somerset. 

Brimain Petro! Generator set, 230 volt a.c., 1.25 


KVA. 50 cycles, complete with remote voltage control 
box for use with 16mm. talkie oo Buyer 
collect £45 Reosound, Coleshill Road, Sutton 
Coldfield. 

Duplicating. First-class work coupled with lowest 
costs, Price list on request. R. F. Allsop, 25 Heygate 
Street, Market Harborough. 


Reconditioned Cinema Chairs for sale. Bovilsky, 
Seating Specialist, 34 Batson Street, Glasgow. 
Morse 


Arrifiex 16mm. motorised printer £35; 

16/35mm. developing tank £10; Cine cameres and 

studio for hire lomm. developing, printing and 

titling. BUCkhurst 5177. BM/BTRG. 
WANTED 

Wanted. Good tape recorder, 16mm. animated 

Viewer, and projection stand. Sale: T.T.H. # 


ection lens. Box 1042. 
Palliard Bolex H.16 late model for cash. Reasonable 
Gracen), full details please. BM/BYAK, London, 
Fe 


also Model K_ wanted. 


Cine ‘Kodak Special. 
151 Kenton Road, Gosforth, 


Particulars, and price 
Northumberland 

Wanted for cash. Cameras, projectors, films and 
apparatus. Good pri es paid if in first-class condition. 


Penrose Cine Ltd., 69 Streatham Hill, London. 
Phone: Tulse Hill 6756 

lémm. Cine Camera wanted, good condition 
essential pete. ls and price to J Holding, 39 Mincing 
Lane, Black! 

Urgently Wanted. 16mm. and 9.5mm. Sound and 
Silent films in good condition, top prices paid. 


Films for sale or exchange Midland Film Library, 
137 Vicaraye Road, Langley, Oldbury, Nr Birming- 
ham. "Phone: Broadwell 1214 

Pathe 9.5mm. silent films (good condition) wanted 

















Must be good 
Box 1051. 

itor/ Animated Viewer re- 
Gate, London, 


quired by Film Unit at 6 Buckingham 
S.W.1. Fair poe offered. Write ‘ ‘Identity Films”’ 
= above address. 
Por Kodak Spe _—_ ” Bloomed lens. Price and 
articulars to 


Wanted 16mm. Sound Shorts. 
condition. i length, price, etc. 
Secondhand 16mm. 


Spee wanted for mses — 
subjects suitable home ecto! y wboy, 
Serials. Send detail Is 


Cartoon, y, footage, 
subject, price, etc. Box Soe 1052. 
Wanted. Interesting 16mm. films, amateur or 
Fra rofessional. Good prices paid. Box 1054. 

ape Recording chine. I will pay up to £30 
~ good machine. Prompt cash transaction. Box 
0 


Wanted. Wide-angle focusing lens for Kodak 
Special. Also 24” £/2.7, spare magazine, and Kodak 
extension tubes. Box '1064. 

Wanted. Bolex _ ay oy also lenses for 


ee | ar roj 
= Finder ome Reflex Finder 
Meenifer for a oe? Also tripod. Box 1066. 
Wanted. Sound/Silent (cash). 3 
Eastdown o... London, E.8. Clissold 3340. 
9.5mm. silent films in perfect condition wanted. 
300ft. 200ft. 16/-. Robinson, 11 Haldane 
Ham, E.6. ; 

230 offered for Autokinecam, Kinecam or similar. 
F/1.9 lens. Reverse. Appearance secondary. Box 


1071. 
AUCTION SALES 

Auction Sale. A special auction sale of cameras, 
cine cameras, projectors and other photographic 
equipment, binocu and optical equipment, will 
be held by Messrs. Bradley & Vaughan, Chartered 
Auctioneers & Estate Agents, at the Sussex Auction 
Galleries, Haywards Heath, Sussex (Tel. 91) at an 
early date. Entries should be made at once to the 
one gag at the above address. Full details on 


Sooaewn England Photographic Auction (following 
recent successful Preliminary) takes place on June 
11th, 1952 at Wimborne Auction Rooms, Wimborne, 
Dorset. Entries of Surplus Trade Stocks, Equipment, 
etc., can be accepted from Professional and Amateurs, 
Cine and Still. Catalogues 1/-. Details from 
Auctioneers, Welch & Lock, Wimborne 700. 


BOOKS AND MAGAZINES 
American Magazines. 1 year’s inc. subscript on to 
Home Movies, 28/6; Movie Maker Mag., 28/6; 
Yaga Photograph ”. 32/-; Popular Photography, 
35/- ree booklet quoting all others. 
Willen Ltd. ~y 4 18), 101 Fleet St., London, E.C.4. 


REPAIRS 
8mm., 9.5mm., 16mm. Camera and Proje 
overhauls, by precision engineers. 
Tuckers Road, Loughborough, Leics. 
The Repair ‘of cine cameras and projectors calls 
for specialized knowledge and equipment. We have 
both. Works reports and estimates submitted free 
and without obligation. Burgess Lane & Co., Sunleigh 
Works, Sunleigh Road, Wembley. Wem. 2378. 
Projector repairs (sound and silent). Delivery and 
collection service within 20 miles London or Brighton. 
Fully equipped workshops and trained staff. Quick 
and éfficient service. ohn King (Films) Ltd., 7/9 
Glentworth Street, N.W.1 (WELhbeck AF ge and 
Film House, East Street, Brighton (25918). 
Exposure Meter repairs are the ~ yd of G.H 
Bennett, 64 Southend Road, Grays, Essex 


SITUATIONS VACANT 
All advertisements in these columns are, where 
applicable, subjcct to the noti cation of 
Vacancies Od 7 1952 with particular ref.rence 
to Article 3 thereof. 
16mm. Cinematographer wanted for summer 
season, oe resort in Britain. Experienced 
Good 


rf repairs, 
Mant, 28 





for cash. Send list of titles for our ofer by return. photography, projection and processing. 
Cinemart 7 The Bo yulevard, Balham, London, S.W.17. wages. Bex 1636. 

Published by Link House Publications, Ltd., 24, Store Street, London, W.C.1. Tel.: Museum 9792. 
Printed by Arthurs Press Ltd., Woodchester, Stroud, Glos. ents for Australia and New Zealand : 
Gordon & Gotch Ltd. Agents for South Africa: Central News Agency, Ltd. (London Agents: 
Gordon & Gotch, Ltd.) Regis transmission to Canada and Newfoundland by magazine post. 
Printed in England 








R. G. LEWIS LID 202 wich wowsorn, w.c. 


if it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 
BRANCHES in STRAND & SHREWSBURY a ae | 











WAKEFIELD 8mm. ANIMATED CINE EDITOR 
WAKEFIELD l6émm. ANIMATED CINE EDITOR 


SB H e Re 
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Reversal Cine Films 


GEVAPAN MICRO 23 REVERSAL 


f 


16 mm. eee ee 
; GEVAPAN SUPER 26 REVERSAL 
Single-8 mm. PL REY 


Double-8mm. 


95mm. | GEVAPAN ULTRA 32 REVERSAL 





PACKINGS (S d inciusive of processing) 


16mm. 


| 
8mm 


imal } 9.5mm. 30ft x cir i 
| a? ape f 











